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6H]DL .DUDNROTXQ Ui D@i@sld QGH 'R+ X

‘U g+UHWLP h\HVL +LODO $NoD

g]

ORGHUQ 7¢«UN GLLULQLQ |QHPOL LVLPOHULQGHQ ELUL RODQ 6H]D
EHVOHQLS \HQLOLNoL ILNLU YH EEbUP®OMHUGH WL LOUDHOHQL\MB QR
\D]6oDUB\OD GD GLNNDW OHNHQ .DUDNRo HVHUOHULQGH V
NDUuOODuUWOUPDVOQD YH HOHUWLULVLQL \DSDU %X ED+ODPGD
PHGHQL\HWLQPGPHOGBRGD\HAIWO@L WDVDYYXU HGHU .DUDNRoYD J|
NXOODQDUDN ELU HPSHU\DOL]P LGHRORMLVL JHOLUWLUPLGWLU
JHOLGUWLUPHN YH VRUJXODPDN \HULQH %DWOT\O POWIKEDN VW
\D]OODUOQGD LOHUL VeU*OHQ EX GeU*QFHOHU ULLUOHULQGH GH
ULLUOHULQGH 3'R+X YH %DWO" PHGHQL\HWLQH GDLU G+G*QFHOHL
YH E[\OHFH GDLULQ GHQUOFHHHU QHDGODPOHYWHN RNX\XFXQXQ ]LK
G+Q\DVO WHVSLW HGLOPH\H oDOOUOODFDNWOU

Anahtar Kelimeler: 6 H]DL .DUDNRDBDW@&=+%PJH

EastWest Image in Seza, DUDNRofV 3RHPV

Abstract

6H]DL .DUDNRo RQH RI WKH P&eWTuriRsB Raely,DQapod DiioHaads ¢h P
QDWLRQDO UHOLJLRXV WUDGLWLRQDO VRXUFHY DQG NHHSV KL
who draws attention with his ideas as much as his poems, frequently compares and criticizes Eastern
and Westrn civilizations in his works. In this context, he analyzes two civilizations very well and
FRQFHLYHY ,VODP FLYLOL]DWLRQ RXWVLGH WKHVH WZR FLYLOL]
ideology of imperialism using Western science and technolobg. Hast accepts the West as an

absolute superior to the West, instead of developing and questioning itself in the face of this attitude.
7TKHVH LGHDV ZKLFK DUH SXW IRUZDUG LQ WKH ZULWLQJV RI .DU
In this work, the SRHWY{V SRHPVY ZLOO EH GHWHUPLQHG WKURXJK WKH \
"Eastern and Western" civilization, so that the poet's poems will be assessed as the universe of
meanings and the attempt will be made to determine the world of connotatiothehreader has

woken in his mind.

Keywords: 6 H]DL .D U D-MW/Bst, magev W
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g]QHOHUHQ 1HVQH 0DVD

%e0UD *INOH <<FH

g]

1HVQHQLQ PHNKQOQ LQVDQOQ YH GLVLSOLQOHULQ vOQdbuoD!
NHQGLOHULQGHQ | @HUO\IWD]OGRHDUXEeBWwLQ GD GROD\0OO \ROGDQ LOL
DUD\OuOQD NDUUO oONOODQ EX \D]OQVDO W<UOHUGH oRN \|QO
VHQWH]OHQLU (VHUOHU DUDFOOO+O\OD DQODWROBUEDNIBQIN
vVD+ODQOU %X ELOGLULGH PRGHUQ G+Q\DQOQ ELUH\OHUGHNL
DUDFOOO\OD DNWDUDQ OXUDWKDQ 0XQJDQYTOQ DUD\OU WHPDVE
[\NeVe LOH PHWQH DOOQWO \|QWHPLLEH NRQGERGWLEXOKSDRO 72U
|]JQ VDQDWNDUODUOQGDQ (GLS &DQVHYHUYLQ 30DVD GD 0DVD!
NRGUXOODUD X\XPX X\XPVX]OX+X KDUHNHW WXWXP EDNOPOQGEL
ED-ODPOQGD LQFNOPBQUHENWUDUNQODONODU YH EHQ]JHUOLNOHU

Anahtar Kelimeler: 3BRVWPRGHUQL]P OHWLQOHUDUDVOOON $UD\OU O0DVI
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(Non-)/Conformity in Translation: Who (Non -)/Conforms to What, When, Howand
Why?

g+U|U .DGREH\ @DR+0X
Abstract

This paper tackles the concept of (eonformity in translation, examines its nature, and tries to offer
insight into how it can be applied in translator training. The concept will first be examined on
theoretical grounds, in Gideon TgurAndre Lefevere, and Andrew Chesterman. Then, how the
concept is suggested to be applied to translator training by the mentioned theoreticians will be
presented. (Noficonformity is handled differently in all three of the theoreticians, yet the common
ground they share is that they all assume a descriptive approach in their theories. However, these
descriptive and systemic theories, which helped found the field of translation studies, paved the way
for many studies and research in the field, have beenlyvititicized by certain scholars. In this
study, the critiques by Theo Hermans and Edwin Gentzler will be included. To clarify the nature of
(non)conformity, a conflict case between Turkey and Russia, and how the conflict was presented in
Turkish mediathrough different translations will be examined. The TudRstssian conflict case
includes the media coverage of the downing of a Russian jet by the Turkish air force on November 24,
2015, and a speech by the Russian president Viadimir Putin on Decenfi53 Considering the
presented cases, the nature of @onformity will be commented upon. In terms of (hon
)conformity, the validity of both the presented theories and criticism towards those theories will be
guestioned. Consequently, after thoseculisions, a few suggestions will be made towards the
application of the concept to translator training.

Keywords: Conformity, NorConformity, Translation Theories, Translator Training
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-Inca, -Unca Zarf-Fiil Ekinin Karaman/A \UDQFO <|UHVNQGOHNXDODQOPODUC
Incak, Uncak ve-Incal, -8 QFDO h]J]HULQH

g+U|U hQDO <OO0OGHOUDHPWLP *JUHYOLVL *INGHQ <O0GOUOG
9]

dHNLPH JLUPH\HQ D\QO ]DPDQGD \DUJO GD ELOGLUPH\HQ ILLOL
birtaNOP HNOHUOH ROXUWXUXOXUODU )LLOLPVLOHU ILLOOHULQ |
\DSPD\DQ V|]JF*NOHUGLU $QODP YH JJUHYOHUL EDNOPOQGDQ -0
ED]O VHV YH UHNLO IDUNOO@ORNEDUGHOUHEKHOLBWIH QB éH D\
NXOODQOOPDNWDGOU $VOO-ILLODBUG Y BRXXNX HENLO GLGJ K@ Q DHUN O
LVWLVQDODU KDULbOOBEIOIDU]|MUQGD ELU KDUHNHWNKKOL ELC
eklerdir. ZarfILLOOHU PHWLQOHUGH DVOO ILLOOHULQ WeU RODUDN ]I
oRN \D\JOQ ELU UHNLOG D NXO OB-QOooUIIQEH WDUuOGONODUOD IL
ELU \|QGHQ ]DPDQ KDWHQHAH ©BOOWW Y8 ROXU0 ELOGLULUOHU
7*UNOHVLQLQ KHP VWDQGDUW GLOLQ G il BkHdPanGiHcAB-UizAQatU O QGD ol
ILLO HNLQLQ .DUDPDQ $\UDQFO \|UIRtXK, QGCAR e -IA,0GncA)XOODQOF
*]HQH GH+HUOHQGLUPHOHUGH EXOXQXODFDN \|JUHGH ELULQFL O
DQODP YH NXOODQOPODUO\OD LOJLOL |[UQHNOHU YHULOHFHNWLL

Anahtar Kelimeler: Fiilimsiler, Zart)LLO 7sUUNNdGHVL $+0]ODU 6WDQGDUW 'LO

10
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Y H <+]\OOB0Q $*IXVXQXQ <R+XQ 20DUDN <BaiDGO=+0 %
<DSOWODUGD <DRedWOODQ 7<UN g

'R oDr. Erkan Zengin

g]

$OPDQ Q*IXVXQXQ \R+XQ RODUDN \DubGO+0O E|OJHOHUGH \e]\C
JLGHUHN GDKD oRN \D\J%®XQ@DQ PEDDOBFOOVMEBEHSOHULQGHQ ELUL
ROGX=+X V|\OH\HELOLUL] %X ED+ODPGD KHP 7«UNOHUL $YUXSD
OHUOHYHVLQGH ELU +OULVWL\DQ ELUOL+L NXUPDN LoLQ $0OPDQ
Polonya, MacdJ LVWDQ ©#QJLOWHUH oVSDQ\D 3RUWHNL] 1RUYHo @VY
ELU DUD\D JHWLULOPHN LVWHQPHNWHGLU $FNHUPDQQ
HGHELOPHN LoLQ 7¢UN YHUJLVL JHWLUPL PO WP SXUDW R Q OX
EeWeQ RODUDN +OULVWL\DQ kOHPLQLQ YH HOEHWWH $OPDQ Q-l
JeQO+*N \DUDPO HWNLOHPLUWLU %X oDOOUPDGD WDULKL ROJXO
HWNLOHGL+L JJVWHULOPH\H oDOOUOODFDNWOU

Anahtar Kelimeler: 7«UN gPJHVL $0OPDQ <D]OQVDO <DSOW
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19301960 TopIX PF X *H U@ HWM L5 R P D Q G@aetecbve TADW URF X
% DGNDUDNNWHOIDHBRSOXPD %D NO$\ JHQI B WQHR-LL

g+ U|Udker HOHU

g]

1930 DUDVOQGD \D]OODQGDUNWNHQRIPDLGQDYQHPOL ELU \HU H
*HUOHNOLOLN 3WRSOXP GD J|UGe+e¢ JHUOH=L +DHUIHWPDWNO i@ O i
ELU VDQDW HGHEL\DW DQOD\OubGOU %X VDQDW HGHEL\DW
mesleklelUL QH ROXUVD ROVXQ WRSOXP JHUOHNOHULQL |[JHOOLNOH
*HUoOHNoL 7«UN 5RPDQOTQOQ |QHPOL \D]JDUODUOQGDQ RODQ 5H{
\D]GO+0O 3$+0DPD 'XYDUO" YH 3<ROJHOHM WIQOWURPR EDNHDOQO
NHQGL \DubPODUOQGD PHVOHN \DUDPODUOQGD YH WRSOXPGD
JHUOHNOLOL+LQ LONHOHUL\OH NRGUXW ELoLPGH GH+HUOHQGLUPF
WL\DWURFX ED UNODRE®ENNWHULOHYHQGX\GXNODUO ROD\ODU NDUubV
GH+HUOHQGLUPHNWLU

Anahtar Kelimeler: 7TRSOXPFX *HUoHNoLOLN 5HUDW (QLV $\JHQ $+-ODPD

12
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A Freudian ReadingoQ $0O GR XV +skahOwithfhthe Context on Group Psychology

$UDGUWOUPDF&ouH\PD '
Abstract

7KLV VWXG\ DLPV WR JLYH DQ DQDO\WLFDO )UHXGLDQ UHDGLQJ
of individual and group psychology. While recent literary academic studies on dystopian fiction
primarily focuson such preliminary dystopias as Brave New World by Huxley, 1984 by Orwell,
&ORFNZRUN 2UDQJH E\ %XUJHVV DQG :H E\ =DP\DWLQ +X[OH\TY
publishing) outstands within this circle in the sense that Huxley did something difiemrarthe other

writers in his final novel. He is an English novelist who forms an unusual utopic voice through Island

thirty years after publishing his masterpiece, Brave New World, by setting an absolute antithesis to his
previous dystopic fiction. This¥ WX G\ IRFXVVHYVY RQ WKH JUHXGLDQ DQDO\VLV |
group psychology, wherein he separates the term as identification, being in love and hypnosis, the herd
instinct. At the end of the study the society in the Island and their psychatogygroup will be

presented with the resources and the related clues.

Keywaords: Utopia, Group Psychology, Sigmund Freud, Huxleland

Agency: Giving Birth to Labor in Incidents in the Life of aSlave Girl
$UE|U'U *DP]H .DWO *«Pe(
Abstract

Slave narratives play a pivotal role in establishing the agency of thkawx who previously was not

seen as a human being. However, slaves gained their agency by writing their life stories and showing

that theirlife was worth telling as human beings. Harriet Jacobs chooses a similar way to claim her
agency in "Incidents in the Life of A Slave Girl" as she redeems her body through writing. Jacobs'
autobiographical narrative is not only compatible with the corikitie slave narrative but also with

the paternal love of the slaveholding society. The physical love and desire for the slave and the urge to
keep her under the ownership of the lover also stress the troublesome paternalistic relationship
between the S*! HKROGHU DQG WKH VODYH $V WKLV SDSHU SURFHHG)
VDPH ERG\TV FDSLWDO YDOXH ZLOO EH VFUXWLQL]JHG XQGHU WK
will also analyze the importance of the slave's habitus in reldatolabor, which becomes an
indispensable part of the capital value of the body.

Keywords: Incidents in the Life of &ave Girl Harriet Jacobs, Labor, Slave Narrative, Habitus,
Agency, Paternalism

13



[STANBUL

I.ILI)SLARA}(ASI

$KPHG <HVHYVIGHQ Z£uON 3DuDT\D 2Q 6D\OVO

'U g+=UHWLP h\HVL-.DEHW *20@UOUR =0 X

g]

7UN LQDQo YH W|UHOHULQGH vD\OODU ROGXNoD JL]JHPOLGLU (
NXWVDOODUDQ 0 G|UW \HGL GRBRNX*¥PDVRQ@ LYNHL H'GIH E OWDNV OIPEL] G/ID \
VDKLSWLU %X NXWVDO VvD\OoODUOQ GOudOQGD D] ELOLQHQ IDN
DUDGUWOUPDODUGD IDJOD GLNNDW OoHNPHGL+L YH LQFHOHQPHGL=
DWOI YHRCOQIKM@D@PD V.UHFLQGHNL EDVDPDNODUOQO VRPXW RO
YH DQODP WDGOU $KPHG <HVHYVIQLQ G|UW NDSO NOUN PDNDPC
LQVDQOQ ROJIJXQODUFRD NeRIHFH QI &/HQL B MBHERSH @len Bingizem]iJ L V

oL]JJLGH LQVDQ G|UW NDSO\O YH EX G|UW NDSOQOQ LoLQGH G
QLKD\HWOHQGLULU $KPHG <HVHYV YH <HVHYL\\WH \ROXQXQ $QDG
AGON 3DUD GD *DULSQ@OH\IH @ AN /D\OWFDULSQkPH HVHULQL
* ]JHULQH LQUD HGHU *DULSQkPHYGH NDUuUOPO]ID oONDQ EX RQOX
NDGDU GHYDP HGHU %X DUDPDODUGD \HU DODQ PDNDRODUO JHc
ROJXQODUPD V*UHFLQL WDPDPOD\DUDN ZAGHPLOL+H XODuUubU .X(
<HVHYVvIQLQ RQ VD\O VLVWHPLQLQ £uON 3DuDT\O GHULQGHQ HW
<HVHYVIQLQ RQ \RO RNOXWXPDMME) @®® NP R® VD\O VLVWHPDWL=
*DULSQKPHVLYQGH |QHPOL \HU WXWDQ RQ VD\OVOQD YH NkPLO L«

Anahtar Kelimeler: $QDKWDU .HOLPHOHU $KPHG <HVHYv AZuONi 3DuD 2¢
.kPLO

Number TeQ % HLQJ IURP $KMRHE <CHV BB U DV

Abstract

The numbers are quite mysterious in Turkish beliefs and custom. Numbers such as three, four, seven,
QLQH WZHOZH DQG IRUW\ ZKLFK KDYH EHHQ VDFULILHG E\ WKH
important position in our culture and literature. Apart from these sacred numbers, number teni which

is less known but has a lot of holiness, has been seen that it has not drawn much attention and been
examined at research. Number ten has a deep meaning argrymipsterms of its reference to

pefection and expressing the steps of human maturing process. In number systematic by Ahmed
<HVHYv ZKLFK KH FUHDWHG ZLWK IRXU JDWHV DQG IRUW\ SRVLYV
process and perfection line to bete a perfect human. At this mysterious line, man complete his
maturing process by passing through four gates and ten positions inside these four gates. Ahmed
<HVHYv DQG AuON 3DUGD RQH RI WKH PRVW VLJQLILFD@@W UHSUH
IRUZDUG DQG EXLOGYV KLV ZRUN *DULSQKPH RQ LW IURP EHJLQQL
*DULSQkKkPH VWDUWYV ZLWK XQLWSpiard Gvihi pavseR e ¥a3idhstat Gis FL P D C
VWDJH UHDFKHV WR 3$GHPLO¢ [grocdss thaR B ShedddsaryQfdr pediastisr) L Q
Considering the number structures he used, it has been seen that decimal number system of Ahmed
<HVHYv DIIHFWHG $u4ON 3DUD SURIRXQGO\ ,Q WKLV SDSHU UHIO
$KPHG <H ¥Hwalg ¥enWroducts and four gafimsy positions, on number ten which has an
LPSRUWDQW SDUW LQ *DULSQDPH E\ $0ON 3DUD DQG RQ SHUIHFW

Keywords: $KPHG <HVHYv 4ZuON 3DGD 1XPEHU 7HQ 3HUIHFWLRQ 3H
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$OL 7THRIP.DQ P& H O L N5 ReRIFMO® OYIH h ] H UWL G DaIlW O U P D

'Ro'U OHVXW 7MekkB3D\GD 6DUOD

g]

3. DUDGHOLN **QFHVL" LoLQGH *WRSLN ELU G+Q\D EDUOQGOUDQ |
ND\OWVO] NDOPD\DQ NDUPDUDQORO®YBAQOHL KPIUPDQEDQED (b L]
QLKD\HWL ROPD\DQ ELU URPDQGOU %LWWDEL URPDQ SRVWPRGFH
ELU oRN NDYUDPO \DSOVOQGD EXOXQGXUPDNWDGOU $0OL 7HRPD
ironye YH NDUDPL]DKD GD\DQGOUGO+0O LoLQ 2UKDQ 3DPXNYXQ Lo
GROD\OVO\OD PHWLQOHU DUDVOOONWDQ ROGXNoD HWNLOHQPL
NO\DPHW J*Q+QH «YV J|IQGHUPHOHU \DSPOOWBAPL (56 ERKDWHHEHSIOHH N
LoLQGH ELU WHIDWOON WHUNLO HWPHNWHGLU @EUDKLP 1HPUE€E
R\QD\DQ VLJDUD LOHQ YH \e]e %DWOYT\D G|Q*N ELU NDUDNWHU RC
YH PXKDID]DNkU ELUHIQE\D WolIU®HDEH®LUNLOL ELU NLGL RODUDN
7HRPDQ URPDQGD JLULIW ELU GLO NXOODQPOUWOU .HOLPH R\X
GH \HQLQLQ N*OW+U*Q+s YH WHNQRORMLVLQL ED=+Guawin DUDN \H
GH EDuDUOOO ELU UHNLOGH \DQVOWPOUWOU dD+GDU URPDQF(
3RVWPRGHUQ URPDQ ED+ODPOQGD GH+HUOHQGLULOHUHN ED]C
JHOGL+L QRNWD +]JHULQGH GXU®DIDFRPINWNNU G BW D @@ UEPLDUO MU & F
oDOOUDFD=+0]

Anahtar Kelimeler: AliTeoman, DUDGHOLN IROMHPRGHUQL]P 'LO OHWLQOHUD

A Research on Ali Teoman'Black Hole Diary Novel and Language

Abstract

It is a neverending novel in which the ctmnadictions of the complex are mixed in harmony, which

holds a utopian world in "Black hole diary" but at the same time is not indifferent to the present world.
The novel has many concepts such as postmodern, kafkaesque, fantastic dystopia and sexuality. A
Teoman fictionally bases his foundation on Istanbul based on quest, irony and dark comedy, Orhan
Pamuk was influenced very much by his postmodern structure and thus intertextuality.supposing
'DQWH VHQW WR LVODPLF P\VWLFLVIR 'DHWIF5HENXNKIHFWH RQ€DB QG
a character who uses alcohol, listens to classical music, plays poker, smokes, and faces the West, but
at the same time unsociable and conservative life, person comes out as a person. Ali Teoman has used
an intricate dnguage in the novel. He has frequently included the word game and has a new as well as
old the culture and technology of both the and the novel. Therefore, he has successfully reflected this
in his language. We have explained the points mentioned abawetailed way we will try to tell.

Keywords: Ali Teoman,Blackhole Diary Postmodernism, Language, Intertextuality
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Analyze the Poetic Work of the Russian Poetess Zinaida Gippius in a Historicahd
Cultural Context

Prof. Dr. Tamara Gurtueva

Abstract

In my paper | analyze the poetic work of the great Russian poetess Zinaida Gippius in a historical and
FXOWXUDO FRQWH[W = *LSSLXV 3IRU KHUVHOI" DQG 3IRU RWKH
Could it be just by chance that irony, laughter, somesi affectation and intrigues became her safety
implement, her shelter. What stood behind all her spiritual impulses, creative and even just every day
attainments and disappointmemsy be persevering desire to get her freedom? | think that deep
personally was hiding from people's eyes under mask of extravagance, trying to save secret recesses

of her soul that way. Melancholy, languor, consciousness of separation with peopl¢he themes,

which were dictated her by difficult relations with after rexminary Russian. Egocentrism, need of

belief, pathos of prayer, feeling, God, but her sinners as ttislise are the poles of Zinaida Gippius's
worldview.

Keywords: Zinaida Gippius, Egocentrism, Feeling, Freedom, Worldview.
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$UNHWLSVHO 6HPER®DLPVDS O -(EBIAPTEREDQOQOQ
celenmesi

'R oDr. Mutlu Devec& +DOLO )DWLK $0DJ|]

g]

(GHEL PHWLQOHUL LQFHOHPHGH YH |[JHOOLNOH PHWLQ NLULOHUL
ELOLPLQLQ |QHPOL NDWNOOPWVWD O EWU G ColH UDHLYND B CRONL. XIUQV X O P D B (
YXUJXODPDQOQ YH NLGL\L E*We¢Q \|QOHUL\OH Ve UHOOHUL\OH GH-
|QFe LVLPOHULQGHQ & * -XQJ DUNHWLS NDYUDPOQO VLVWH
NDWPDQODWKWDIDOL+-LQL DQODPD\O NROD\ODuUWOUOU .LGLQLQ \D
NDOOSODUO \DuDGO+-O0 oDWOUPDODU 3DUNHWLS” NDYUDPO\OD ¢
$GDP URPDQOQGD EDUNLULQLQ \DNH®G+OROH®L RIDAPID PX K/ KDHOFQ |
JHULOLPL DUNHWLSVHO o0|]*POHPH\OH J|VWHUPH\L DPDoODPD
SRWDQVL\HOLQLQ IDUNOQGD ROPDVOQD UD+PHQ WRSOXPVDO NI
EXOXQGX+X oOMNMHUGIOMMILY SLILOHULQLQ EX GXUXPX YH \DUDG
ELOLQoDOWO LUGHOHQHUHN DQODPODQGOUOODELOLU 6|] NRQ:
JHUHNOL NOODU

Anahtar Kelimeler: $V OO (UKaBuk BdamArketipsel Sembolizm.

The Analysis of he Novel Kabuk Adam %\ $VOO (UGRJD@rch@ypaAlHUPV R
Symbolism

Abstract

The science of psychology plays an important part in the analysis of literary texts and especially in the
interpretation of state of mind of the charactershef texts. The importance of the emphasis on the
depth of personality and analysing the person in all aspects and processes can be understood after
placing psychoanalysis into a conceptual framework. C.G Jung, one of the prominent names in
psychoanalysismakes it easy to understand the layers and depth of the caharacter by turning thr
concept of archetype into a systematic study. The life style of the person, their character, thoughts,
behavioural patterns and their conflicts can be construed with theoh#éie concept of archetype.

This study aims to display the protagonist's inconsistent state of mind and their process of self
realization and vice versa with the help of archetypal analysis. In the texts, the predicament of the
characters who try to kpeup with the social approval despite their recognition of self and their
potentials is clearly displayed. This state of the caharacters in the text and their conflicts might be
interpreted by studying their level of conscious and subconsciousness. futlofeinterpretation
requires achetypal analysis.

Keywords: $ V Exd@bganKabuk AdamArchetypal Symbolism
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7

$V Yk QnOi@nobio . XOSRPDQOQGD 7RSEGXPVDO (OHUWL
‘U $VL\H dHOHQOLR+OX

g]

ORGHUQ 00VvOU HGHEL\DWOQGD +ONH®@MWY MoUGGBHAUINRWYXEQG D |
JHUOHNOHULQGHQ LOKDP DODUDN \D]DQ \D]JDUODU UHDOL]P WH
VRUXQX WHVSLW LOH \HWLQLUNHQ NLPL ]DPDQ o|]*P JD\UHWLQG
\D]GO+0 WRIUDXREOQOWDUOD 00VOU %DKDUOTQOQ PLPDUODUODQ
*ONHGH DUDo NXOODQOPOQOQ \D\JOQODUPDVOQGDQ VRQUD NXI
SURILOLQL oONDUGO+O URPDQOQOQ VRVIDO YH VL\DVv HOHUOUW
5RPDQGD \|QHWLPLQGHQ \DEDQFO®O XQVXUODUOQ VRUXPOX ROG
KDNODUGDQ \RNVXQ EOUDNOODQ \HUHO oDOOUDQODUOQ +]JHULQC
EXOXQXOXS HOHUWLULOLUNHQ WHQOH FHG KEKGHIBPHQBLHQ MNP D
00VOUOO RNX\XFX LoLQ EX \+]\OOGD HVLQ ND\QD+O ROPXuUWXL
DODQOQGD DUDUWOUPD \DSDQODUD URPDQODU \ROX\OD WRSOXP
tespit ederek SN YH NRQWURO HGHELOPH 16UVDWO YHUGL=+L JLEL W
JJUPH URPDQOQ NXUJXVX\OD NHQGLVLQL |[JOHGWLUHUHN \HQLGH

Anahtar Kelimeler: 0OVOU (GHEL\DW 5RPDQ $VYkQv (OHGUWLUL

The Social Criticismin AsZD Q\{V 1he Xutothobile Clubof Egypt

Abstract

7KH ZULWHUV ZKR ZULWWHQ LQ WKH PRGHUQ (J\SWLDQ OLWHUD\
and political processes through the country, sometimes have only identified problems and sometimes
they have sought solutions. This article studying the social and political situation of the Egypt after the
DXWRPRELOH FRQYHUVFDQ\ LQ WKH $VZDQ\YfV QRYHO ZKR DOVR
Egyptian Spring. In the Egyptian Automobile Clube writer described the political and cultural

profile of Egypt from the Automobile Club which is founded in 1924 as a solution to the needs and
problems arising around the automobile. This study aims to reveal the background of political and
social critiFLVP LQ $vZDQ\YfV QRYHO 7KHUHIRUH KH ZURWH XQGHU
written under the influence of realism also give the opportunity to identify the social and political
elements of the period in terms of sociology.

Keywords: Egypt, Liteature, Novel, Aswany, Criticism
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SVYKQWIDMNES\KQ $SHOOBERODQOQGD 7RSOXPVDO (OH

'U $VL\H dHOHQOLR+OX

g]

ORGHUQ 00vOU HGHEL\DWOQGD VL\DVvVv DWPRVIHULQ J|OJHVLQG
WLSOHUL\OH NXUJXNDDZBPX\D VREDQWDQOWRBOXPFX JHUoOHNoL \D]J!
<DNOS\kQ $SDUWPDQO DGOO URPDQOQGD '"HYULPL VRQUDVO
GH+LGPH\HQ JHUOHNOHULQH YXUJX \DSDU <D]DU .|UIK] NUL]LQ
|QFHVL WRSUDN D+DODU® YH \DEDQFO VHUPD\H VDKLSOHULQLC
GHYULP VRQUDVO HO GH+LOWLUHQ VDKLSOHUL\OH VL\DVV YH \
RNX\XFX\X WHPHOGH GH+LGPH\HQ JH U oYhxe0 HaiseOdahipkelioyd R H\H G D
NLUDFOODUOD oDWO NDWO VDNLQOHULQGHQ ROXUDQ ELQDGD 0¢
IDNOO WDEDNDGDQ LQVDQODUOQ \DubPODUBOQO RNX\XFX\D \DQ
VLVWHPH UD+PHQ 0y ONDIHU G K-DLGIPGH JHOHQ IDNLUOLN \ROVX
ROXUXPXQ \DQOQGD WRSOXPXQ GLQDPLNOHULQL ROXUGUWXUDQ

DUubvbQGD \HU DOPDNWDGOU *HoPLGUH LUDUHWOH JHOHFH=L L
KDUHNHWLQH NDIDQGOUGO+0 LYPH LOH 0O0VOU EDKDUOQOQ Gel-

Anahtar Kelimeler: 0OVOU (GHEL\DW 5RPDQ $VYkQv (OHGUWLUL

The Social CriticismiQ $V ZD Q\ 1 thelYrwdohbén Building

Abstract

Aswany who is the auther written the modern Egyptian literature inspired by the facts of the
FHQWXU\fVY VRFLDO DQG SROLWLFDO SURFHVVHVY WKURXJK WKH
the changing political structe of Egypt after the 1952 Revolution in his novel The Yac&ulliding.

The author invites the reader to confront essentially unchanging facts while drawing attention to
political and social achievements with the p@stolutionary owners of the Yakupyan Apartment, the

land of prerevolutionary landowners and foreigapital owners, in the nineties when the Gulf crisis

was experienced. In spite of poverty, corruption, corruption, bribery, prostitution and political
formation that have become the unchanging destiny of Egypt despite the changing system after the
revoluion, Islamic communities forming the dynamics of the society are among the critic elements of
the author. The author has greatly influenced the thought structure of the Egyptian Spring.

Keywords: Egypt, Literature, Novel, Aswany, Criticism
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Baudelaire'in . |W ¢ O « N HINGidE Kend ®8& U D\ O

'U g+UHWLP h\HVL 0HYNHW .DGOR=+0X

g]

%DXGHOOQWUYB YN QM LTAHNHH UL QOB L@ALUHHUL GLNNDWH GH+HU |Oo0+G
GDPJDVOQO WDuO\DQ YH +ULVWL\DQOONWDNLe /DN DWIDXK |IQHPQ
HVWHWLN ELOHUHQOHULQGHQ ELUL RODUDN DOJOOD\DQ %DXGH
Ee\eN NRUXWOXNODU WDUOGO+O YH ELUELULQL WDPDPODGO=0 .
ULLULQLQ YDU ROPD FHU -MHQWGLOMQBMWEMNN RUDQGD ELUELL
oDOOUPDGD %DXGHODLUHYLQ .|WeOeN dLOHNOHULYQGH .HQGL
GHQH\LPLQH uLLULQ DUD\OUGU GHQH\LPLQLQ GH \HU \HU .HQGLQL
estetk, YDUROXUVDO GHYLWNHQOHUL J|JOHU |Q*QH VHUPH\H RGDI
LOLOUNLOHULQL RUWD\D NR\PD\D oDOOUDFD=+0]

Anahtar Kelimeler: .HQGLQL $UDOMG . DO +N 'HQH\LP @gON *«QDK
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%D]O .DO0OBB®HUGH 6]]®IlertdeGey Y HERHH GHU $QODKegHOOL
'U g=UHWLP h\@eKL %LURO

g]

dHULWOL NHOLPHOHULQ V|]JOHULQ GH\LPOHULQ YH NDOOS LID
]JDPDQOD oHULWOL VHEHSOHUGHQ GROD\O |[JHOOLNOyW WRQXUuPD
V|JOHULQ \HQL GHNLOOHUL RUWD\D oONPOUWOU %XQD ED=+00
GeGPHVL VHV WeUHPHVL VHV GH+LGPHOHUL GHGL=+LPL] oHULW
GH+LGPHOHU ROPXUWXU .RQXUDQ@WRQLEELIUPFOGEUNQHGR +IUcX Qi HE
ROGXNODUOQD LQDQO\RUODU %X NDOOS LIDGHOHUH EDNWO=0
EDGUODQJOOWD GR+UX YH DQODPOO ROGX+XQX J|Us\RUX] dHULWC
DQODPODUOQGB+-1DPBQBD PH\GDQD JHOGL+LQL \D]O GLOLQGH
PH\GDQD JHOHQ VHV GH+LGPHOHUL 7*UNOHJQLQ VHV \DSOVOQD Y
GLOLQGH ND]DQGONODUO G|Q+«Gu*P YH \HQL PDQDEADMWGO D LETHI M Bl G|
ND\QDNODUGDQ GHUOHQPLU RODQ EX V|]JOHU 7<UNOHTQLQ VH\
PH\GDQD JHOHQ VHV GH+LGPHOHUL WHVSLW HGLOHFHNWLU %
GH+LGPHOHUL J|VWHULOHRMH\ S%h WOHHGGRHBEX NI YMLDQEBDRPODUO LO|

Anahtar Kelimeler: 'LO 6HV 'H+LUPHOHUL .DOOS gIDGHOHU $QODP
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% H Q Y GH:@atkiyar Vahapzadefi® UL GHWLOOLQULPWVAN o

g+WU|U (PUDK BHIHUR=OX

g]

QVDQ DLOH EDUNWDQROHPYWHGHQHXIDN oHYUH\H GR+UX \D\OODQ N
NDUPDUDVO LoLQGH YDU ROXU .LPOLN ND]DQPD oDEDV®O ELUH\L
LOLQWLOLGLU +HU ELUH\ GR+XPXQGDQ LWLED dtadli, NilQGLQL V
JHOHQHNOHU HNRQRPLN GXUXP FR+=UDILN E|OJH YDWDQ OUN
RODUDN NHQGLQL VRUJXOD\DQ YH YDUOO+0QO EX VRUJXODPD\I
ELUH\ EHQ YH |WHNLOHWL BX VoMQOPQ ERD UUOHA PL LoHULVLQGH
NLGLOHULQ VRPXW EHOJHOHUL RODUDN GD G+(i*Q+OHQ EX NLPOLI
VeUHOWLU %X GXUXP EHQTLQ NLP ROGX+X VRUXVXQIQGWHNLOCGC
VeUHFLGLU OLOOL NLPOLN ELUH\WHO NHQGLY\L ROXGWXUDQ XQ\
RUWDN PLWOHU YH WDULKL EHOOHN RUWDN ELU NLWOHVHO NDP
\DVDO KDN YH JJUHYOQHMWHUWRBEQ *OXMN FJHULQGH VHUEHVW KDUHN'!
ELU HNRQRPL ROPDN ¢«JHUH EHGO NDWHJRULGH VRUJXODQOU O0LO
GH+HUOHU NHQGLQH G|Q+0 LOH P+PN+*Q ROGX+XDMPD¥H NHQEGHQLQ
LQDQDQ %DKWL\DU 9DKDS]DGH RGODU GL\DUOQOQ DWHGLQ NLP
DLGL\HWOHUGHQ EDUND DU]XODUOPO] KD\DOOHULPLD QOKPGLPL
ELoLPLPL] JLEL KD\DWWBINAGEXNHRIQHWHPILINOHULQ WRSODPOQO

9DKDS]DGHYQLQ DQODP G+Q\DVO ROXUWXUPD\D oDOOUWO=0

NDWPDQODUO\OD DoONODQDFDNWOU

Anahtar Kelimeler: % DKW L\DU 9DKDS]DGH OLOQRUWBVALQo .LPOLN .LPOL

JURP puPHY WR pXVE 7KH &RQVWUNBthﬁQa}ﬁapzadEWLRQDO , C
Poems

Abstract

Human being exist in the wholeness and complexity of identities which spread from close
environment to distant environment particularly as family. &fiert of gaining an identity is related

WR LQGLYLGXDOYV RZQ OLIH DQG WKH HQYLURQPHQW V KH OLY
know itself, every individual is in the features like native language, religion, traditions, economic
situation,geographical region/land, race and so on. The individual that questions himself as a singular
EHLQJ DQG HYDOXDWHYV KLV EHLQJ LQ WKH SRVLWLRQ UHODWHG
the attempt of this defining which the discriminationneé and others designates. This gaining an

identity which is also thought as concrete documents of abstract individuals is a process that goes
WRZDUG WR VRFLDO IURP LQGLYLGXDO 7KLV VLWXDWLRQ LV W
starting from sQJXODU WR 3SOXUDO"~ QDPHO\ 3XV" 1DWLRQDO LGHQW
IRUPLQJ 3LQGLYLGXDO VHOI" LQ FDWHIJRULHV ZKLFK DUH WKH
historical memory; a mutual massive community culture; notable mutual digdnts and duties for

every person of community and a mutual economy that the people of community have the opportunity

of free motion in the country. Bahtiyar Vahapzade, believing that the spiritual values existing in
VRFLHW\TVY EORRG PHSBiRd&With tugning H<@If abd Xiht national awareness will wake
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up by knowing yourself, is the identity and voice of fire of the fireland. Apart from collective
belongings, as a concept of identity means totality of qualities that shows our posliferike our
wishes, dreams, identifying ourselves and our way of ged@fiming contact with life. In notification,

the semantic world of Bahtiyar Vahapzade, the construction of national identity that he tries to
comprise will be explained with meaugiistages of his poems.

Keywords: Bahtiyar Vahapzade, National Identity, Identity, Construction Of Identity
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%H\R+OX @anhameGEem5RPDQODUOQD .DUDPDQOOFD %LU

'U g+UHWLP h\HVL UHKQD] uLGPDQR+OX ULPUHN

g]

\+]\00OQ HQ SRS*OHU PHWLQOHULQGHQ ELUL RODQ )UDQVO]
Paris (1842 3DULY 6O0UOPDQOEQPHUOBOCIO\WH ELU DOW WeU ROXUWXU
GLOGH \D]6ODQ © JL]JHP URPDQ 20DUOQD URPDQ GH P\WWqUHV
HUNHQ |UQHNOHULQGHQ ED]OODUO GD <XQDQFD RODUDN \D]OC
romanaUO Q JHQHO |JHOOLWNIOWHILY @XIQURWIDELQDODUO\OD \DSOVO)
HGLOPHVL DQODWO IDPDQOQOQ |JHOOLNOH NDQXQVX]OX+XQ NR(
PHNkQ RODUDN EDWDNKDQHOHUWWWO QD WEHU RLKD HEH @]MHHV IRUWR 8 C
\R]ODUPDQOQ YH 0+*UsPHQLQ PHNkKkQO RODUDN GHKULQ WHPVLOL
KLo GLNNDWH DOOQPD\DQ EX URPDQODU \+]\OOGD GUHKULQ JH
D\UO ELU |GMPH VBKL oDOOUPDGD @gVWDQEXO GR+XPOX URPDC
(SLWHRULVLY UCE 0&! 1" JDJHWHVLQGH WHIULND HWWL=+L YH

. OUE) '#3. 3HUD 60UODUO EDUOONOO URPDQOQOReleDUDPDQ
DOOQDFDNWOU 6XQXPGD (YDQJHOLQRV OLVDLOLGLV WDUDIOQC
1888 WDULKOHULQGH %H\R+OX 60UODUO EDUOO+0 LOH WHIUL
WHPVLOL EX WHPVLOLQ .DUDPDGGENWQHIDIRYNWLXDQ+URRXRQLAL
.DUDPDQOOFD HGHEL\DW LOHULVLQGHNL NRQXPX RUWD\D NRQDF|

Anahtar Kelimeler: .DUDPDQOOFMHKXQDERAPD QO DUWténbul <+]\O00 o
Secretsd % H\R=$OXDOUDPDQOLGLND ,QW U RgskiyMouesQ WR gVWD

Abstract

7KH J)UHQFK QRYHOLVW (XJgqQH 6XH V Q&) bn® of thy nbsvVpwpyldH vV GH
WH[WV Rl WKH QLQHWHHQWK FHQWXU\ LQVSLUHG WKH QRYHO P
examples of these novels are about Istanbul writiegGreek. The general characteristics of the novels

are as follows: The city is depicted as a labyrinth with its population, buildings, structure, the narrative

time is chosen as the night or the midnight, especially when it is time for the illegaditghoice of

places like barrelhouses or similar environments, representation of the city as a place of social and
moral corruption and decay etc. These novels, which are hardly taken into consideration in the literary
representation of Istanbul, are akignificant in terms of presenting a realistic topography of the city

in the 19th century. In this study, the Karamanlidika (Turkish in Greek script) translation of the Greek
QRYHO HQWLWOHG . u@E) !'#3. 3HUD 6HFUHawWspaper Edit€okisiZ DV 1L U\
(published as a book in 1890 in Greek) by the Istanbulite novelist Epaminondas Kiriakidis, will be
examined. In the presentation, the translation of Evangelinos Misailidis which was serialized in
Karamanlidika newspaper Anatoliin 1888 XQGHU WKH WLWOH 6HFUHWYV RI %H\R
terms of realistic representation of Istanbul, its meaning for the Karamanli (Anatolian Turkophone
Orthodox Christian) readers and its place in Karamanlidika literature.

Keywords: KaramanlidikaGreHN &LW\ 1RYHOV stanlK &HQW XU\ g
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%LU dRFXN 6HULVLQLQ )DUNOO dH YlRIPHRHO H D B i CONMUMNUGDUCF
8]ODUPD

"R oDr. Didem Tuna - Sema Dilara Yanya- & HP UH d BloLINP dHOLN

g]

O+WHUFLP 7THUF*PDQOON OLVRDOWWSBRRNMBIRQ DU OGDVOERGD \eU-W
|+*UHQFLOHUH IDUNOO GHUVOHUGHQ HGLQGLNOHUL ND]DQOPOD
OHYLUPHQ RODUDN NDUGOODUGUDFDNODUO NLPL VeUHOOHUL GHQH\
hQLYIMWWVL 8QJLOL]FH 0O*WHUFLP 7HUF*PDQOON E|O*P*QGH \eUeW
@QJLOL]JFH RODQ GDKD |QFH 7+UNoH\H oHYULOPHPLGO YH HQ D
OHYULOPHVL «]JHULQH NXUXOXGXU 3URMHIOHIH UH)Y UHO H Rid N OFHHQAZ
GHQHPH oHYLULVL \DSOODUDN RQD\ DOOQPDVO EHOLUOHQHQ
WDPDPODQPDVO JHUL ELOGLULPOHU GR+UXOWXVXQGD |QHULOH
GHUV \eUeWeFeVe\OH EHUDQA QYMDVHQLGHQL WHOWDPDPODQGO+OQGI
JHUOHNOHUGWLULOPHVL oHYLUL NDUDUODUOQOQ ELU VXQXP KL
|IQHULOHU Oud0+0QGD OHYLULQLQ J*QFHOOHQPHVL VRQ RNXP
E|O«POH EELLWOLNWH SURMH\H VRQ UHNOLQLQ YHULOPHVL JLEL C
\DSOODQ ELU oDOOUPDGD /DXULH % )ULHGPDQYOQ ODOORU\ OF
*0 |[+UHQFL WDUDIOQGDQ KHU ELUL |IDbW®N A RENM H OMIUV R @ O UDH\Y IS
g+UHQFLOHU oHYLUL V*UHFLQGH ELUELUOHUL\OH oHYLUL NDUDL
WDPDPODQGO+OQGD ELU DUD\D JHOHUHN PHWLQ <]J]HULQGH \
VRQXFXQGD DOG®ONOPDOIRDDDWOUDUDN WDUWOUWPOGWODU YH VC
DUDPOUODUGOU %X oDOOUPDGD D\QO H=LWLPL DOPOUG +0 oH
\DNODUDUDN ROXUWXUGXNODUO PHWLQOHUL QisiefiiéhlfQIE HQ EL U
OHYLUPHQLQ JJUHY DOPDVDO GXUXPXQGD NXUXODFDN RUWDN ]JHPL

Anahtar Kelimeler: dRFXN 6HULVL dHYLULVL dHYLUL (+sLWLPL dHYLU
Friedman, Mallory Mcdonald.
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dHYLULP%XUJXGD MU' XUJIJXVX h]HULQH @BV PRIH\LFL %L

g+U *|UHMDLEH g]J-U

g]

7HOLIH JJUH oHYLUL ELOLP NXUJX HVHUOHULQ GDKD oRN LOJL
NDUGOODUOOPDNWDGOU %LOLP NXUJX oHY Lib BehQdeiégehlef,]HO OL N (
DOHWOHU YH WeUOHU YE OHYLULVLQGH \DUDWOFO \|QWHPOHUC
DPDFO 7¢UN OHYLUL ELOLP NXUJX G+Q\DVOQOQ |QGH JHOHQ oH
OHYLUL GLO NXUJXVXQ)Q LGHDHCONONQRPDVDQEGDQ GD DQODUC
wDVDUOPODUO\OD \HQL G+Q\DODU NXUXODQ ELOLP NXUJX HVHU
IDUNOO G+Q\DODUGD |JHOOLNOH GLO NXUJXVX GLNNDW OHNPHI
tasarlDQDQ GLOLQ oHYLUL \ROX\OD EDUND ELU GR+DO GLOH oHYUL
oONOUGU QRNWDVOQO ROXUWXUPDNWDGOU %LOGLULGH OHKPHW g
6WDQOH\ 5RELQVRQTDQ YHHROYVREEKXBGERWW &D DGPIDQ E(LQX
HVHUOHULQLQ oWKDNIHED\OQODUOD YH (QGHUYLQ *|OJHVL
LQFHOHQHFHNWLU $PDo oHYLUL ELOLP NXUJXGD |JHOOLNOH oF
LUGHOHPHNWH UW HRIKEMH RMDPHADN 7KHR +HUPDQVYIOQ dHYLUL $QOD
% X O XW EDUOONOO PDNDOHVL WHPHOHDOIAQTHAWDNQWRDUQEOD
\DSOODFDN YH 7DWDULYQLQ V|] NRQXVX HUHUCHDU® bbBIHBHWILQ
3(QGHU 6HULVL" LQFHOHQHFHNWLU %X ND\QDNODUD HN ROI
\|QHWPHQOL=+LQL *VWOHQGL=+L 3.D\0OS 50KWOP" DGOO IDQWDVWLI
3dHYLUPHQLQ dHPEHUL  EDMOWIHWNDQ 0O PDNWOQ GIBIYLUPHQ 7DW
VRQUD oHYLUL V*UHFLQGH \DubG0+0 VRUXQODUO RNXUOD SD\OD
DGOO EX \D}I®HWHILQVHQDOO®HOHU RODUDN HOH DOOQDFDNWOU

Anahtar Kelimeler: dHYLUL Kr¢gQOHRYLUPHQLQ 6HVL HYLURHODAX dR®PEHU
Mehmet fisan Tatari.
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dHYLUL (OHOWLULVLQGH dHYLUPHQLQ 6HUYHQLQL *|I

'U g+UHWLP h\HVL $VOO $UDER=+0OX

g:

%X ELOGLULQLQ DPDFO oHYLUL HOHUWNUHIOVDBDXDIPOQOD JWHIVH
OHYLULQLQ \DUDWWO=+0 |]J*Q+Q NRS\DVO ROPDDWDURAXN VRO MO
ROXUWXUDELOPHNWLU 6RUJXODPD\D QHGHQ RODQ WHPHO VRUX
|[JQHOOL=+L JHCPHJEMNQDSOODQ YH KHUKDQJL ELU oHYLUL\H |]J N
\DOOQ NDUUOODUWOUPDODUGOU %LOGLULGH -RKQ %HUJHUTL
\DUDUODQOODUDN ELU UHVPLQ \HQLGHQ FDQONDQGDUYO@RBYOGH
FDQODQGOUOOPDVO ROGX+X HOH DOOQDFDNWOU 'L+HU \DQGD
RODUDN V|[\OHGLNOHULQGH GH+LO ELULFLN ROXUXQGDQ ND\QDN
VDYOQGDQ KDUHNHD @& DIUNDIND BIOJ ONGRRIXPG@ oHYLULQLQ oHYLUL H(
PHUFHN DOWOQD DOOQDFDNWOU *e¢Qe+P¢]GH oHYLUL HOHUWLULVL
\D GD oHYLULELOLP DODQO\OD X+UDUDQ VRV\IDOVEQGDMNAL JBH G Ol
UHGGHGHQ LVWDWLVWLNVHO NDUGOODUWOUPDODU <«]JHULQH NX
HWPHNWH HNVLOWLOL oHYLULOHU YH oHYLUPHQOHUL LIGD HWPI
UHVVDPOQ J|UPH ELoMPEV\EHQHND BIWNDk-A LPOHUOH \HQLGHQ FDQ(
JJUPH ELoLPL \DWVD GD ELU LPJH\L DOJOOD\OubGPO] \D GD Gl
ELoLPLPL]JH GH ED=00GOU DJ\ 'ROD\OVO\OD J|UPH ELOLP
GHNML@GLUHQ HQ |QHPOL QRNWDGOU %LOGLULQLQ VRQXQGD \HC
NHQGL \HULQL GDLPD NRUX\DQ |]J*Q NDUUOVOQGD KLo GXUPDGD
YH oHYLUPHQLQ VHU+*YHQLQL J|UPH EROIDFPUPDLoMAOIRDQBPDQOH
DODQOQGD RODVO NDWNOODUDO DoONODQDFDNWOU

Anahtar Kelimeler: dHYLUL dHYLUL (OHUWLULVL dHYLUL (OHUWLULVL <|(

Our Way of (not) Seeing the Adventure of the Translator dring Translation Criticism

Abstract

The purpose othis paper is to compose an inthsciplinary questioning by going through the
methodological studies at the field of translation criticism and with reference to discussions about
being the copy of the original, which has been set up by the translatiose to the question the basic
problematic is the simple comparisons which are formed by ignoring the subjectivity of the nature of
translation and which do not have any particular translation theory bases. At this paper, by using John
%HUJHUYV 7ISkeindd (@013}, like reproducing a picture, how indeed every translation is the
reproduction of the original will be handled. Also from the argument of that; uniqueness of the
original work is not the reason of what it says as a unique but derives fioghébanique and how it

is evaluated, how the translation is perceived as in a secondary position at translation criticism will be
defined. Today many people who make translation critiques are literature critics, translators or
scholars of social sciences the field of translation studies. Sometimes critigues formed with
statistical comparisons, which reject the subjectivity of the translation nature, ignore the position of the
translator and do not move beyond revealing the destituent translationsaasidttrs. As Berger
vD\V ZKLOH WKH SDLQWHUYV zZD\ RI VHHLQJ LV UHFRQVWLWXWH
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every image embodies a way of seeing, our perception or appreciation of an image depends also upon
our own way of seeing (p21). Thusur way of seeing is the most important point that forms a
translation critique. At the end of the paper, the possible contributions to the field of translation studies
by questioning and interpreting how the information, which are continually moveafamst the

original, which always holds its own place, is translated as in the reproduced paintings and the
adventure of the translator will be described.

Keywords: dHYLUL dHYLUL (OHUWLULVL dHYLUL (OHUWLULVL <|QWHP
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dHYLUL .XUDPO YH dHYLUL (sLWLPL

‘U g+UHWLP h\HVL 6HQHP gQHU % XOXW

g]

dHYLUL NXUDPO® GHUVOHUL *QLYHUVLWHOHUGHNL oHYLUL E|O«P
RODUDN \HU DWRIADWDBWYIWL$|+UHQFLOHULQLQ oHYLUL\L NRQX
DQODPODQGOUDELOPHOHUL LoLQ EHOLUOL ELU oHYLUL GHQH\I
LQDQOOPDNWD EX QHGHQOH oHYLUL NXUDPO GHUWE. ¢BIYGD L |-
G|UG+*QF+ \OOOQGD VXQXOPDNWDGOU %X ELOGLUL oHYLUL NXU|
VRQUDNL \O00oODUOQGD NRQXPODQGOUOOGH+O GXUXPODUGD N.
ELOLPGH We¢P oHYLUL GHUV®HWYLQHUIHHIQWHUOH HGLOPHPHVLQL
J|]*QGH oHYLUL NXUDPOQOQ PDUMLQDOOHUGPHVLQH KL]JPHW HWI
dHYLUL NXUDPO® LOH oHYLUL H+LWLPL DUDVOQGDNL LOLGNL\L \H
gVQMEX O $UHO hQLYHUVLWHVL O*WHUFLP 7HUF*PDQOON %|O*Pe P«
DODQ 3dHYLUL $PDoOO OHWLQ d|]*POHPHVL ,” GHUVLQGH X\JX
VRQXo0ODUOQDO VXQPDNWDGOU g0OJLOL ®HYML[F ULHONFIGOHWL RDoW
NXUDPVDO \|Q+Qs DQODPDODUOQD NHGIHWPHOHULQH \DUGOPFO
HWNLQOLNOHULQ VRQXoODUOQD RGDNODQDQ ELOGLULGH NXUD
H+LWLPLQH HQWHJWHQIWGOQEPHYL+IQVPOHULQH oHYLUL H\OHPL
VD+ODP ELU NDYUD\OUOD EDUODPDODUOQD \DUGOPFO RODFD+0OQ

Anahtar Kelimeler: dHYLUL .XUDPO dHYLUL (+LWLPL dHYLUL (+LWLPL O-l

Translation Theory and Translator Training

Abstract

Translation theory courses are often situated in the curricula of translation departments at universities
as distinct, isolated courses. Moreover it is believed that translation students should develop a certain
level d translation experience and competence in order to make sense of the theoretical approaches to
translation, thus translation theory is generally offered to translation students in the third or fourth year
of the curriculum. This paper defends that pogitincourse devoted to translation theory in isolation

and in the later years of the curriculum without holistically integrating theoretical approaches and
discussions into all translation/translati@iated courses has the risk of serving to the margatain

of translation theory in the eyes of trainee translators. With the aim of revisiting the relationship
between translation theory and translator training, this paper presents the results obtained through the
implementation of a training approach infARXUVH HQWLW-QHGHQWEBQVAOOWKRQ $QD
offered by the Translation and Interpreting Department at Istanbul Arel University, Turkey and
delivered in the first semester of the first year of the-f@ar BA Program. Focusing on the resolts

the inclass and ouwbf-class activities which were carried out in the first four weeks of the course and
aimed at helping students understand/discover the theoretical aspect of translation, the paper argues
that integrating theory into translator treig right from the beginning helps students begin their
education with a sound grasp of the act of translation and identity of the translator.
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dHYLUHNQRORMLOHUL %D+ODR®@BGDUCHINL QH @ HYLLQH VL
20XPOX 20XPVX] (WMGLOWHUL dIBRMIWPHQ .LPOLSDREFHQHO

$UGF|U $OSHU dDOON

g]

*eQeP+]GH ELOJLVD\DUODUOQ VRQ GHUHFH \D\JOQ ELW ELOLPGI
HWNLOHPLGO YH oHYLUPHQ NLPOL+L ¢JHULQGH |QHPOL HWNLOHU
\DNOQ JHOHFHNWH RUWDGDQ NDONDFD+0Q® YH LQVDQ OoHYLUP!
D]JOPVDQPD\DFDN KDOH JHOPLUWLU Q&éBYLDWD QMM Q REDGRIMILPCHHOUL-
|QHPOLOHULQGHQ ELUL GH KLo NXGNX \RN NL \O0oOQGD \Dul
PDNLQH OoHYLULVL VLVWHPLQGHQ Q|UDO PDNLQH oHYLULVL VLV
VLVWHPGH PDNLQH XOHWHWHULOPRWRUX®D+0DQGO+O WDNGLUGH
VRQXoODU HOGH HGHELOHFH=+LQL VRUJXODPDNWOU 6RUJXODPD
\HWLVLQH GR+UX \|QHOHQ \HQL ELU G*]JHQGHQ YH EGH®R]HQLQ W
HGHQ OHYLULELOLPFL $QWRQ\ 3\PYLQ 35HGHILQLQJ 7UDQVODWL
'"HIHQFH RI D OLQLPDOLVW $SSURDFK” EDUOONOO PDNDOHYV
QRNWDVO LVH JeQe¢P¢] WHNQRORML +dD G Q& D H3H.+ lY tHH Q L \WHHYQ. IUNPBI 1€
NLPOL+L oHUOHYHVLQGH GLNNDW OHNHQ HQ E<«\*N GH=LGLNOLN
PDNLQH OHYLULVL oONWOVOQO GHEIQOM\'HEQNDQROROODE®PM\®ED E
%LOLQGL+L QHHUHYPWINMLQLQ JHOLUPHVL LOHHBILW)UR®WH ®HYA IO
\HQL ELU LG DODQO RUWD\D oONPOUWOU ODNLQH OoHYLULVL PRW
fVLQGHQ GDKD ID]JODVOQO \DSDELOQRWNVDHGLD]DEXWE D bW B GUORJ-
EDNOGWD OHYLUPHQOHU LoLQ GHIDWDPWWNIW JLEILQH WHH@ ¥R EV
X\XP VeUHFLQH OuON WXWXOPDVO KHGHIOHQPHNWHGLU %X KHG
Ee\eN ND\JO® oWMPUOLDH+LWLPL DODQOQD \|QHOLN RODUDN PDNL¢
YH \DSOP DubDPDODUO KDNNOQGD ELOJLOHU VXQXODFDN YH oD-
ELOJLOHULQ JHUHNOLOL+L WDUWOUPD\D R Bd@DMitRoM, \1bBeddna7 D U W O (
ORQWL *ORULD &RUSDV 3DVWRU YH 9LROHWD 6HUHWDQYTOQ HGL
7UDQVODWLRQ DQG 7UDQVODWLRQ 7THFKQRORJ\ DGOO NLWD

Anahtar Kelimeler: dHYLUPHQG BW MWWV 0D N L Q HridekvdldjlerVL dHY
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dHYLELOLP %D+ODPOQGD (VHUOHQHQ¥%IXW DRD M|\Q FlLe % JHUdC
3« ]\RQLVW  dHYLUL <BINVQORQVQP SHYH OHYLULOHU’

$\0H %HW+0 6D\OQ

g]

dHYLULELOLP DODQOQGD N+OW+UHO G|QHPHWH QQHU®Q@HWH.\OHY E L
LQFHOHQPHVL |Q SODQD oONPOUWOU 3RVWNRORQ\DO oHYLUL ol
\DSO0GO+0 G|QHPLQ GL]JJHVLQH OHYULOPHVL \ROX\OD 3PDUM
OLJPHNWHGLU $QFIDIN o K POHR\WPHVORGH L]JOHQHFHN \|QWHPOHU
DUDVOQGD WDUWOUOODIJHOPHNWH YH \DSOODQ oR+X oDOOUPD
QHGHQL\OH HOHUWLULOPHNWHGLU %X ELOGLULQLQ DPDFO Vv
dHNRYDN \DSOVDOFOODUGDQ -LUL /HY\fQLQ 7KH $UW RI 7UDQV
NLWDEOQGD RUWD\D DWWO=+0 3LOO+]\RQLVW OHYLU]I
WUDQVODWLRQ PHWKRG WUDQVODWRU" NDYUDPODUOQGDQ \R
HLOO*]\RQIXQ L]LQL VeUPHNWLU %X DPDoOD VRQ \OOODUGD |Q
EDFN WUDQVODWLRQ" oHYLUL NDYUDPOQOQ LUGHOHQPHVL GH
NeOWeU OHYLULVL V*UHFLQLQLQRGHHQ-GROIDWIH NHQEDQF®D GHIOJ G
JJUGe+e WHPVLOOHUL G*]HOWPHN +]JHUH \D]DQ ELU \D]JDUOQ HVF}
NRQXVXGXU %X oHUoOHYHGH oDOOUPDGD LQFHOHQHFHN PHWLQO
RODUDN OQG®@]J*UO+*N 3HULQGH %LU 2VPDQOO .DGOQO YH VR
.DGOQOQOQ $YUXSD 9]J]OHQLPOHUL DGO\OD JHUL oHYULOHUHN \IL
ROGX+X LOHUL VeU*OHQ *UDFH (OOLVRQYTOQ &«VWBQHXMNPED %LU
DGOO HVHUL ROXUPDNWDGOU dHYLUL ELOLP RGDNOO \DSOODF
HVHUOHULQ LoHUL+LQH GDKD VRQUD GD =H\QHS +DQOP YH OHOF}
GDKLO ROGX=+X MPVNDWQGDOBDOGHULQLQH¥RRAXQGD EHWLPOH\LFL
YHULOHU O0ub+OQGD 3LOO0O+]\RQ" NDYUDPOQOQ oHYLUL NXUDPO V
oHYLUL ED+ODPOQGD PHWLQVL] JHUL OHYLULOHULQ EQFHOHQI
EXOXQXOPDVO KHGHIOHQPHNWHGLU

Anahtar Kelimeler: .«OW+UHO '|QHPHo 3RVWNRORQ\DO dHYLUL dDOOGP
gO0O+]\RQLVW dHYLUL
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dHYLULELOLPGH 'LVLSOLQOHUDUDVOOON

'R oDr. Esra Birkan Baydan

gz

-DPHV 6 +ROPHVY{+*Q oHY IGLUEIHVILP RQ INXNK OOE ¥QOHGLOHQ 37KH
7UDQVODWLRQ 6WXGLHV" dHYLULELOLPLQ $GO YH 'R+DVO DG
3GLVLSOLQOHUDUDVO" ELU oDOOUPD DODQO RODUDN GH+HUOHC
DUGOUPDOND (GHEL\DW JLEL GLVLSOLQOHULQ PRGHO YH SDUDGI
\HWHUVL] NDOPDVO QHGHQL\OH JHUHNOL J|UsOP-0W+.U %XQXQO
LQFHOH\HQ EX DODQGD GLVLSOLQOH W,Diy myaréxlilik Dierékadetiya NH\IL E
oONPDNWDGOU %X ELOGLULGH oHYLUL\L PHWLQOHU ED=ODP
LQFHOH\HQ OHYLULELOLPLQ GL+HU GLVLSOLQOHUGHQ IDUNOC
GLVLSOLQOHUDUDVDPHR-NWPH) WVWRHUXDRODWDUWOUOODFDNWOU
GLVLSOLQOHUDUDVOOO+0Q VYXUJXODQGO+O ELU DODQGD EX
DUDUWOUPDODUOQOQ L]JOH\HFH=L \RO EDNOPOQGDQ |QHP WDU
UHNLOOHQ&ILQMBAHNWHGLU

Anahtar Kelimeler: 'LVLSOLQOHUDUDVOOON g]J]HUNOLN -DPHV +ROPHV ¢
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dHYLUP H GtleD E8IIVW| U «eQiné: YeniGHQ % DVOPODUGIMIDPOUNN68BHWMO
$UG|U 8PXW &DQ *INGXPDQ

g]

%X ELOGLULQLQ DPRP® BBY IDNWGYQHWWIO VD\OODQ oHYLUPHQ \D]
LOLGANLOHU DoOVOQGDQ oHYLULELOLP ED+ODPOQGD LQFHOHPHN)
RODUDN *HFH\DUOVO 7UMHODEEHWEDQ <DUDPDN +O U ¥rék okurla
EXOXUDQ oHYLULOHU ROXUWXUPDNWDGOU %X oHYLULOHULQ ND\
WUDLQV >7UHQOHULQ *HoLULQL g]J]OH\HQ $GDP@ DGOO SROL
WDUDIOQGDQ NDOHPH DOPMUWP® DY BFOEGIWIORQD ED@® DB O umminw O
<HGLJ*Q GHUJLVLQGH 6DLW )DLN $EDVO\DQON OHYLULVL\OH *HF
\O0oOQGD NLWDS KDOLQH JHWLULOPLG YH <DUuDPDN\BHWYO DG
G-Q\DVOQD ND]DQGOUOOPOUWOU \OO0OQGD %LOJL <D\OQHYL
oHYLUL\H NLWDSWD EDVNO\D KD]JOUOD\DQ RODUDN VXQXODQ 0X
GLOLQLQ VDGHOHUWLULOGLZEQNOHBDQOGHAIOIMWPIDIDQGHYINQLYV EH
%X oHUOHYHGH \DSOODQ GH+LGLNOLNOHU NDSVDPOQGD oH
J]JOHPOHQPHNWHGLU 8\JXQHU 6DLW )DLNYJLQ NXOODQPOUGU ROG
OHYLHMW®H \HUOHUWLUPLG OoHYLUPHQLQ NXOODQGO+O V|]F*NOHU
(YHUHVW <D\OQoDUO D\QO oHYLUL\L NLWDS NDSD+OQGD \HU
\D\OPODPOUWOU %X oHYLULGH QOO s @ 9 WO EHX/N @ D MDA
JJUsOPHNWH 8VOXHUYILQ NXOODQGO+O 3VDGHOHUWLULOPLUG Gl
Oub+0QGD 6LPHQRQTXQ URPDQOQOQ 7*UNOHGHNL \ROFXOX=+X o
OHYLUPHQ \D]DX\WODW|UQPHOHQHFHNWLU =DPDQ LoLQGH GH=Lul
EXOXQGXUXODUDN \DSOODFDN oHYLULELOLP RGDNOO RNXPDODL
%HUPDQ NDYUDPO VRUJXODPD\D DoOODFD Mi¢iénksiBiR UJXODP
|Q SODQD oONDQ %ULDQ ORVVRSTIXQ VXQGX=+X 3HGLW|U J|UHY!
%D\GDQYOQ 7¢«UNL\H |JHOLQGH LQFHOHGL=+L 3HGLW|U J|UHY YH
LUGHOHQHFHNWLU @gUGHOHPHGH WH WVL.GHHIQD® YH! W H QD HGILOVG Bl ¢
VDGHFH GLOOHUDUDVO GH+-LO GLOLoL oHYLULOHU ED+ODPOQGD

Anahtar Kelimeler: 6 DLW )DLN $EDVO\D Q) NazartiRY LW QP HEYLUPHQLQ (C
Sesi/SHVVL]OL+L 'LOLoL dHYLUL <HQLGHQ dHYLU
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dWLUPHQLQ 6HVLQH .XD\DN @ KRN P34 (4VL] %LU 3DSD=|
YJODXEHUWILTQ®DSD+DQO

'U g+UHWLP h\HVL 6HGD 7Du

g]

%X oDOOUPDQOQ DPDFO -XOLDQ %DUQHVYOQ )ODXEHUWYV 3DU
DUDFOOO+O0\OWPHIKYVHNGAHOMMOIQONOON HWPHNWLU (VHU )ODXE}
\O00OQGD OoHYLUPHQ uUDYNDU $OWOQHO WDUDIOQGDQ 7<UNOH\H
OHYLUPHQ YH \D]DU RODQ 6HUGDU 50IDW .OUNRi#nG¥mesi \000Q
E|O«P«QGH 3% D\D+0 <ROXQPXU (4VL] %LU 3DSD+DQD 'DLUGLU" E
LQFHOHPHVL NDSVDPOQGD .OUNR+OX OHYLUPHQ $OWOQHOTLCQ
NDOPDPOU NHQGLVLQLQ GH PHWGQD:-dHWDUELUOQGBENRQ odMYUUGY
WDQOWOP \D]OVOQOQ LOHUL+LQGHQ YH oHYLUL\H GDLU EDNOU
\00O0QGD .OUNR+OXTQXQ oHYLULVL $\UOQWO <D\OQODUO WD
HVHUYQUGMLQGH OHYLUPHQ QRWX RODUDN ELUORN GLSQRW NXC
\DSPD\O WHUFLK HWPLUWLU %XQD NDUUOQ oHYLUPHQ $OWOQH
GLOOHUGHNL GH\LPOHULQ LIDGHOHULQ YL UP®GH UNPHIOHIKL QH W
dHYLUPHQOHULQ oHYLUL\H GDLU J|UsUOHULQL DoONODGONODUO
GLSQRW JLEL oHYLUPHQ QRWODUO® ELUHU \DQ PHWLQ *HQHWWE
GX\PDODUOQDGH\WWOFHD uNgDUOQ VHVLQLQ \DQOQGD EDUND ELU
YDUPDODUOQD RODQDN VD+ODU $\QO ]DPDQGD oHYLUPHQOHUL
JHOPHOHULQH GH \DUGOPFO ROXU %X GR+UXOWIXGHD OBBDVGDABIP L
dHYLUPHQ 6HVL" 7KHR +HUPDQV Y0 O%XDNXMWOH «]JHULQH WHPHC
PHWQLQ oHYUHVLQH \HUOHUWLULOPLGU RODQ oHYLUPHQ QRWODL
dDOOUPDGD -XOLDQ %DUQHV YHIVHUUNBIDK ENMDMW RGO BOSDED QC
OHYLUPHQOHU KDNNOQGD NOVDFD ELOJL YHULOHFHNWLU $UG
YHUPHPL]H RODQDN YHUHQ OoHYLUPHQ QRWODUO®O LUGHOHQHFHN
OHYLULGH DOGOHOL MsWDNWIGDQREQDWWOPDODUO WDUWOGWPD\D Do

Anahtar Kelimeler: dHYLUPHQLQ 6HVL dHYLUPHQ 1FODEEHOWIS® B VS Bx-DX
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'LNWDYT\D %DUNDOGOUO 0HWOIQQ6 MmRYVXD-DWD 7([@RIEIHP % D\D]
$UG|U %XUDN $UPD=+DQ

g]

3<HGL *«]HO $GDP  +HENHM\EL QUG HP9D\D]OW VDQDWoO GX\DUOOOC
ELUOHGOWLUHUHN NDOHPLQL PRGHUQLWH NDUUOVOQGD \DEDQI
IDDOL\HWOHUL LoLQ NXOODQOU 'LINOVLm\DFERDWDIQEDOUWDQULDH WIU@
ULLULQLQ DQD GDWVDEICDQM dDMWOmrPMD ROXUWXUXU %D\D]JOW Lo
UHKLU WHNQL+LQ PDGGL VHUPD\HQLQ WeNHWLPLQ UHNLO YHUG
br MTHNKkQGOU 6R+XN YH NDRWLN \DSOVO\OD U4DLULQ LQVDQOO-=
DODQOGOU UuHKLU KD\DWOQOQ ED+-OPOOODUWOUDBFO QLWHOL=+L
FDQODQGOUOFO XPXW YHULFL [NPWQBOWLUWLRLL FKH G DYQWERH FDP (
LOH X\DQOU YH GLULOLULQ FDQOO J|VWHUJHVL KDUPHWL GHQJ
VDQDW HVHULGLU %X ELOGLULGH GHKLU YH WDELDWOQ (UGHF
anlamlar,yaDWWONODUO DOJOODU VDQDWoOQOQ GULLUOHULQGHQ |UQ

Anahtar Kelimeler: (UGHP % D\D]OW UOHKLU 7DELDW %DuNDOGOUO
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'|QelVe] <ROFXOXNODWD7dGNDQ & Q-HAL

$UG|U )DWLK 8\DU

g]

7DGUUD PHUNH]LQ GOuUOQGD NDOXDNPRORDB]GXUPNOIDO YD&QS E
.DSLWDOL]JPLQ \eNVHOHUHN 10UVDWODU DoOVOQGDQ FD]LS KDOF
PDKNXP HGHU ODKUXPL\HW ED+ODPOQGD G+(+*Q+0OG+*+*QGH W
EDUOQGOUPDQOQ@QGWHMILQEBBOD®-OW+UHO YH ]DPDQVDO QLWHOL
LNDPHW HGLOHQ ELU \HU ROPDQOQ GOubOQGD LPNDQVO]006+0Q

|JHOOLNOHUL KDOLQH JHOGL+L SVLNRORMLN GEWU .BYARPXIX QD
R\DODQOUDQ PD+OXS ROXUXQ VeUJeQO+++Q EXQDOOPD YH \DOQ
NDOPOUuOO+O WDGDUDN WDuUD VONOQWOVOQD \DNDODQOU 7D
merkezde olup eksiklik ve yoksunlu® X\JXODUOQO \HQHPH\HQOHULQ WDuUUDOOC
EXKUDQ GX\JIXVXGXU 6HNVHQOL \0ooODUGD \D]6Q G+Q\DVOQD D
RODQ '|Q+uVe] <ROFXOXNODU .LWDEOQO \O0oOQGD \BMMOQ@ODU

NO\OVOQGD NDOPOUu \DuDPODU \DubDQPOGUOONODU ELUH\LQ \D
DPDoVO]J]OONOONODU PHWLQ G+<]OHPLQGH Do0O+D oONDUOOOU

\DUOPOON H\OHP YH H\OHPVL]OLN \R@GHYHGHKDUNNHWGIOODNOGG]
oDWOUPDODU LOLQWLVLQGH DQODWOODQ |\NeOHU ELUH\LQ \Dul
ND]DQDPD\OUO LWLOPLGOLNOHUL YXUJXODU QLWHOLNWHGLU %
.LWDEO HWVMMH VIO WDQWOVD NDYUDPO ED+-ODPOQGD HOH DOOQDFDN
PHNkQVDO VL\DVDO N¢OWeUHO YH SVLNRORMLN QLWHOLNOHUL
oDWOuUPDVOQGD \DUuDGO+0O JHULOLPOHU RUWD\D oONDUOODFDNW

Anahtar Kelimeler: ( WKHP %DUDQ 7DUUD <RNVXQOXN ODKUXPL\HW 7Du
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Dorian Gray'in Portresi QLQ 'LOLoL YH 'LOOHUDUDVO dHYLUL C

$UG|U +<0\D %R\

g]

%X oDOOUPDQOQ DPDFO- 2VFDKH: BOBWXUH RI 'RULDQ *wD\ DGOO
GLOOHUDUDVO oHYLUL PDFHUDVOQO LQFHOHPHNWLU dDOOGUPDQ
Picture of Dorian Gray'in kaynak dizgedtH UHN GL]JHGHNL IDUNOO aM IDUUGOHUH |
PHWLQ KDOLQGH YDUROXUXGXW\ 7KH 30PWRGH RIDGRHRID @AOQPC
ILSSLQFRWW V ORQWKO\ 0DJD]JLQH LQ 7HPPX] vD\OVOQGD \D
VXQXODQ EX LON YHUVL\RQX \D]JDUOQ GHUJL\H WHVOLP HWWL=+
ROGX+X JHUHMNOWMML\OHO 6WRGGDUW WDUDIOQGDQ P GDKDOHOH
ROXUWXUXOPXUWXU OHWQLQ EX VDQV.UOHQPLU KDOL\OH GH
QLWHOHQGLULOPHVL <]JHULQH :LOGH HGLW|Us &RXOMWMRQ .HUQT
EXOXQDUDN PHWQL \HQLGHQ \D]POUGU YH PHWLQ KHP VDQV.UO-
\Oo0OQGD :DUG /RFN &R WDUDIOQGDQ NLWDS RODUDN EDVOOP
vVD\OGD DUDUWOUPDFOQOQ LQFHOHPHYDUGE DBWO YEHIXIVE WA X3 UHVMY R
B3LFWXUH RI '"RULDQ *UD\ $Q $QQRWDWHG 8QFHQVRUHG (GLWLR(
RNXUODUD VXQXOPXuWXU (VHULQ @¢QJLOL]JFH YH GL+HU GLOOH
ND\QDNOGROBI®/PLG WDULKOL PHWQLQ VWDQGDUW PHWLQ UGHNO
'ROD\OVO\OD \+]\OOGD RNXUODUOD EXOXuDQ []J*Q PHWQLQ

* ]JHULQH WDUWOUPDODU |Q SODQD o0ONPO GWkduitunttaX mé&iin- O DP G D
ELUELULQGHQ IDUNOO® EX *0 YHUVL\RQX OHYLULELOLP NXUDPFO
NDYUDPO ED+ODPOQGD NDUUOODUWOUPDOO RODUDN LQFHOHQHF
|Q*QGH EXOXQGXUXODWDN\D[|[JWUQ oBNYUPHQ NDYUDPODUO WDU
OHYLUL ER\XWXQGD LVH oDOOUPDGD HVHULQ %HOPD $NVXQ gW:
6DQDW <D\OQODUOD YH hONHU @¢QFH (YHUHVW <BnOQODUO
'RULDQ *UD\ LQ 3RUWUHVL EDGOONOO 7«UNoH oHYLULOHUL LQFH
PDFHUDVOQGD J|]JOHPOHQHQ \HQLGHQ oHYLUL ROJXVX $QWRLQH
ED+ODPOQGD HOH DOOQDU NN CH@IEEH@ WYL L NDYUDPO WD

Anahtar Kelimeler: Dorian Gray'in Portresi 'LOLoL dHYLUL <HQLGHQ <D]OP <HQLC
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'«Q\DRJLOL]FHOHUL <DQVOPDODUO® *+QH\ $IULND 3RVWNRO
g=U|U 'HQL] (]JJL SYFOYOOH
9]

20GXNoD \HQL ELU NWHRURMNMRPORWMO RIOD WD Q\D gQJLOL]JFHOHULY |
GLOLQGH RUWD\D oONDQ oHULWOLOL+L WDQOPODPDN LoLQ NXC
oDOOGUPDODUDO DODQOQGDNL LOJL oHNLFL GLOELOLPNRE& OWDWD GW
.DWFKU X 'LOELLP YH ' Q\D gQJLOL]JFHOHUL DUDVOQGDNL LOI
VRV\DO YH LGHRORMLN" NDV\JOODU ROGX+XQX GLOH JHWLULU

\D\OOOUO YH |[JHOOLNOH .DVEFHKIUXNRXQDPOQQ'@XQ@EBPQDUDN WDQ
* ]HULQGHNL HWNLOHULQL YH EX HWNLOHULQ GDKD |QFH EDUNE
LGHRORMLN YH VRV\RORMLN ER\XWODUD XODuwO+0Qd V|\OH\HE
dHPEMHYH EX oHPEHU DOWOQGD \HU DOGO+0 V|\OHQHQH oQJLOH
LGHRORMLN YH YDUROXUVDO DODQODUGDQ HQ |[HQPOLOHULQGH!
JLEL DODQODUD RODQ HWNLVL YHRWMWYXD\WOQO UIlRDF PO P QOB (G5Q
NDoOQOOPD]GOU '«Q\D #QJLOL]JFHOHULQLQ ELU ELUH\LQ KD\DW
DODQODUO LQFHOHUNHQ GLOGH YH GLOLQ vOQOUODUO LoOLQGH
JHUHNHQ@ DQHP@ODUGDQ ELU WDQHVLGLU %X PDNDOHGH ELUORN
ORGHOL 1QLQ DoOwOQD NR\DPDGO+OPO] **QH\ S$IULND \D]OOO

DUDGUWOUPDPO]OQ PHUNH]JLQL ROXUGWXUX\RUL]BBDRODKHLNG \DROOD
HGHEL PHWLQ 5XVVHOO + .DVFKXODYQOQ p$owd db\ .Dud6+0 'R
1GORYXTQOXQ pu6DUPDODQPOGYT LVLPOL YH ODNKRVD]DQD ;DEDYQ¢
@QJLOL]JFHQLQ oHULWOLPHOGH]YMLBRY W MRRPXR®PX DUDVOQGDNL ND!

Anahtar Kelimeler: '«Q\DIDJLOL]FHOHUL 3RVWNRORQ\DO OHOH] .LPOLN ¢
$IULFD .OVD +LND\H uwoLLU

Reflections on World Englishes: Postcolonial Hybridized Identity Construct in South
Africa

Abstract

World Englishes, a fairly recently coined term which was put in use first to define all variety of
Englishes has long become an intriguing area of study within the boundaries of applied linguistics.
Katchru (1990) identit HV SWKHRUHWLFDO DQG DSSOLHG DV ZHOO DV VRF
behind the relationship between applied linguistics and World Englishes. Indeed, how English
language has spread and its influences in particular on the developing wothdkakstru defines as

WKH p2XWHU &LUFOHY LQ KLV LQIOXHQWLDO &LUFOHYVY PRGHO
has acquired an unprecedented sociological and ideological dimensions. When one is concerned with
WKH VR FDOOHG u2edVinglistié&sLidFdavsl fromDos Splies other theoretical and
methodological frameworks to delve into the areas making inquiries of how English/language has
contributed to some of the ideological and ontological issues okiselfledge, identification and

identity. To focus on the influences of the role of English or World Englishes on these particular
GLPHQVLRQVY GLUHFWO\ WRXFKLQJ DQ LQGLYLGXDOYfV OLIH FU
literary works seem to be one place to turn to. In thigep South Africa, one of the many places,
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e

ZKLFK FDQQRW EH SODFHG LQ DQ\ RI .DWFKUXfYV &LUFOHV ORGFH
African context, will be the focus of our linguistic, social and ideological inquiry. Three literary works

written in English and produced in pptSDUWKHLG SHULRG D VKRUW VWRU\ HC
6ZHHWQHVV® E\ 5XVVHOO + .DVFKXOD ODOLND 1GORYXfV SRHP 3

SRHP 36 XJJHVWLRQV 30HDVH" ZLOO EH H [dPrig@h@lateQtouhteé ID U G V
complex issue of constructing a postcolonial hybridized identity.

Keywords: World Englishes, Postcolonial Hybridized Identity, Applied LinguistiSsuth Africa,
Short Story, Poem.
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(DYDQ %RODQG OQ ULLULQGH <HQL %LU .DGOQ .LPO

$UG|U 2ND\FDQ '*U*NR+OX

g]

%X oDOOUPDQOQ DPDFO (DYDQ %RODQG OQ UGULLULQL gUODC
GHNLOOHQGLULOPHVL DoOVOQGDQ IxXQ &0 D]aieasRiH@NsnikblagR Y D Q % R
NDEXO HGLOHQ oD+GDU ELU gUODQGD UGUDLULGLU $QFDN gUO!
NO\DVODQGO+OQGD oRN D]JGOU %RODQG LOKDP DOPDVO LoLQ K
ULLUOHUL NDGO @ @paUilgeVdthraE aameeRe@en veya kabul eden erkek egemen
gUODQGD ULLUVHO JHOHQH=LQH NDUGO ELU WHSNL RODUDN J|
HUNHNOHU WDUDIOQGDQ NXUWDUOOPD\O EHNOH\HB\VHVWLEXLJ.
PLWOHUGH NDGOQODU WDP RODUDN JHOLUPLG NDUDNWHUOHU \H
%RODQG @gUODQGD ULLULQH HIJHPHQ RODQ EX DWDHUNLO LGHRO
NLPOL+L \DUDWPD\D NPUIRQBUDWY GIOL LHUWRHNDMU WDUDIOQGDQ
HGLOPH\HQ WDP ED+OPVO] NDGOQ NDUDNWHUOHULQ ROGX=<X J|U
NROHNVL\RQODUOQGDQ VHoOLOHQ ED]® GLLUOHULQH QIGHQPHOF
QDbVOO \DQVOWWO+-0QD LQFHOH\HFH=+LP

Anahtar Kelimeler: Eavan Boland4J OD Q G & Q DIQUELD . Dien@aMitidril U L

The Reflection of a New Female Identityn Eavan Boland's Poetry

Abstract

7KH DLP RI WKLV VWXG\ LV Wdetri@tBrdd pHshapinga@edBnaR @endtyin

Irish poetry. Eavan Boland (1944 LV D FRQWHPSRUDU\ ,ULVK SRHW ZKRVH
canonical in Ireland. However, the number of Irish women poets is very few when they were
compared to male pte Boland is aware of the fact that there are no predecessors for her to be
inspired and her poetry can be seen as a reaction against a male dominated Irish poetic tradition in
which women are treated or accepted as emblems, subjects or images. Esjediadly myths,

women are depicted as voiceless figures who are waiting to be saved by males. In other words, women
are used as emblems or symbols rather than as fully developed characters. When Eavan Boland
realizes this patriarchal ideology which dosaties Irish poetry and myths, she determines to create a
completely new female identity. In her poetry collections, it is observed that there are fully
independent women characters who are not chained or controlled by male gaze. In this study, | will
examire how Eavan Boland reflects this new female self in her narratives by making certain
references to her poems chosen from her selected poetry collections.

Keywords: Eavan Boland, Irish Poetry, Ireland, Women's Poetry, Irish Myths
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(OLI UDI BPEDQY$GBOID® SRPDQWHYQQLgIXUDPO %D+ODPOQGD %
(OHOWLULVL 6XQXPX

$UG|IU $\aH 1XU .OUON

g]

gNLOL YH PDUMLQDO ELU 7+UN NLPOL+LQH VDKLS RODQ (OLI uDIL
YH HVHUOHUL GDQ | BjoaDy K6 13QB oMWYW @ RUGWL]IFH RODUDN \D]G:
ve bu RPDQ \D]DU (OLI uDUDNDO DODMIDU|UQ-U NOORDIIUWOU %
. XUDPOQD GH+LQLOHUHN (OLI uDIDNTOQ 7KH %DVWDUG RI ,VWDQ
ELUHYLUL HOHUWLULVL VXQXODFDNWOU 5RPDQOQ 7+UNoH ¢
\D\OQODQPDVOQGDQ ELU \OO |QFH \D\OPODQPOU ROPDVO \D]DU
ELUOLNWH oDOOUGUPOG ROPDVO Y+ HEXLG RHKPKIREOS (ROP DG IDNY VR
J*QGHPH JHWLUPHVL\OH URPDQ LOJL RGD+0O KDOLQH JHOPLUGUWLL
%DED YH 3LofL X]XQ ]DPDQGOU oHYLUL oDOOGPDODUOQDOQ Xo EL!
*]JHULQH oRN vVIDOGBOHIBY WOUPKXUDPO NDSVDPOQGD PO \RNVD $
\DSOODQ JHOHQHNVHO oHYLUL DQODPOQGD PO GH+HUOHQGLULO
DUDPDN oRN \DUDUOO RODFDNWOU ¢g]J*Q 7KH %DIVBADDYIG RUo, \EW D
NXUDP oHUOHYHVLQGH GH+HUOHQGLULOGL+LQGH URPDQOQ oHY
JJUsOPHNWHGLU YH IDUNOO NRUXOODU DOWOQGD IDUNOO EDNO
NHQGL NHQGLQL oHYLULU&KHPH\GH RWRUWEKIOD QHELU DQODWO RC
PePNeQG-U

Anahtar Kelimeler: The Bastard bistanbul % DED YH @GLIouDIDN .HQGL .HQGLQL dH
(OHUWLULVL
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(QJHUH=+LQ *|]*QGHSIGOOPDWHDEOQ dL]JL 5REMChBADUQBPDVC(
BetiPOH\LFL %LU dDOOuUPD

g+U|U *«OVeP &DQOO
gl

=eOle /LYDQHOLYQLQ (QJHUH=LQ *|]*QGHNL .DPDUPD DGOO UF
9DOLGH 6XOWDQ WDUDIOQGDQ WDKWWDQ LQGLULOHQ ELU SDGLU
1997 BDONDQ (GHEL\DW gG+O+<JQ+ ND]DQDQ URPDQ VOUD\OD gVSDQ\

.RUHFH YH %XOJDUFD OHYLULOHUL\OH G+Q\D H
GLOOHUDUDVO OHYLULOHUL\OH 7+UN H GHJEHDMWMHQ 6 QU VIXQDWOMDF
EHUDEHULQGH JHOHQ VDQV+U KDEHUL\OH NDUGUOPO]D oONDU +D
\DSOODQ NLWDS 'HVWHN <D\OQHYL wWDUDIOQGDQ EDVOOOU dL]J
DVOODQ YH NLW DLEXH)HND 8 DLI00HY IV PUMWHKFHQ EXOXQXQFD \D\O
NDSDWOU YH DILGOHU VDQV«UO+ KDOL\OH \D\OQODQOU =01+ /L
3% HQLP HPH+LP GH+LO %HQ DVOOQGD ELU GH\ \BOPDGRO PDEXOBGG
URPDQ +]JHULQH GDKD VRQUD GD oL]GLOHU VRQUD GD \D\OQOTI
EH+HQGL+LQL YH VDUl HGLOHQ HPH+L WDNGLU HWWL+LQL LIDGH
HPH+L NHQGLQH PDO HWSMPHWVH GB HQPLiV WWWDO NIU RODUDN \HU D
3dHYLULQLQ 'LOELOLPVHO <|QOHUL h]J]HULQH~ oHY $OED\UDI
JIVWHUJHOHUDBPIEDL\OYHOH YIUMWHUJHOHULQ GLOVHO ROPD\DQ J|
\RUXPOD@RMWOQGDQ KDUHNHWOH \D\OQHYLQLQ 3X\DUODPD" GL\
ROGX+X V|[\OHQHELOLU $QFDN +DUHPYLQ N+Q\HVLQH EDNOOGO-
VHQDU\RVXQD X\DUOD\DQ’" YH 30L]HQ  LIDGHOBODQPQ EXOONDQQ
PHWLQGHQ IDUNOO W+UGH ELU HUHN PHWLQ *UHWLOPHVLQLQ ED
QDVOO o|]*PH NDYXUWXUXOGX+XQX EDKVL JHOHQ LNL PHWLQ ED=+

Anahtar Kelimeler: *|VWHUJHOHUDUWIDVD SIRIFDQ 6DQV-U
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F. F. Fortunatov ve Rus DilbiimiQH .DWNOODUO

$UG|U (VUD *sUNDQ

g]

%X oDOOUPDQOQ DPDFO 5XV\DYGD GLOELOLPLQ JHOLUPHVLQGH |
+ \DUDP |[\NeVeQe YH RQXQ GLOELPRLE®D-JHUHQH DIEADHNWO WD GR
\HQL ELU DNOPOQ NXUXFXVX RODQ )RUWXQDWRY GLOELOLPFL /
NXUDPFO $ $ 3RWHEQ\D YH o $ %RGXHQ GH .XUWHQH LOH
VD\OOPDNWD GO Uo HIR.WWDX. QMW R Q O D U G-BvrugeHdlétifin GiardIBjisicve P + L Q W
NDUGOODUWOUPDOD VHV ELOLPL HVNL 60DY *RW YH 6DQVNULW
]DPDQGD *QLYHUVLWHGH EX NRQXODUOD HnbAMuPa dieHnihV OHU Y+
NDUGOODUWOUPDOO GLOELOJLVL YH JHQHO GLOELOLPLQ JHOLI
.DUuudbobuwdOuPDOO GLOELOJLVL YH JHQHO GLOELOLP DODQOD!
HWPHNWHGLU )RUWXQPOIRY WDUDROKQ @DFON JRUPDOQD\D GNROI
2NXOX )RUWXQDWRYVND\D GNROD RODUDN GD DGODQGOUODOL

OLQJYLVWLOHVND\D GNROD 5XV\DTQOQ YH G-Q\DQOQ |QGH JHOFK
JHOPLUWLU

Anahtar Kelimeler: $QDKWDU .HOLPHOHU 5XVoD 'LOELOLP )RUWXQDWR"®
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JHPLQLVW <D\OQHYOHUL $\L]L YH *<OGE&ISH 9H B HNIOWHW Id Hy®
<DNODuUOPODUOQD YH )HPLQHVAMQ@H®LWPNQU.LPOL=+L

g+ U *|UHYHOILL\ER &
gl

JHPLQLVW NXUDP KD\DWOQ KHU DODQOQGD DWDHUNLO ]JLKQL\H
NXUDPO LVH PHWLQOHUGHNL DWDHUNLO V|\OHPOHUL IHPLQLV
KHGHIOHPHNWHGLU %X oDOOGUPDQGHMH D@D FIOX UXQDQ\ Y GJH DN C
*«0G+Q\D <D\OQODUO +]JHULQGHQ 7«UNL\HYGHNL IHPLQLVW oHYL
NLPOL+LQH JHQHO ELU EDNOG DoOVO VXQPDNWOU %X GR=+U)
NXUXFX HGLW|U YH G[LOW- NIEED® @ 89 UDRHP® G J|U<uPHOHU \DSOO
HOGH HGLOHQ YHULOHU VRV\DO ELOLPOHUGH VON EDUYXUXODQ
IHPLQLVW oHYLUL NXUDPO YH oR+XOGL]JH NXUDPQ 6D060PBGDLC
7*UNL\HTYGH \DNOQ ]DPDQGD NXUXODQ IHPLQLVW \D\OQHYOHULQL
GDKD ID]OD IHPLQLVW HVHU \D\OPODGONODUO® EX IHPLQLVW \D\
VHOLPOHULQGH IHPLQLYMGENOHUAHRB RAKL \PH@Q@QRYOHUL E*Q\HVL
OHYLUPHQOHULQ NHQGLOHULQL IHPLQLVW OHYLUPHQ RODUDN W
wDUDIOQGDQ \D\OPODQDQ 7+UNoH YH oHYLUL HVHUOHULQ 7+UNL
eWNLQ ELU URO R\QDGO+0O DoONWOU )YHPLQLVW \D\OQHYOHULQL
NDGOQ KDUHNHWL\OH LOJLOL HVHUOHU \D\OQODPOU RODQ G|U\
<D\OQFOOON 3$\WOQWO <D\OQOMMWPOUIWHMU & X XD\ O|QGID WEQ P &iH
KDUHNHWH GX\DUOO YH NDGOQ NLWDSOONODUO RODQ \D\OQF
\D\OQHYOHULQLQ NXUXOXuX EXQD ED+OO RODUDN IHPLQLVW \D\
YDUOO+0O ONWUPUILEHRLP oDOOUPDODUO YH NDGOQ KDUHNHWL Lol

Anahtar Kelimeler: )HPLQLVW <D\OQHYL )HPLQLVW dHYLUL )HPLQLVW
Hareketi

$Q 2YHUYLHZ RI )HPLQLVW 7UDQVODWLRQ $SSURDFKHV DQC
Turkey in the light of Feminist Pubishing Houses Ayizi Books Publishing House and
*«OG+*Q\D 3KEOLVKL

Abstract

While feminist theory traces patriarchal influences on all spheres of life, feminist translation theory
intends to rewrite patriarchal discourse éxts from a feminist perspective. This study aims at
SUHVHQWLQJ DQ RYHUYLHZ RI IHPLQLVW WUDQVODWLRQ DSSUREL
through two feminist publishing houses established recently, Ayizi Books Publishing House and
* o O Gyaublishing House. For this aim, sestiuctured interviews were conducted with three
founders/editors and four women translators related to these feminist publishing houses. The collected
data were analyzed via the descriptive analysis method widellyinscial sciences in the light of

the feminist translation theory and polysystem theory. In this qualitative study conducted with a
descriptive approach, it is found that the feminist publishing houses in Turkey have published much
more feminist books ampared to other publishing houses in a short time, Turkish books and the
translated books published by these feminist publishing houses notably influence the feminist literary
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system in Turkey, they have adopted a feminist ideology in terms of theilatramsstrategies and

their choice of translator and the women translators who have made translations within these
publishing houses identify themselves as feminist translators. To make the foundation process of the
feminist publishing houses much clear® KH HGLWRUV IURP IRXU WUDGLWLRQDO
6HO $\UOQWO DQG &DQ LQ 7XUNH\ WKDW KDYH SXEOLVKHG VRP
As a result of this descriptive study, it is concluded that there are some publishing htaresged in
IHPLQLVW PRYHPHQW DQG SXEOLVKLQJ ZRPHQYfV VHULHV LQ 7XI
publishing houses, accordingly the developments in feminist publishing and the existence of feminist
translators are groundbreaking progresses OV ODWLRQ VWXGLHY DQG ZRPHQTV PF

Keywords: Feminist Publishing House, Feminist Translation, Feminist Translator, Translation
6WXGLHV :RPHQTfV ORYHPHQW
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*LGHRQ 7RXU\ QLQ (UHN 2GDNOO .XUDPOQGD dHYI

g+ U |U .HUHP *HOPHQ

g]

*LGHRQ 7RXU\TQLQ %HWLPOH\LFL dHYLULELOLP \DNOBiTOPOQD L
eyleyen olarak ELUH\GHQ ]JL\DGH \DSOODUO® J|]HWWL +dHY.IWJ L% X Od PO DU
RODUDN 7RXU\fQLQ HUHN RGDNOO NXUDPOQOQ ELUH\L QH GHU
ELUH\L J|]DUGO HWPH NRQXVXQD LOLGUNLQ RODUDN NXUDPD JF
HGLOHFHN EXUDGDQ \REX HOMGWDUDEHNXUDP@MW RODELOHFF
\DSOOPD\D oDOOUOODFDNWOU %X \HQLGHQ RNXPD HUHN RGDNC
ELoOLPGH ELUELUOHUL\OH ED+GDUWOUDELOGL+LQL +U*Q VeUHo °
DUDVOQGDNL ED+-OPOOOO+0Q HUHN RGDNOO NXUDPGD H\OH\HQ
SED+ODPVDOODUWOUPD” NDYUDPOQO YH EX NDYUDPOQ GDKD JHQ
RODUDNzGIDOWM\FH® ]1OWOO+OQD keakled eleyeRdkt! RGRORMLN PH

Anahtar Kelimeler: dHYLULELOLP (UHN 2GDNOO .XUDP %HWLPOH\LFL dH

37KH 7UD QWGidasRIduryls Target-Oriented Theory

Abstract

It is commonly taken for granted among translation scholars th& FGRQ 7R XU\JV SURMH|
Descriptive Translation Studies favors structures over individuals as agents. The present paper is an
LQTXLU\ LQWR WKH H[WHQW W Rrighket Fi€ory la6 & pr§ect RrxXddadfiptiveV D U JH V
translation studies takes tlmdividual into account. Major strands of criticisms towards the target

oriented theory over the issue of agenegligence will be presented and analysed with a view to
SURYLGH D UHUH D G to@eht@&llthédryhht fright\addiedd-s\Weh criticisThe rereading

provided inquires into how the theory incorporates norms and agency, what the interdependence of
product, process and function (as postiothe-culture) implicates on the role assigned to agency in

target RULHQWHG WKHRWBW 7TRIXURRYQ WIR[WPHDOL]DWLRQ ™ DQG LWV U]
descriptive picture incorporating agency and the methodological issues regarding the structure vs.
agency debate.

Keywords: Translation Studies, Targ@riented Theory, Descriptive Translationu&ies, Agent,
Methodology
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H&Bv D] 000 WHOJHOHW A UBYBQ D' VW D & X

‘U g+UHWLP h\HVL 1XUVHO $VODQW-+UN

g]

%R+D]N|\ PHUNH] ROPDN <]J]HUH 0g ,, ELQGH $QDGROXfGD Ee«\*N
LQDQOUD VDKLS QRIDDRO XIWL WHAIGLNOHUL ]DPDQ NDUuGOODUPOU F
KDONO RODQ +DWWLOHUYLQ WDQUOODUOQO NHQGL wbDQudbdODU
GLQLQGH +DWWLOLOHUYH DLW oRN VD\OGD wwQQROOwdQBDWDVR
RODQ +LWLWOHUTLQ WDQUOODU WRSOXOX+XQGD \HU DODQ 3.DW|I
+LWLW G|QHPLQH WDULKOHQGLULOHQ +LWLW oLYL\D]OOO PHWLQ
ait KBo 25.61(386/b)+KUB 32.9 E .%R F (VNL +LWLW |\ i
30.12(487/w)  (Yeni  Hitit) VI 9; KBo 20.5 (2085/c+2109/c)+KBo  25.12
(1689/c+1983/c+2322/c+220/f+131/r)+KBo 17.9 (203/e+94/q)+ KBo 17.20 (8/y)+ABoT 1.5 (AnAr

(VNL +LWLW ,9 PHWG@OBWGH YD BWOWAHPOARY GDQ VRQUD JHo
WDQUO NUDOL oLIW WDUDIOQGDQ NXWVDQOOPDNWDGOU %se\eN

<HQL +LWLW PHWQLQ ,9 VDWOUOQGD YH .%R ] &
metniQ 5V U NRO vDWOUDOQGD NUDO YH NUDOLoH WDUDIOQGDQ N

Anahtar Kelimeler: +LWLWOHU +DW WWO®RJD VW DRQLEX 'LQ
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#i Garip " uDLU OX]DIIHU 7D\\LS 8VOX YH 5«0We 2QXU

'U g+UHWLP *JUHYOLVL 6LEHO <®OPD]

g]

Orhan Veliveark& DUODUO JLEL fO0DUOQ LNLQFL \DUOVOQGD ULLU \D]
YH 5.0We¢ 2QXU \DSO WHPD GLO YH DKHQN XQVXUODUO DobOVC(
HGHEL\DW RUWDPOQGDQ X]DN ROPDODUO ¥HNHQDb LD BDYHID WI
LOLQGHNL UROOHUL YH |QHPOHUL *]JHULQGH \HWHULQGH GXUXOT
DPDFOQGD RODQ EX oDOOUPDGD 8VOX YH 2QXUTXQ GULLUOHUL
GLLUL\OH NHVLOWGONDOIOU&F HQRNWDODU EHOLUOHQHFHN 2UKD
J|JUsGOHULQH GH*LQLOHFHN YH E|\OHFH GLLU HYUHQOHUL\OH LOJ

Anahtar Kelimeler: OX]DIIHU 7D\\LS 8VOX 5«0We 2QXU 2UKDQ 9HOL *DUL
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ghic@ek ® ODKOV $QODWOFO .XO00DQOPOQDOQ $QODWOFO %D-
<D]DUOQ 6RUXQV D ODO HWDHD OPO@DHE Pty B8l gUQHN
Olarak Sel® &r @ Sona Ermek$G 00O 5RPDQO

'U g+UHWLP *|UMQY QDWO ERVO X
gl

6RQ G|QHP URPDQODUOQGD |JHOOLNOH SRVWPRGHUQ \DNODubOP
LOJL DODQO NHQGLVLGLU g]J]HOOLNOH *VWNXUPDFD PHWLQOHUG
|Q*QH VHULOPHNWHGLWRODUDNWWROW CHIAOGRYXYQEX WeU URPDQO
DQODWO NLULOHUL GH ELUHU PHVHOH RODUDN HOH DOOQPDN
EXOXQPDNWDGOU $QODWOQOQ NHQGLVLQLQ VRUIXGROWRWHO EX
%X J|]JGHQ JHOLUPH V<UHFLQLQ DQODWOQOQ LWLEDUOO WDKWO
DQODWOQOQ ELU VRUXQ RODUDN wWDuwOudOPD\D EDUODQPDVO\
DQODWOGDNL LOUOHYL BEXOOUBOWE WERDWNEW BPOPRUIXODQPD
6HOLP gOHUL 6RQD (UPHN DGOO URPDQOQGD «VWNXUPDFD W
NXOODQOUNHQ KHP NHQGL URPDQOQOQ \D]OP DuDPDODUOQD G
sorgular ve DUWOGOU OHWLQOHUDUDVO LOLUNLOHUGHQ DQODWO Lol
WLSOHULQGHQ ID\GDODQDQ \D]DU NXOODQOOPDVDO ROGXNoD ]JRU
JUQHNOHULQGHQ ROGXNoD |DUNBDGEO BEW®D MmHHNLOMIE H VY I DH) Y RW X G
NXOODQPDNWDGOU 5RPDQ EX \|Q*\OH 7¢UN YH G+Q\D HGHEL\D
|[JTHOOL+L WDUOPDNWDGOU %X oDOOGUPDGD 6HOLP gOHULYTQLQ LN
DQODWOBRQOQPDODROQGD LGUOHYVHO ELU GHNLOGH QDVOO NXOOD(

Anahtar Kelimeler: 5RPDQ @NLQFL 7HNOLN uDKOV $ QI BWILO FIHV W«NDYD B D §
OHWLQOHUDUDVO gOLUNLOHU

Some Detections in the Context of Narrator bout Using of Second Person Narrator
Functionally in Problematizing of Narrative, Narrator and Author and as an Example
Sona ErmekWhich is a Novel d Sel@ #r &

Abstract

In the last novels, especially with the influence of postmodern approachesedtesyproblem and
interest of the novel is itself. Especially the process of writing and preparing a narrative in
metafictions is revealed. In such novels in which the narrative is discussed as a problem, writers,
narrators and narrative characters dse @onsidered as issues and there is a possibility to discuss
them thoroughly. This process, of which the narrative itself is questioned, is of course influenced also
in our country. The use of this oversight process to play the reputable throne ofrétizends new,

and it is closely related to the debate on narrative as a problem. Who the narrator is and the function in
the narrative can be said to have begun to be questioned in the narrative in addition to the theory
ERRNV 6HOLP g O hHgud ofetdfiction iqHhisWwdvél Kagned as Sona Ermek. When using
the technique of metafiction, he refers both to the writing stages of his own novel and to his own novel
in his own way. The author, who frequently utilizes intertextual relations functanatiarrative. The

writer, who makes use of different narrator types, uses the very difficult second person narrator to
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problematize the narrator in a narrative context quite differently from all known narratives. In this
respect, the novel is an excepidb feature among the examples of Turkish and world literature. In this

VWXG\ 6HOLP gOHUL V VHFRQG VLQJOH SHUVRQ QDUUDWRU LV C
it functionally in questioning the author and narrator.

Keywords: Novel, SecondSingle Person Narl RU $XWKRU 1DUUDWLYH G6HOLP
Intertextual Relations
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ageden Anlama dham & & HI®) @er

‘U g+UHWLP h\HVL +LODO $NoD

g]

gOKDPL dLOHN &XPKXUL\HW G|QHPL 7<UN 0LLUL QGIH LGHXEXH WL
oD+OQD WDQONOON HGHQ oRFXNOX+XQGD KDON kuONODUOQOQ ¢
KDUPDQOD\DQ ELU GDLUGLU @oNLQFL <HQL OGLLULQLQ 3LPJH

ED+GDUWOUPD” JLEL |JHODOHRI®HDWDQHIDLUU GHUUQHW.QGH JHoPL
RODUDN J|UsU YH ELUH\LQ LOLQGH EXOXQGX+X WUDMHGL\L LIDGF
GLOH JHWLULU %X VHEHSOH RQXQ GLLUOHULQGH LPOGHOGN VHP
\DEDQFOODUPD WHUN HGLOPLGOLN Ke+]*Q  JLEL WHPDODU D+0U
ELU SDUoDVO YH \R+XQODUPD KDOL" ROGX+XQX Ge0u*QHQ gOKDF
RODUDN NDUUOPO]D oONWO+0Qd oHNIHQ E6W @D OO IPDHEDL d @ KD PR
WDEL WXWXODUDN RQXQ GLLUOHULQLQ DQODP G+Q\DVO DoONOI
VD+ODQPD\D oDOOUOODFDNWOU

Anahtar Kelimeler: @ KDPL dLoHN uLLU @gPJH

From Understand €y to Imagination #am &l & H®\Poems

Abstract

gOKDPL dLOHN LV D SRHW ZKR EOHQGV WUDGLWLRQ ZLWK PRGHL
believers in his childhood who witnessed the age with the style, choice of words, sensitivity and ideals

in the Republican pdt RG 7XUNLVK SRHWU\ 7KH SRHW VHHV KLV SRHPV D
SX]]OLQJ WKH XQFRQYHQWLRQDO UHFRQFLOLDWLRQ  RI WKH VH
poem and the future and expresses the tragedy in which the individualastped also expresses a

universal tragedy at the same time. For this reason, the themes such as "conflict, loneliness, alienation,
DEDQGRQPHQW VDGQHVV KLGGHQ EHKLQG WKH LPDJHV DQG V\I
who thinks that poem "is aansparent part of our inner adventure and a state of condensation”, tells us
WKDW OLIH LV FRQIURQWHG DV FRQFHQWUDWHG LQ SRHWU\ ,Q
subject to content analysis and the meaning world of his poems will Bairexp and thus the
contribution to poet poetry poetry will be tried to be contributed.

Keywords: @ KDPL dLOHMage3RHP
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,ZVKLIXUR|PO®R®Q '$600 5RPDQOQGD 7RSOXPVDO +DIO]D YH .l
3ROLWLN 7DUWOUPD

'U g+UHWLP h\HVL <IH»GOW|QP JXWKEYD Q g]VHYJHoO
9]

*|PeOe 'HY DGOO URPDQOQGD .D]XR ,VKLIJXUR 6DNVRQODU Y
WDUWOuUPDQOQ \DQO vOUD $[0 YH %YHDWULFHYLQ PDUX] NDOGO-
KDIO]IDODUGODLP L@AIDIQODU VDGHFH JLKLQOHULQL YH \ROODUC(
EXOXQDQ ND\OS KDwWOuUDODUOQO DUDPD] D\QO ]DPDQGD E+W-
|+UHQPH\H oDOOUOU $vOOQGD VLV J|P«O+ RADQHIHWG QU OPYP@
'HY LQVDQODUOQ KLo \DubDPDPOU ROVD\GON GHGLNOHUL EDV)
ED+ODPGD \DUuOO oLIW XQXWNDQOO+D VHEHS RODQ GH\L DUDPD
oONDUOU %X DFOQOQ VHBWED NG D QBWOFEDUMOEOIWOU . X
$OWKXVVHUILQ GHYOHWLQ LGHRORMLN D\JOWODUO NDYUDPO H
LoLQ NXOODQDQ \|QHWLFL VOQO!I «]JHULQGHQ RNXUD VXQXOXU
EDGDPOQGD LQVDQODUOQ LKDQHW JeYHQVL]OLN \DOQO]JOON |
XQXWPDN JRUXQGD EOUDNOOGONODUD JHOPLUOHULQL HOH DODF

Anahtar Kelimeler: ,VKLJXUR .LPOLN +DIO]D 3ROLWLND ODUNVLVW (OH

The Political Debate ontKk H 1IDWLRQDO OHPRU\ DQG ,GH@WwWwLW\ &ULV]
Buried Giant

Abstract

Kazuo Ishiguro in his novel The Buried Giant (2015) points out the old political debate between the
Saxons and the Britons and the amnesia that the whole society in whichd®&Eatrice live suffers

from. At fictional level, the characters whose memories are erased are not only in search of their lost
PHPRULHV ZKLFK DUH KLGGHQ LQ D pPLVWY WKDW FRYHUV WKF
search of the hidden reatiti that affect the whole country. Indeed the mist is the breath of the dragon
WKDW LV EXULHG DQG QRW WR EH DZDNHQHG 7KH %XULHG *L
suppressed sorrows that they wish they had never experienced. In this regard,embleinctiuple

EHJLQV ORRNLQJ IRU WKH UHDVRQ RI WKHLU IRUJHWIXOQHVV
UHDVRQ RI WKLV VRUURZ LV UXOLQJ FODVV MXVW EHVLGH WKHP
VWDWH DSSDUDW Xa&hitl fo th& @deer hwoughvh&llidg class who uses the dragon to
HUDVH SHRSOHYV VDG zZzDU PHPRULHV :LWKLQ WKH FRQWH[W R
ZLWK SHRSOHfV SDVW WKDW WKH\ DUH REOLJH Gnakess|RUJHW
disappointment and political pressure.

Keywords: Ishiguro, Identity, Memory, Politics, Marxist Criticism
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HNWHQPH\HQ g]QHBir 8¢tyaLRIMHOOD UDN dHYLULELOLPIG/E g]QH g]
g]QHOHUDUDVOOON

'U 6HYFDQ <OOPD] .XWOD\

g]

dHYLULELOLPGH |]QH GH\LQFH DNOOPO]D JHOHQ LNL NRQXP YD
NOUPD\D oDOOuUWOOGPY] VDYPQ-YHRORD\D \+UHNOHQGLUGL=+LPL]

RNXU YH \D]JDU RODUDN OoHYLUPHQ dHYLULELOLPL ELU VRV\DO
ELOLQFLQGH NDUDU VDKLEL ELU |]JQH RODUDN NDEXOrHavWLUPH F
GH\H PXNWHGLU \D]DU |]JQHVLQH NDUUO oONPDN DPD oHYLUPHQL
GH\LGOH \D]JDUOQ |]QH ROPDVOQO ODQHWOHUNHQ oHYLUPHQLQ |]
gQFH |]QHGLU .. OW+U DUDFOV® RHKDWHN N\WR BEOXP XQRSBIQU ESMUDNW | L
YH WRSOXPVDOODUWOUDQ ELU H\OH\LFL VRUXPOXOXN VDKLEL
\DSOV|Ne«PH X+UDWDQ ELU |]JQH YH NLPL ]DPDQ GD V|P«UJHFLOL=
dHYIHPLQ LNLQFLO NRQXPX OHYLULELOLP WDULKL ER\XQFD NXUuN
NRQXVX WDUWOUPDODU O0R+XQOXNOD 3J|UsQ+UO*N" GDKD GR=+|
\eUeWeOPHNWHGLU %XQD HN RODUDN o HaxLHahituy B KRvEaRIBLVLQGH
OHYLUPHQLQ ELU |]JQH RODUDN RUWD\D oONOuUOQD E+\¢eN NDWNO
RODUDN HQ oRN RUWD\D oONWO+O GXUXP V|P+sUJHFLOLN oDO
OHYLUPHQLQ ELU |]QH GRDXPX KHLE XQ®« NUHGBLL oRN DULNkU ELU W
\ XNDUOGD GH+LQGL=+LP EX IDUNOO WDUWOUPD SODWIRUPODUOQ(
NHQGL RODUDN RGD+D NRQXOPDPOUGU GD oHYLUPHQLQ+®DW®@ON V
OHYLULELOLP DUJ<PDQODUOQOQ LoLQGH NDoOQOOPD] RODUD
H\OHPLQLQ *U*Q+Q+*Q ROPD]VD ROPD] SD\GDUO oHYLUPHQL ELU |
EHUDEHU NXUGX+X |]JQHOHUDUpPKAEAN YdH UHGIYHM. QG HD \\DR O\RD R
OHYLULELOLPLQ ELU VRV\DO ELOLP RODUDN ELOLPVHOOLN DUD\(
HWPHGHQ E*W+«QOHUGULN RODUDN LQFHOHPH\L DPDoODPDNWDGOU

Anahtar Kelimeler: dHYLULELOLP 6RV\DO %.INO Lgd QH O H gD \gP@HDIO
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Italo Calvino as Interpreter of the Western Canon: Some Reflections on Why Redtie
Classics

'U g+UHWLP h\HVL &ULVWLDQR %HGLQ
gl

$IWHU _WDOR &DOYLQRYV GHDWK KLV ZLIH (VWKHU &DOYLQR V
autobiographic texts published in newspapers or review, or remained unpublished. One of this
SFROOHFWLRQV RI HVVD\V" LV :K\ BHDG WKH &ODVVLFV ZKLFK |
about the books of the Western literature that have influenicedniostly. It can be argued that the

work done by the authotand by his wife who selected the articles a kind of rereading and re

composition of the Western Canon, a concept that in that time (the book was published in 1991) was
strongly criticizedwith the appearance of cultural studies, particularly in US academic circles. Indeed,

just a few years later, in 1996 Harold Bloom, professor of Humanities at Yale University and
intransigent defender of the traditional selection of the Great Books, wsoiendamental text on the

Western Canon. In this critical text, Bloom defends the validity and importance of Canon against the
emergency of the Cultural Studies in U.S departments of literature. In this speech by starting from the
ideas of Bloomand bFRPSDULQJ WKHP ZLWK WKH &DOYLQRYV WKRXJKWV
ZH LQWHQG WR UHIOHFW RQ WKH FKDUDFWHULVWLFV YDOLGLW
where concepts of globalization, creolization and multiculturalism are vewlaoin the study of

literature.

Anahtar Kelimeler: Italo Calvino, Classics, Western Canon, Harold Bloom
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-HDQHWWH LOMNHONRQIIORUWBKBD® 'HRRODGOQYGD 7RSOXP $
.D\OS 5XKODU (OHUWLULVL

'U g=UHWLP h\HVL <O0GOUOBP g]VHYJHo

g]

\+]\00OQ EDUDUOODO NDGOQ \D]JDUODUOQGDQ -HDQHWWH :LQW
SRUWDNMDMGLLH+DGOO URPDQOQGD RNXUX RWREL\RJUDILN ELU VH
wDUDIOQGDQ \HWLUWLULOHQ EDUNDKUDPDQ -HDQHWWH NHQGLV
\HUOHGLN LOLGUNLOHUL VRUJXOD\DQ ERGHW-HD@BW® HL JWHIUYRIDQ
WRSOXP YH ELUH\ HOHUWLULVLQL VeUGeUsU %LUH\OHUH ]JRUO
'LQWHUVRQ EX ED+ODPGD )UDQVO] Ge0+Q+U /RXLV $OWKXVVHUT
EDVNO DUDFO ROPD DNUNKQBDQYQOGHUPH \DSDU gNWLGDUOQ EDV
EX \DSOODUOD ELUH\OHU ¢«]HULQGH KHJHPRQ\D NXUXOXU .XUXO
WHNWLS ELUH\OHU \DUDWPDVOQD \RO DoDU )DNODIV NKQWH QDR (
$OWKXVVHUILQ GH LIDGH HWWL+L \HUOHULN LOLGUNLOHULQ GL
WDUDIOQGDQ VRUJXODQPDVOQD \RO DoDU $QQHVLQLQ NHQGLYV
\ROFXOXNOD oONDQ -HDP®MHWWBE X\RIOXPHWRUDOOGNLOHU \XPD=
YDNDW -HDQHWWHIQLQ EX D\NOUO H\OHPOHUL WRSOXPXQ NLOL
VX\D GeGeUHFHNWLU %X oDOOUGPDGD :LQWHUVRQYXQ JHUOHN \DJ
ODUNVLVW HGHEL\DW HOHUWLULVL ED+ODPOQGD ELUH\ WRSOXP

Anahtar Kelimeler: W@FWHUVRQ .LPOLN $LOH ODUNVLVW (GHEL\DW (OHu

The Criticism of the Lost Souls, Society and FamilyQ -HDQHWWH :LQWHUVRQTV
Oranges ae not the Only Fruit

Abstract

In her novel Oranges are Not the Only Fruit that Jeanette Winterson who is one of the successful
female writers of the 20th century, wrote in 1985, she takes the reader to an autobiographical journey.

The protagonist of theovel Jeanette who was raised by a quite religious family lives her faith that

was determined for her. Winterson, who questions established relationships on reality, carries on her
criticism of religion, family, society, and individual via Jeanette in ftbonal world. Within this

context, Winterson who points out that individuals cannot be urged to do something refers French
SKLORVRSKHU /RXLV $OWKXVVHUfVY LGHD WKDW IDPLO\ UHOLJLR
individuals. By these statures, which are described as pressure devices of the power, hegemony is
established on individuals. This established hegemony causes the dominant class to create monotype
LQGLYLGXDOV LQ WKH VRFLHW\ +RZHYHU :LQWski dig@fiey KXPRU
skilfully lead to established relationships, as Althusser mentioned (religion, family, society, gender), to

be questioned by the reader in the fictional world. Jeanette who goes out of the world that her mother
creates for her by a fantasjamurney finds herself in the relationships which are not accepted by the
VRFLHW\ +RZHYHU -HDQHWWHfV WKHVH FRQWUDGLFWRU\ DFW
VRFLHW\ WKH FKXUFK DQG HVSHFLDOO\ KHUifePdoWy kvii be ,Q WKL
investigated over Jeanette, and individual, society and church criticism will be made within the context

of Marxist Literary Criticism.
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57



[STANBUL

I.ILI)SLARA}(ASI

DV viG%idem-7k EBHY OHW rhGaxe®Ed B &B & .DVVGH

‘U *DP]H $\GOQ

g]

.DVVGH 3NDVWHWPHN QL\HW HWPHN \|QHOPHN \DNODUPDN’" C
$UDSoD ELU NHOLPHGLU %LU HGHEL\DW WHULPL RODUDN LVH

bellibr PDNVDGD \|QHOLN RODUDN \D]OODQ RUWDN YH \D\JOQ QD]0
GVYkQ UDLUOHULQLQ \HQLOLN DUD\OuO® QD]OP UHNLOOHULQGH

%DKVL JHOHQ W+P ND\QDNODUGD RUDNMUQDO|@LHP & D \IML P@HH B DQ6G
$0OkHGGLQ $0OL UGLLUGH NRQX KD\DO PD]PXQ PDQD YE \HQLC
NHQGL KDV ELU \RO L]JOH\HUHN VOUD GOud «U-QOHUOYHIM\WPLQW LU
3DUDvgZOU" EDUOONOOD GLLUL 6KELWYILQ WHPLQ HWWL=LPL] NHQG
6LW-R\LIH]v$T]DP +DVDQ- ABUDAMDKPBHWLG $0OL (IHQGL DGO\OD |
'ROD\OVO\OD GLLU WHN NLUOL\H GH=+LOKILNHGENY GHW i :VOAPDO@D WE
ELUGHQ ID]OD NLGL\H WDNGLP HGLOHQ EX WDU]GD EDUND ELU

6KELWYTLQ V|] NRQXVX NDVLGHVLQLQ E|O+POHUL YH LoHUL=+L «]JHU

Anahtar Kelimeler: <«\OO %RVQDI® abgOW CNNLOOHUL .DVLGH

. DV viG%kiMem- 7k 3% Qde Presentedd Two Statemen

Abstract

.DVVGH 2GH LV DQ $UDELF ZRUG FRPLQJ IURP WKH VWHP pfNDV
RULHQW DQG WR DSSURDFKTT $¥¢ videy usgdHand tomidiiveiBe ford's LV R Q
written for a certain purpose in Arabic, Persian and Turkish literatures. Novelty seeking of divan poets

in 17th Century showed that there were also some differences in the forms of poetry and verses.
%RVQLDQ e@ddnA) wh®ik one of the most important poets of this century and whose
authenticity is emphasized in all of the sources where he is mentioned followed a path specific to
himself with respect to verse arrangement and brought forth extraordinary wodddition to

novelties such as subject, imagination, metaphorical statements and meaning etc. in poetry. The poem
WLWOHG 3.DPd L@/ DEHBBIMYU (ZKLFK LV LQFOXGHG LQ WKH 'vYkQ S
ZLWK WKH QBRM-RIHHEM]DP +DVDQ -IHIB-NDIk-BHWLG $OL (IHQGL"
LQ RHXYUH WKDW 6KELW ZURWH LQ KLV RZQ KDQGZULWLQJ 7KHL
one person but two statesmen. According to our investigations, there is no other exampletitlode

is presented to more than one person in this style. This report will focus on the parts and contents of
WKH PHQWLRQHG RGH E\ 6KELW

Keywords: WK &HQWXU\ %RVQLDQ 6kELW 'vYkQ 9HUVH )RUPV 2GH
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K&HU .DYUDPODU YH 6HPE RGQHIH {»DED DOUBHD NP O
Gece5RPDQO

$UG|U B6HPD 2UXo

g]

%LU PLOOHWLQ VL\DVL YH VRV\DO KD\DWOQGDNL GH+LULPLQ HQ
LOLQGH EXOXQGX+X WRSOXPXQ GH+HUOHULQLUNHO@®ILPDW HWD
LWLEDUHQ HGHEL\DWOPO]D JLUHQ URPDQ WRSOXPVDO ROD\ODU(
KDOLQH JHOPLGUWLU &XPKXUL\HWLQ LODQO\OD ELUOLNWH
EHQLPVHWLOPHVLQGH URPDQ{DEOD UG RIODUBN FHIGDQV\1XUL
URPDQOQGD HOHUWLUHO JHUOHNOLOL+LQ |QFeVe RODQ 5HUDW
EDUOD\DUDN fOHUH NDGDU RODQ G|QHPGH 7+.UN KDONOQOQ
XQVXUODU +]HDNQGIKLGEUD LQVDQ PRGHOL LQUD HWPH\H oDOO(
PRGHOLQL LVH NLGLOHU NDYUDPODU YH VHPEROOHU <]HULQGI
oDOOUPDPO]GD LGHDOL]PLQ NDUGOVOQGBWH U OBEGEUEH\BHD DLVEMLX S P
VHPEROLN GH+HUOHU ED+ODPOQGD \DNOBKXDPDH O-]63RINOID0 GNP D C
NDYUDPODUO\OH\®@®OQ 8#BRRKDQ JLEL NLUGLOHUL GH <«ONe YH NDUU(
DODFD=+0]

Anahtar Kelimeler: 5SHUDW 1XUL **QWHINLQ *SHERDQDYUDP 6HPERO
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.RUNXQXQ $UDODQDQ 3HQFHUHVL 7+UN 5RPDQOQGDQ .|[W-F
gUQHNOHUL

'Ro'U 'LOH®EPW
gl

JDQWDVWLN HGHEL\DW JHUOHN G+Q\DQOQ NXUDOODUO £OH LNLC
YDUOONODUOQ \HU DOGO+0O IDUNOO ELU HGHEV WeUeGeU +DNNC
VRUXODUO oR=DOWPOG IDQWDVWLN HGHEL\DWOQ VOQOIODQG(
VD+-ODPOUWOU .RUNX HGHELEDWBLUVYEHIWDIQ WONWR® GDAHE MO MO O N
NRUNX\D \DVODQDQ *U*QOHU O0OR+XQOXNOD IDQWDVWLN HGHEL\L
IDUNOO RODUDN NRUNX WeUOHUL NXUJXVXQGD N|We<FeO YDUOO
WOHU RODUDN GLNNDWL oHNHU *RWLN HGHEL\DWOQ LONHOHUL
7«UN HGHEL\DWO LoHULVLQGH KD\OL \D\JOQGOU gJ]HOOLNOH JH
NDEXO RODQ N|W+FeO FLQ YH YDUD@®N @ DHUN @ GHEQ HOM Q § GEDX NXBOD
\ROXQX PHPRUDW JHOHQHNOHUL LOH GH ELUOHUWLULU *HQHO(
JeoOHU DQOODQ W+eUGHNL URPDQODUO GLQvVv \RUXPODPDODUD G
|O+cOMDUDNDQFRORY DONDUOVDO oDUUDPED NDUOVO JLEL N|WeF-.
HGLOHFHN YH 7¢UN HGHEL\DWO LOHULVLQGH NDUDQOON IDQV
JHUOHNOHUOWLULOHFHNWLU *RWLN HOHEG D &X0MX QB Q DRIWD O M/NLW L
HGHEL\DW YH N|W+O+N LOLUNLVL EDNOPOQGDQ LQFHOHQHFHN G
DoOVOQGDQ \RUXPODQDFDNWOU

Anahtar Kelimeler: .DUDQOON )DQWH]L *RWLN )DQWDVWLN (GHEL\DW .|
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JWeO+++Q 'HKUHRMWEBHREL2ODUDN gU+PFHN frBi&/StRiaRzey *RW W k
Spinne<DSOWO hJHULQH

'U g+UHWLP h\HVL <00G0O] $\GOQ

g]

[WeO+N YDI®DQODSOWODUGD\@BGIOVOYBLELVDERBRW-OHULQLQ \DQOV
QHVQH\HP GI| GMKUHW YHULFL \DUDWON RODUDN NDUGOPO]D oONI
LJOHNOHUGHQ ELUL N|We+Oe++e WHPVLO HGHQ LEOLVLQ LQVDQOD
NLWDSODUGD V|\OHQFH YH GHVWDQODUGILGYH NI WCDL-NLO I DIQ DC
LQVDQOQ N|WeOe¢+eQ WHPVLOOHUL WDUDIOQGDQ EDUWDQ oONDI
ND\QD+O ROPXUWXU *HOPLUWHQ JeQe¢P¢]J]H NDGDU KDQJL HGLPL
LQVDQOQ EDUNDVOQD|WORJIN | YWHGHNQ OHIMEBIQO YH\D wWDQUOVDO
ED+ODPOQGD QH DQODPD JHOGL=<L IDUNOO ELOLP GDOODUOQG
(IODWXQ 6RNUDWHY g\LOL+LQ \RNVXQOX=+X 7 Y S$TF¥LRQU EDUNI
RODUDN EHWLPOHQPLUWLU %XQXQ \DQOQGD AN|NWHQFL N|W-
GR+DVOQGD YDURODQ DQFDN NLULQLQ HYUHQVHO GH+HUOHUH
GH+HUOHQGLUOPHNWHGLU 'DKD\VRQUDH RORENXYWQGH UdDBDKHX IE
N|[WeO+«N3 $UHQGW RODUDN \HQLGHQ DoOPODQDUDN RUWD\D NR
\RNVXQ VOUDGDQ LQVDQODUOQ WRSOXPGD \RO DoWO+O NRUNX(
\DNODUOPORY \NWerRX++Q VD+W|UH YH W|UH ELOLPL DoOVOQGDQ |
ELOLPL DODQOQGD \DSOODQ \HQL oDOOGUPDODUGD LVH N|WeQOe+
DODQD WDuOQGO+O0 %DWDLOOH %RKUHUQ LEIHNIH BLHY GHIH ENHLRA
RQX |QFHOLNOL RODUDN W|UHO ELU VRUXQ RODUDN JJUPHN \HU]I
\DQVOPD DODQO RODUDN NXOODQGONODUO RUWD\D NRQPXUWXL
(1797 \OOQ®GWFKZDU]H 6SLQQH .DUD gU+PFHN \DSOWOQC
NOOO+OQGD W+«P LQVDQODUD YH GR+D\D ]DUDU YHUHQ GHKUHW
*RWWKHOI ELU SDSD] RODUDN KHU QH NDGDU VD+WlJdd0O ELU V|
N|[WeOe++eQ EX NDGDU D\UOQWOOO EHWLPOHQPHVL YH SHN oRN
]JRUEDOO+O GLNEDUOO NDGOQ VvD0OJOQ KDVWDOO+0OQ \D\OOPDV
Gel JeFeQeQ VOQOUODUOQOQ GINVWHBH\HYRGODQ O+ ®QOQUEDEDJ
\D]OQELOLPVHO YH HNLQWRSOXPVDO ND\QDNODUGDQ GHYLQLPC
\DQVOWOOGOH+0Qd \DJDUDOQ KDQJL ND\QDNODUGDQ EHVOHQGL*=
HVWHWLN GHe@BVYDD EVYOQBOQOWPD DODQO VXQGX+XQX RUWD\D N

Anahtar Kelimeler: .|WeO+g\UsPFHN -HUHPLDV *RWHgélehdl gVYLoUH <D]OQ
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/HLOD 6HE mb RuflépgslaHangue demon p ge, L'arabe commeun Chant Secret
ve Lettres Parisienne % DUOONO O <D sWIWQ@DIDYQY®P G6

$UK|U 6XOWDQ .D\PDN

g]

&H]D\LU DvOo0OoO )UDQVOD] \D]DU /HLOD 6HEEDUYOQ \DSOWODUO(
DLGL\HW VRUXQODU® PHOH]JOLN GLO YH N+ONMR®HDMO HDORISIQ XF
YH NeOWeUHO PHVHOHOHUH GX\DUOOOO+O $UDS ELU EDED YF
NLPOL+LQLQ VRUXQVDO KDOH JHWLUGL=+L 3VeUJ*eQ ROPD"~ GXL
%D+OPVO]OON 6DYDUO VOUDVORHUH BEOWVPLWHUBHEQE DHQN&HND \
JJQGHULOGL=+LQGH \DUOQGD ROPDVOQD UD+-PHQ EDEDVOQOQ
KLoELU ]DPDQ EHQLPVHPHPLGUWLU $QQHVLQGHQ DOGO=+0 )UDQV
sebebiyle anav@@ QO RODUDN EHQLPVHGL=+L )UDQVDYGD LVH \DEDQFO
GROD\OVO\OD \D]DU VeUJeQ NDYUDPOQO GH+LUPHFHOL RODUDN
|[]\DGDP|\NeVHO \DSOWODUOQGD 3V+.UJeQ " NDYUDPO LBIF®IOHQHFH
\RO Dowd+0 VRUXQODUOD ED+-ODQWOVDO WDUWOUOODFDNWOU

Anahtar Kelimeler: 6| P UJHFLOLN 'LO . OWeU $LGL\HW 6+UJQ
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ODNLQH dHYLULOHULQLQ dHYLUL (+LWLPLQH <|QHOLN 2
'U g+UHWLP h\HVL (GLS'6HUYySWDHWP H BUHYD BHINBRUNXQ *+QHU
gl

*e«QeP¢]GH PDNLQH OHYLULVL VLVWHPOHUL KHP \DEDQFO GLO |+
WDUDIOQGDQ \R+XQ ELU GHNLOGH NXOODQOOPDNWDGOU %X VLV
OHYLUL\H \DUGOMAD oHYDOUOQBUORPDIWUHQFLOHUL WDUDIOQGDQ W
OHYLUL H+LWLPLQGH EX VLVWHPOHULQ NXOODQOPOQD LOLUNLQ
JHQHOOLNOH *RRJOH dHYLUL JLEL WHN ELU PDNIWU®H PdHMLO UV
dHYULPLoL PDNLQH oHYLULVL VLVWHPOHUL oR+XQOXNOD PDNLQH
ROXGUWXUPDGD NXOODQOODQ ND\QDN YH HUHN PHWLQOHULQ QLF
Ee\eN |QHP WDUOPDNWDGHENJ E AKX RDNIHPOBHYLULVL VLVWHPLQGH
|[JTHOOLNOH ND\QDN \RNVXQX GLOOHU J|] |Q*QGH EXOXQGXUXOG
GeG*N QLWHOLNOL RODELOPHNWHGLU %XQXQOD ELUOLNWH V]|]
J|JBPOHQPH\HELOLU %X QHGHQOH D\QO ND\QDN GLO LIDGHVL
DOOQDQ oHYLULOHULQ oHYLUL H+LWLPLQGH NXOooDQOOPDVO |+
LIDGHOHU DoOVOQGDQ GDKD X\JX%@ DNDED®IOD U) DONOY O\QLD/ VWHDF
OHYLULOHUGH V|]JF*NVHO EHQJHUOLNOHULQ EHOLUOHQPHVL YH E
GLO LIDGHOHULQLQ VHOLPLQH RODQDN VD+OD\DUDN JHOHFH=LQ
oDOOUHNGELW ND\QDN GLO LIDGHVL LoLQ +0 IDUNOO oHYULPLO
OHYLULOHUGHNL V|]JF*NVHO EHQJHUOLNOHULQ EHOLUOHQPHVL DF
NXOODQOODFDN YH EXQJDWHPHQGTOJNbHMIQWOXQADROP R BWIOAL UER (
|+UHQPHGH NDOOFO0O6+0 DUWOUPD NDSDVLWHVLQH VDKLS ROG)
%LoLPVHO .DYUDP d|]*POHPHVLQLQ J|JUVHO oONWOODUO ROD!
E-W-QOHL'JWLULOPH\HOH[FGOL’D@KYIDBIDMC(]_UP %UHQFLOHULQLQ oHYI
DPDFO\OD WHNQRORML\H GD\DOO ELU |Q \|QWHP |QHULOPLG ROD

Anahtar Kelimeler: dHYLUL (+LWLPL ODNLQH dHYLULVL 7HNQLN dHYL
.DYUDP d|]*POHPHVL

Visualizing Madiine Translations for Translator Training

Abstract

Nowadays, machine translation systems are intensively used both by foreign language learners and the
students of Translation Studies. As translation aids, these systems are generally preferred by
translaton trainees, especially within the scope of technical translation courses. Although there are
some studies on the exploitation of these systems in translator training, they are generally based on a
single machine translation system such as Google Tranddate to the fact that online machine
translation systems are mostly machine learbiaged, the number and quality of texts in source and
target languages are crucial for these systems to produce appropriate translations. Therefore, the
translations reteved from a single machine translation system could be inefficient and less qualified

at syntactic level especially when resodpo®r languages are considered. However, the problems
encountered in syntax may not be observed at lexical level. Hence,timistations for the same

source language expressions retrieved from different machine translation systems in translator training
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could contribute the students to take more appropriate decisions on terms and expressions in target
language. Determining leal similarities in translations from different machine translation systems
and presenting the results to students may reduce the workload of future translators while providing
more appropriate target expressions. In this study, the method of FormalpCamnedysis will be

used in order to determine lexical similarities in translations for the same source expression retrieved
from three different online machine translation systems and the applicability of this method for
Turkish-English language pair wilbe tested. Consequently, the visualization method proven to have
the capacity of increasing the persistence of learning, will be integrated into translator training via
using concept lattices which are the visual outputs of Formal Concept Analysis aTpresiminary

method based on technology will be suggested with the aim of developing translation skills of trainees.

Keywords: Translator Training, Machine Translation, Technical Translation, Visualization, Formal
Concept Analysis
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OLFKHO % RASR@IMIan$GO00O 5RPDQO Q&b ADIRDAOLUNLVLQLQ
Simgesel Etkleri

$UK|U (VUD %-BNUDK

g]

., 'Q\D 6DYDUO YH EX VDYDUOQ \DUDWWO=+DO Ee«\eN WRSOXPVDC
WDQOQDQ YH PRGHUQ \DUDPO WRSO X RdenHopatakal fe@mleyeR P D Q O

OLFKHO %XWRUYXQ LON URPDQ® RODQ 3DVVDJH GH OLODQ <HQ
WHPVLOFLOHULQGHQ RODQ \D]JDUOQ LON URPDQOGOU <D]DU EX
VI\OHPVHO RODUDN JHOMHDHONDWHDQORREQOQ HNGHUHN WeUsQ WHP|
\DQL ]JDPDQ X]DP YH NLGLOHUL DOOUOODIHOPLULQ GOuUOQGD ELL
ROXUWXUPXUWXU B5RPDQGD NLuL ]DPDQ YH X]DP |[JHOMO@OEQLQ
|[JHOOLNOH LNLQFL \DUOVOQGDQ LWLEDUHQ NHQWH YH NHQW \
ELUH\LQ WRSOXP LOoLQGHNL \HULQL YH RQXQ NHQW LOH RODQ LC
oLODQ DGOO URPDQOQ NLULOQDPD D YBRIVRIDR EDUDMPLQFHOHQP
URPDQGD \DUDWWO+0O VLPIJHVHO HWNLQLQ DUDuwObudoPDVD DPL

Anahtar Kelimeler: Michel Butor,Passage de MilanYeni Roman
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Modern QVDQOQ %e+\s+N <ROFXOX+X 60QOUOmMMINGRAORDPDVO
g=U U *+O0HQ (UW-UN (YJ

g]

Interpreting the contemporary English Novel in the light of displacements help us comprehend the
most important move of the modern man. The representations of the modern man demonstrate that he
symbolizes, or even celebeat the themes of hybridity, marginality, uprootedness and the
disintegration of the authentic identity. The modern man feels the need of creating certain spaces in
which he finds acceptance. He is continuously in search of meaning, thus, he creates s\@i way
interpreting his culture and perceiving himself. The contemporary authors in the 21st century not only
feel compelled to voice the unheard and the subaltern, but they also revoice the dominant figures for
possible confrontations. They feel responstbléevelop special narrative strategies to reveal the sites

of displacement, interference and interaction as a way of rewriting the past. However, the literary
attempt of rewriting history is not a search for origins, but it is a search for alterndtieemodern

man transgresses borders by becoming transcultural.

Anahtar Kelimeler: Transgression, Transcultural, Modern Man, Displacement, Alternatives
The Big Journey of the Modern Man: Transgressing Borders, Becomg Transcultural

Abstract

Interpreting he contemporary English Novel in the light of displacements help us comprehend the
most important move of the modern man. The representations of the modern man demonstrate that he
symbolizes, or even celebrates the themes of hybridity, marginality, ugneste and the
disintegration of the authentic identity. The modern man feels the need of creating certain spaces in
which he finds acceptance. He is continuously in search of meaning, thus, he creates new ways of
interpreting his culture and perceiving lsielf. The contemporary authors in the 21st century not only

feel compelled to voice the unheard and the subaltern, but they also revoice the dominant figures for
possible confrontations. They feel responsible to develop special narrative strategiealtineesiges

of displacement, interference and interaction as a way of rewriting the past. However, the literary
attempt of rewriting history is not a search for origins, but it is a search for alternatives. The modern
man transgresses borders by becortiagscultural.

Keywords: Transgression, Transcultural, Modern Man, Displacement, Alternatives
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7

1HFLS )D]O O .OBéKigettHNILQGGH $UNOQ %HUWRLXYWHODRADD Y Y )
'U %DQX $QWDN\DOO
9]

ULLU EDGUWD ROPDN ¢]HUH WL\DWW®HUGRP &0 Ol4 NHVHIEFQHHGHHEUH
.OVDN<«UHN D\QO ]DPDQGD ELU G+G*QFH YH GDYD DGDPO RODU]
UDKVL\HWOHULQGHQ ELULGLU @ON ULLU NLWDEO \00o0QGD

L]JOHUL \DSOwPHD\WOBDBDOEBOEOQGDQ LWLEDUHQ PHWDIL]JLN H=+
HYUHQLQL HVHUOHULQGH ROXUWXUXU 6DQDWo0OQOQ KHP UXK k
PLVWLN H+LOLP RQXQ \HQL XIXNODU YH EDNOUGHHPQBROL HELOL -
UHKEHU ROXU 1HFLS )D]O00OT0Q LNL DQD G|QHPH D\WUOODUDN L
D+OUOONOO RODUDN LUOHGL+L WHPDODUGDQ ELUL DuNWOU <D\
WDVDYYXIL DGN LJOHOQLQBLUH@EXI NHOHYHUoDOOUGWPDPO]D NRQX RO
JHUOHNOHUOWLULU \O00OQGD \D]OODQ@KIAN SRONV E HOVelP oQ GHHU N ¢
E|O+PGBLULQ EHQLPVHGL=L \HQL & OQADO0JI MH Y IQ OQ.D RMIENQX 6 RDHD

DU]XOD\DQ ELU \DSO\D E+U+*Q+U %X oDOOUPDQOQ DPDFO VDQD
DUDVOQGD 1HFLS )D]OO .OVDN+sUHNYLQ VHYJLOL\H EDNOUOQGDNL

Anahtar Kelimeler: 1HFLS )D]® O BEMBN QLN 7DVDY Y XdD DAKH.GSILN. $ G N

Humanistic and Stfistic Dimension of Lovein1HFLS )D]O O . BaknenPodm |V

Abstract

1HFLS )D]OO .OVDN+UHN ZKR FRPSRVHG JUHDW ZRUNama.Q OLWH
novel story, is alsmne of the important figures of modern Turkish literature as a man of thought and
ZLWK D FDXVH 1HFLS )D]OO ZKRVH ILUVW SRHWU\ ERRN ZDV S
universe dominated with the metaphysical tendency since he begun to revewrkiseof sufistic

thoughts in his works. The religigt\VWLFDO WHQGHQF\ ZK& Btth bRl RMIG WKH |
thought world becomes an important guide for him to form his works with the new angles and
perspectives. One of the main themes that he @sWUHDWHG LQ WKH ERWKfSEKDVHV R
that analyzed in two periods love. Beginning with the first poems he has published, the poet who
LQFOXGHVY WKH ERWK KXPDQLVWLF DQG VXILVWLF ORYH WKHPH
is mentioned to our subject. The first poem that is written in 1937, while drawing a classical beloved

lover portrait in the first sectiqrit turns into a structure that desire of gathering with the one true love

of Allah with the influence of the new weiew that the poet has adopted. The aim of this work is to

GUDZ DWWHQWLRQ WR WKH GLIIHUHQFHVY DQG FRQWHQW RI 1H
between the first and second period of his art life.

Keywords: 1HFLS )D]O O, BékNriziNodrhNysticism, Human Love, Divine Love.
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1IHKFIHUBIGWVH <HU $0DQ % ®]& W] E-INFOrHQUO G @ @BIRP 'H +

'U g+UHWLP h\HVL <®0OPD] $NGHP

g]

'LO VRV\DO Ne¢OWeUHO YH VL\DVL JHOLGPHOHUH ED+O@ RODUDN
VDKLSWLU =DPDQOD GLOGH PH\GDQD JHOHQ GH+LULPOHUGHQ E
DQODP GH+LGUPHOHUL WHULPL LOH LOJLOL ELU VHV ELOHUGULPL
JJIQGHUJH\L GLOH \DQVOWWO+0 QG « @ HIND VEH PH@HDIQI@MHP K+HWV EQ L
NDEXO HWWL+LPL] LoLQ ELU V|]Fe++«Q ]DPDQOD R NDYUDPGDQ D]
\DQVOWPDVO GXUXPXQXQ ELU DQODP GH=LGPHVL RODUDN J|U-O
DQODP GDUDPOREQOUMHPMDYL EDUND DQODPD JHoLG DQODP L\L(
ROPDN ¢]JHUH EHG WeUH D\@X oD OO UPDGDKkEHKFPHONQL UHIHUDQ\
DQODP GH+LUPHOHULQH X+UDPOG NHOLPHOHU «]HWDMIGHD GRDROTI
JHQLUOHPHVL EDGOND DQODPD JHoLGU DQODP L\LOHUPHVL DQODF
7¢«UNL\H 7*UNOHVLQGHNL DQOoDPODUO\OD NDUUOODUWOUPDOOD EL!

Anahtar Kelimeler: '"R+X 7«UNoHVL +DUH]PFH $QODP 'H+LUPHOHUL

Diachronic Meaning Changes in Some Wordsmn Nehcu'l- ) HUKkG O V

Abstract

The language has a vibrant structure that changes depending on social, cultural and political
developments. One of the changes that come to alteration over time is the change of meaning. Dogan
Aksan meansthat a combination of words about the meaning of a change in speech means that at the
beginning a word reflects an object, a sentence in language, in other words, each word corresponds to
a fundamental meaning element, (2015:-218), saying tht reflection can be seen as a change of
meaning by saying that the meaning of change can be seen as a change of meaning, narrowing of
meaning, expansion of meaning, transition to another meaning, healing of meaning and worsening of
meaning. Inthisstudy, ewillfocus on the words that have been changed in meaning with reference to
IHKFPHWKGLVY WH[W 7KHVH ZRUGV PHDQ FRQWUDFWLRQ PHDQL
thetransition, meaning healing, in a comparative manner under five headingsngaudorsening

sense of meaning is processed in TurkeyTurkish.

Keywords: East Turkish, Khwarezm Language, Meaning Change
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Neze Mer®MB <D QG GBGRDBVDE O NDOHUGH % X®MIDASEDUOQOQ
<DSO %D N Ofiedean@abQ

Semra Cintosun- ‘U g+UHWLP h\HVL $KPHW 7XUDQ 6LQDQ
gl

%X ELOGLULQLQNRQXVX 7¢UN (GHEL\DWOQOQ VHONLQ NDGOQ \I
NLWDEOQGDNL |\N*OHUGH EXOXQDQ NHOLPH JUXSODUOQOQ \DS(
ROXUGWXUPDND]ODQ NHOIGHQEHOLUOL NXUDOODU oHUOHYHVLQGH E
ELU DUD\D JHOLUGU RUWD\D ELU E*W+QO+*N ROXUWXUXU 'LO ELU VL'
J|UeUe¢] .HOLPH JUXSODUO QHVQH YH IXO3DHEH®YOWHILIQ @H OW U WPt
NR\XOGXNODUOQGDQ EHOLUWPH JUXSODUO RODUDN DGODQGOUC
EHOLUWPHN LoLQ \DQ \DQD JHOHQ ELU E Lhéidtiehl Ltgritaya DN O OD Q
tamamlanan, tabi olalmEL RO X QDWW GIWFOG ROPDN ¢«]JHUH LNL XQVXU EXOX
HVQDVOQGD 1H]JLKH OHULofLQ <DQGOUPD DGOO NLWDEOQGDN
vboodliobocHbudorPOBU YH VD\OVDO YHULOHUOH RUWDWIINRQXO P X
NXOODQOPO DVOOQGD ELU V|] GL]LPLQGHQ LEDUHWWLU 9%LUH\I
LIDGH HGHQ V|] GL]JLPL NXUDOODUOQD X\GXUXOXU %|\OHFH GL
$VOOQGD G+0i+*QPH GX\JXODQPRPH UNHIC ¢D® hWorna®d- OOIDOL 0 J
ELU V|] GL]LPLGLU .HOLPHOHU \HQL ELU DQODP \DUDWPDN <]H!I
ELUOLNWHOLN ROXUWXUXUODU =DWHQ GLO NXOODQOPOQOQ \D
beltmH ELU ROD\O \D GD YDUOO+O |QH oONDUPD EHOLUJLQOH!
oRNOXNOD LNL DubPDGD JHUOHNOHGOWLULOLU %LULQFLVL RODQ
\|Q*QGHQ ELU E*W+eQ ROXUWXUDQ WHN MHOULPPOQHEIH O GHWH G PO
LVLP YH vOIDW Wb, rsDrit, 2@fBIL OO0 VO DUO WHNUDU HGDW ED
LVLP «QOHP VD\O JUXSODUO ELUOHUGLN ILLO JUXEX YH NOVDOV
obllP® HVQDVOQGD NLWDSWD \HU DODQ \HGL |\Ne NHOLPH
vbooobiobpQecdbudborbuwdOU .HOLPH JUXSODUO LVWDWLVWLNL GH=+
ROXS EXQoOoDUOQ WDQHVL EHOLUWLOLLVYPPWDPPOPPRPNYVG OU
wDPODPDVO VvD\OVO DGHW ROXS ENQODRGIY VOWwDWHVDPWDP
WDQHVL WDPOD\DQO vOIDW RODQ vOIDW WDPODPDVOGOU )LLO
V il 70 tanesi isirdfiil ve 630 tanesi zaflLLOGLU 7HNUDU JUXEX HGDW JLU
JUXEX XQYDQ JUXEX ELUOHULN LVLP JUXEX *QOHP JUXE
YH NOVDOWPD JUXEX DGHW RODUDN WHVSLW HGLOPLUWLU

Anahtar Kelimeler: NHJLKH OHULo <DQGOUPD 6|] 'L]JLPL .HOLPH *UXSOD!
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2UKDQ .HPRZNGLOpludizgind GO O (VHRUOIMGH%LOLPELULPLQ dHNLE
JLLOOHUGH 'ROD\OOOON %D+ODPOQGD *|U*sQ¢*P(

$UG|U (VLQ $O
gl

7*UNL\H 7<UNBDIHBLE@EBLUOL JHOP#R, MMSAIDEBHYH UVL] JHoPLG ]DPDC
ROD\OQ ]DPDQ oL]JLVL «]JHULQGH NRQXUPD DQOQGDQ |QFHNL KHL
LUDUHWOH\LFLOHUGLU %X JHoPLGU ]DPDQ LUDUHWOH\LFLOHUL ¢
JHUOHNOHUWLBUHMRIHPH LUOHYLQGH GH+LO EXQXQOD EHUDEHU
LoLQ NXOODQOOPDNWDGOU %LOJL GRBIUMGBEROLPEGDLBROMDL\O@IL
GR+*UXGDQ HGLQLOPHFRE@BULEDLUHRMEQHMURHQ VB OFE IHEBIL@R K \BRXD
LUDUHWOHPHNWHGLU 'ROD\OOOON NRQXUDQOQ ELOJL\L GR=+U.
HGLQGL=-LQL LIDGH HWPHN LoLQ NXOODQOODQ ELU WHULPGLU
\DSOODUDN \D GD DOJO O Db UeBinilébmn D (i@ B W DN VRIQU DB RO ]DPD
Neo*PVHPH \¢«FHOWPH PH\GDQ RNXPD NDEXOOHQPH uDuOUPD YI
LGOHYL EXOXQPDNWDGOU 7«UNL\H 7«UNOHVLQGH oRN VD\OGD HYV
\DSOW®®uU DQFDN KHU \DJDUOQ NHQGL *VOXEXQGD LUDUHWOH\L
LUDUHWOH\LFLOHULQ LUOHYOHULQLQ \D]DUGDQ \D]DUD GH=LUH
2UKDQ .HPDOYTLQ 3<D]PDN 'ROXGL]JLQ " D GMO NKXWH XV DIDHH ¥ HK OHHGEL
NHQGL KD\DWOQO PHUNH]H DOGGP MRS Q GMIOH )L GR BN \'GRADDO O X
GOUuO LUOHYOHUL LQFHOHQPLGUWLU

Anahtar Kelimeler: 7«UNL\H 7*UNOHVL -CQRRQ %¥HRDPRELULPL 'ROD\OOOON
'Q0O0ON
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gWHNLOHUWLUPH\L 5HG GHMW®BP D H DH\|/BEasiD GMMigatic to
the North[K XJH\H *|o OKHY BRPIDQO

'U g+UHWLP h\HVL 7DKVLQ dXOKDR=+OX
gl

$UND IRQXQGD G+Q\DQOQ KHU \HULQH 0o|UHNOHQPIztni RRODQ \
VIP*UJHFLOL-LQLQ ROGX+X 7D\HE 6DOLKJLQ * QO+ URPDQO 6HDVF
OHYVLPL@ V|P*UJHFL YH HPSHU\DOLVW N+OW+U+Q NXUJXODGO=+=0
NeOWsUOHU YH LQVDQODU DQ DEA®NG DINQD Q@LDIN LROCHIMX + RO K YRIGW L
8]XQ \OOODU #QJLOWHUHYTGH \Dub\0S H+LWLP J|UP«G YH EX \DOTI
LNL 6XGDQOO DGDPOQ Lo LoH JHoPLG KLNk\HVLQL DQODWDQ UR
VIPeUsOHQIQX YXK\DUDPOQO JHKLUOHGL+LQL J|JVWHUPHNWHGLU

URPDQO LQVDQODUOQ YH N+OW<UOHULQ QDVOO ED+ODQWO N
LUGHOHPHNWHGLU %X ED+ODPGD URPDQ |]WAMCPGHHYWLPREAEB HLLL
NXFDNODPD DU]JXVXQX RUWD\D NR\PDNWDGOU %DUND ELU GH\LUG
EL] LQVDQODUOQ WHQ UHQJL OUN VvOQOI FLQVL\HW FR=+=UDI\
GH+HUH VDKLS ROGX-RXPXDN YH) WIDQ@HRNHPOL+LPL] WHPHOLQGH

PXWOXOX+D XODUDELOHFH=+LPL]L YH KD\DWWD DQODP EXODELOH

Anahtar Kelimeler: Tayeb Salih,Season of Migration tohe North- OHOH]OLN g]J]VHOOHDU\
gWHNLOKEEWOWPHPSHU\DOL]PL -B¢BnrydlRemanOKodnyal Rivhikler

Rejecting Othering, Welcoming HHEU LG LW\ 7 D \$eEsah biMigkafiah tohe
North

Abstract

Staged against the backdrop of the ubiquitous 19th and 20th century Britishalieperand
FRORQLDOLVP 7D\HE 6DOLKYfV IDPRXV QRYHO 6HDVRQ RI 0LJL
essentializations and misrepresentations constructed by the colonialist and imperialist culture are big
lies that have ruinous effects on relationshipswbeh cultures and people. By narrating the
intertwined stories of two welducated Sudanese men who lived and were educated in Britain for

long years and who suffered tremendously because of these lies, the novel indicates that this culture
poisons the ads and lives of both the colonizer and the colonized. As a response to this culture,
6DOLKYVY QRYHO WDFNOHV WKH TXHVWLRQ RI KRZ KXPDQV DQG
respect, it embodies the desire to reject essentializations and esemfations and to welcome
hybridity. In other words, Season of Migration to the North simply seems to be declaring that we
human beings all have equal value regardless of our differences such as skin color, race, class, gender,
geography, culture, languagand status and that only and only if we establish relationships on the
basis of our common human identity, we can reach happiness and find meaning in life.

Keywords: Tayeb Salih,Season of Migration tohe North Hybridity, Essetialization, Othering,
British Imperialism, ColonialismPostColonial Novel, Colonialdentities.
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g]J]EHN 'LOLoL '"eQ\D *|U*0*Q*Q 7*UNOH dHYLULOHUGH <DQ\
OXKDPPHG <XVXITXQ 7*UNOHY\H dHYLULOHQ uLLUOHL

Prof. Dr. Zilola Khudaybergenova

g]

\e]\O @O|QBUN ELOLP GDOO RODUDN ROXUDQ g]JEHN oHYLULELOLP
RGDNOO DUDUWOUPDODU X\JXODQPOUGU ROXS EX GXUXP GLOLQ VI
RODUDN J|ULOPHVLQGHQ \ROD oONBMHIWOBOU DgDi0 OMNGDQ XAILX
LQFHOHQPHOHU PHUNH]LQH NR\DQ uDQWURSRVHQWULN SDUDGL
XIXNODUO DoOOPDVOQD QHGHQ ROPXUWXU %DGND ELU GH\LUOH
KHGHILQH DQFIMHU QNHD\GPHIO []®HO |+HOHU YH HNLQVHO IDUNOOOO!
YDUOODELOLQGL+L LWLUDI HGLOPH\H EDUGODQGO =LUD OoHYLU
ROPDOOGOU %X GR+UXOWXGD EDWO GLOOHULNIEH G Ry BVHRNUCH YW H
VDYXQXOGX ELOLPVHO \D]6oDU \D\OQODQGO DQFDN g]J]EHNOH?
[JHOOLNOH pg]EHNLVWDQYTOQ XOXV UDLULY pYDWDQ GDUNOFOV(
<XVXITXQ ULLUOHUL WBURB+PHYVQGEXVBoRGD @LE UHNLOGH GH ELL
g]EHNLVWDQ ED=OPVO]O0O+D NDYXUWX+XQGDQ EX \DQD VRQ
\DJpUoDUO YH uDLUODUOQOQ HVHUOHUL 7«UNOHY\H oHYLULOGL
EnsttWeVe dHYLUL 7HRULVL YH 3UDWL*L %|O+P-TQGROQHBHERIH
(VHUOHULQLOMR4AXQHLOHUF*PH (WPHQLQ 7HRULN YH 3UDWLN OH
NDSVDPOQGD ¢g]J]EHNLVWDQ &XPKXUL\HWL <DQBBDO DO % lg PEOH.N LD O
OXKDPPHG <XVXIfXQ VHoPH HVHUOHULQLQ 7+<UNoOH OHYLULOHUI
WHUF«PHOHU KkOk QH GLOELOLP RGDNOO QH GH HGHEL\DW ELOI
ELOGLULGHQ DPDo KDOMOWNFHWMGLIQV.OH IDWOOHOUW DELOHQ NOVD V
\eNVHN VHYJLVLQL NHQGLQH |]Je ELU +VOXSOD LIDGH HWWL=L
OXKDPPHG <XVX|I YH RQXQ UGLLUOHULQL WDQOWPDN UGULLUOHULC
vesiHVL\OH g]JEHN GLOLoL G+Q\D J|U*0+Q+Q \DQVOPDVO NRQXOTIL
G*]OHPGHNL \DSOF000+0Q0 GH+HUOHQGLUPHNWLU 1H YDU NL |
RODUDN RQD |]J* RODQ Lo G+Q\D J|UDG® +HWWD EOUWMIHNL O GHO\DRO

Anahtar Kelimeler: 'LOLoL 'eQ\D *|U«0+s g]J]EHN dHYLULELOLPL OXKDPPHG

dHYLULOHU .+OWe<UHO 'LOELOLPL @OHWLULPH <|QHOLN 7HUF+PH
<|[QWHPOHUL
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Polisiye EdebiyDWOPO]GD dHYLULOHU YH 6|]GH dHYLULC¢

'U g+UHWLP h\HVL 1LO+IHU $OLPHQ

g]

%X ELOGLULQLQ NRQXVXQX oHYLUL SROLVL\H HGHEL\DW WDUWO
OHYLUL ROJXODUO ROXUWXUPDNWDGOU $UWRatHGEomIBRaN HVHUC
URPDQODU DUDVOQGD |Q SODQD oONDQ OLNH +DPPHU URPDQOD!
OLFNH\ 6SLOODQH WDUDIOQGDQ 900 \OoobDUDOQ VRQODUOQC(
7«UNOH\H oHYULOPHNOH GIDIORDLQS HH WHHIND GD\WBIOLIOHULQL GH R
[\N** 3GLPH QRYHO "~ RODUDN ELOLQHQ EX URPDQODU 0L \O
6|/]]* HGLOHQ G|QHPGH |JHO \D\OQHYOHULQLQ vD\OVOQOQ DUWPE
romDQO \D\OPODQPOUWOU NUG $UVODQ .D\QDUGD= 7eUNL\L
yazar 1947 \0ooDUOQGD \DOQO]FD NLWDS NDOHPH DOPOuUWOL
\D\OQHYOHUL DUWDQ WDOHEL NDUUGOOOPDONSLOIDYPDWH OkU PNV U |
DNOD JHOHQ LON LVLP 3) 0 oNLQFL" WDNPD DGO\OD KHP oHYLU
.HPDO 7DKLUYGLU %LOGLULGH .HPDO 7DKLUTLQ \DQO vOUD oH>
WDULKLPL]GHHNHOLIYWYLUGIKVX\OD KHQ+] LQFHOHQPHPLG RODQ $I
URPDQODUOQOQ LUGHOHQPHVL KHGHIOHQPHNWHGLU 3ROLVL\H
7DKLUYGHQ VRQUD HQ oRN OLNH +DPPHU URPDQ® NDOHPH DODQ
h\HSD]DUFOTQOQ GD WHVSLW HWWL=+L «]JHUH fOL YH g
<HVDUL wbDUDIOQGDQ \D]6ODQ \DNODUuUON \HUOL OLNH +DPPH
QRNWDVOQO *LGHRQ 7RXU\TQLQDNWNDHYDRNLRAMIQILLE D PMDXQ X0 D Pt
WDQOPODGO+O 3V|]GH OHYLUL" B3SVHXGR WUDQVODWLRQ" ND\
ELOGLULQLQ NDYUDPVDO oHUOHYHVLQL ROXUWXUDQ 3JHUOHN D
OHYLUL  3SYMXBWLWQD 3KD\DOL oHYLUL" B3ILFWLWLRXV WUDQV!
WUDQVODWLRQ" NDYUDPODUO .HPDO 7DKLU YH $ILI <HVDULYQI
URPDQODUO RODUDN VXQXODQ HVHUOHU «]JHULQGHQ WDUWOudOI

Anahtar Kelimeler: 3ROLVL\H 5RPDQ 6|]GH dHYLUL +D\DOL dHYLUL *L]O
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B3ROLVL\H (GHEL\DQV&PDUYG D6 R % Q V D OSherl@c Adn@eg O T1Q0Q
Amanvermez Avni

$UGIU g]IJH $OMA.QWDS\GH %DQX .DUDGD=

g]

3ROLVL\H HGHEL\DW XPHKNWOGNDOMHIRUYDOWHMLQGHWI<HQL *HUOHI
DOOQPD\D EDGODQPOUWOU 3ROLVL\H \DSOWODUOQ oHYLULVLQH
JIVWHUGL=+L IDUN HGLOPLG YH oHYLULELOLP DODQO Q@&DYBRIOWLLV L\
ROGX+XQD LOLUNLQ oDOOGUPDODU J*QGHPH JHOPH\H EDUGODPOGW
GL]JHVLQL |]J*Q oHYLUL RGD+0O\OD UHNLOOHQGLUGL=*L G+G*Q*OHC
|QHPLQL OHYLULELOLP EIDOBDROYQBOHNUBGIHOBOANMD QOQ o0ONOU C
VRUXQVDO HUHN HGHEL\DW YH NeOW+U GL]JJHVLQGH \HU DODQ
JJIQGHUPH \DSOODUDN |]J*Q \DSOW GHNOLQGH VXQXOP®VOGOU g

LOH \boobub DuUuDVOQGD EDVOOGO+O V|\OHQHELOLU 7:

f1GH (EXYV 6<UH\\D 6DPL WDUDIOQGDQ \D]JOODQ 2VPDQOOTQOC
ROGX+X LGGLD HGLOPHNWHGLU 6HWOMDLY ENFPBUOWHQOQ \@Wd(
$PDQYHUPH] $YQLY\L WDNOLW HGHQ \HQL SROLVL\H VHULOHUL \I
6KHUORFN +ROPHVYfs $PDQYHUPH] $YQL VHULVL 6KHUORFN +ROP}
|[JTHOOLNOHWNBEDNOEOROBPO J-QGHQ EX \DQD IDUNOO ELOLP DODQ
WDUWOuPDODUOQOQ RUWD\D oONPDVOQD QHGHQ ROPXUWXU %
SROLVL\H HGHEL\DW OoHYLULVL DODQOQ @ RolD(S0as50/8 200y G2 o DO O G F
&ODUD 6LWERQYXQ oHYLUL RGDNOO NDYUDPVDOODUWOUPD
oHUoHYH ED+ODPOQGD |]JHOOLNOH 3DOGDWPDFD" 3KRD[" 3NDW
3\HQLGHQ oHtvhdlaticQ SUMDYUDPODUO <«]JHULQGH GXUXODFDNWOU
WDUWOUPDODUGDQ KDUHNHWOH oDOOUPDGD 2VPDQOOTQOQ 6KI
|]J*Q oHYLUL NDYUDPODUOQOQ oHYLULELOLP EDNOG DoOVO\OD !
edebL\DW OoHYLULVLQH LOLGNLQ \HQL NDYUDP |[QHULOHULQGH EXOX

Anahtar Kelimeler: 3ROLVL\H (GHEL\DW dHYLULVL <HQL *HUOHNOLOLN
<HQLGHQ dHYLUL
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&

BURWHVW %LU 0DLULQ +D\UHWvVv *D NNDL@QGH & [+UD UHHNHIOBHH)

'U g+UHWLP *JUHYOLVL $EX]HU .DO\RQ

g]

+D\UHWv 9DUGDU <HQLFHVLYQGH GR+GX $vOO DGO OHKPHGTG
dHOHEL YH %DED +D\UHWv RODUDN GD JHoHU +D\DWO-&DNNOQC
6VOQKMNYILQ NDUGHULGLU +D\UHWv PXWDVDYYOI ELU 4DLUGLU uD
GH+LOGLU +D\UHWv 9DUGDU <HQLFHVL hVNe¢S YH %HOJUDG J
PHUNH]JOHULQGH \HWLGPLOGWLU .OVQ EVWDNQEN GMIDDQH X O PD G |
ELOLQPHPHNWHGLU @oVWDQEXOTGD ED]®O GHYOHW E«\«NOHULQF
VDGUD]DPO ODNEXO gEUKKLP 3DUDTQOQ GLNNDWLQL oHNHU 2QX:
GEUKKLP 3DUD MQOSGH+Q MARHIELU LKVDQGD EXOXQPD\D NDUDU Y&+
RQX NOVNDQOS PHJKHEL KDNNOQGD ED]O D\WOQWOODUO YHUPH\
YHUPHNOH \HWLQLU % XQXQEw|MKLL @)X 6MHQE W ?H KA FG IL\HH NN P k
gVWDQEXOTGDQ 9DUGDU <HQLFHVLYQH JHUL G|QHU +D\UHW VT (
.LGLOL+L LOH LOJLOL EX IDUNO 1H 6+ OH\PkQD HVvU+]-QH 6HOV
NHUVPLQ NXOX\X] %H\WL\OBDBDINO D\DRH NBVH\QLQ®&HX EBEH\LWOH EI
KDUHNHWOH oDOOUGPPDPO]GD +D\UHWVIQLQ SURWHVW NLGLOL=+L

Anahtar Kelimeler: 'LYDQ (GHEL\DWO +D\UHWv 3URWHVW uDLU

75



[STANBUL

I.ILI)SLARA}(ASI

Psiko-Mitolojik Bi r Palempsest: 3Meduza”

Prof. 'U hONG@& (O

g]

Palempsest JHoPLUH DLW PHWLQOHULQ ND\QDN RODUDN NXOODQOODI
\D]OQVDO PHWLQ ROXUWXUXOPDVOGOU pu<e]H\L ND]OQDUDN «]H
SDOHPSVHVW PHWLQOHUDUDVOOON EDKkPDPOEGR WO OV DRH VEL
L]JOHULQH UDVWODQPDVOGOU (VNLTQLQ ]DPDQVDO YH PHNDQVD(
EHOOHN PHNDQODUO® PHWLQVHO DUNHWLS QLWHOL+L ND]DQOU

NDOPOU \DI@EMHHGQRBALU %X PHWLQOHUDUDVO NXOODQOP VW I
\HQLYGHQ \D]PD \HQLYGHQ \DUDWPD oDEDVOGOU \OOOON |PL
VDYXQDQ UGULLUL WRSOXPOD LOJLOHU N&XWRINRD\D@D NH YWOL@O P|IQF
(GLS &DQVHYHU NHQGLQH |]Js ELU VHV LPJH YH DQODP G+]HQL
DQODWO QLWHOL-LQGHNL <XQDQ OLWRORMLVLYQGHNL OHGX]D L¢
YDUROXUG0oXOXNWWDQHIQLYENABWOHE \HQLYGHQ \DUDWPD oDEDVO .
oD+0Q DOGO+O GH+HUOHULQ VRUJXODPDVO YDUROXU ND\QDNO
DQODP ND]JDQGOUPD DPDFO LOH PHWLQOHUDUDYV G WHN QLLUNFOGHLU C
NXOODQOOOU %X ELOGLULGH LOHULN |G*QoOHPHVL LOH ELUH
PHUNH]OL DQOPWWRGRPMONSELNRSDOHPSVHVW RODQ OHGX]D ual
JIVWHUJHOHULQ RNXQPDVO YH PHWRQKWQHDEA NOMW DWQLODLRO C
DPDoODQPDNWDGOU %|\OHFH EDPEDGUND JHUOHNOLN |+HOHULQ

ULPGLGHQ JHoPLUH G|Q+N KO]OO NRSXN SDUoDODQPOUG YH G
edilecektir.

Anahtar Kelimeler: EdipCDQVHYHU OHGX]D 3DOHPSVHVW 9DUROXU0XOXN

A PsycheMythological Palimpsest: 3Medusae’

Abstract

Palimpsest is to constitute a new literary text through perceiving previos texts as an accumulation
which to be used as a source. Palimpsest wiHdHDQV 3D SDUFKPHQW LV EHLQJ ZUL
XSSHU VXUIDFH” LV DOZD\V HQFRXQWHULQJ DQRWKHU WH[WVY
intertextuality. With palimpsest in which temporal and spatial limitations of old are got over, cultural
memory spaces gain qualification of textual archetype. New text is being constructed on bygone
structure which has metanarrative characteristics. This intertextual usage is a rewriting/ recreation
effort that brings together metanarrative and referent text. Edifsever who defends the poetry of

idea, identifies poem as refering to society, does not object the tradition and prioritises evolution with

17 poem book in 58 years has an original voice, image and meaning order. Poet, puts into practice the
effort of rewrting/ recreation with reference to Medusae in Greek mithology as metanarrative and
HILVWHQWLDOLVP KH VHDWHG WR EDFNJURXQG DV UHIHUHQW W
techniques like citation, allusion and irony are being used besidapsalst in order to question the
YDOXHV RI PRGHUQ DJH DQG JDLQ D QHZ PHDQLQJ WR OLIH ZKLF
a psychemythological palimpsest in which the life journey of individual is explained based on
alienation. In this study, is being aimed to read signs in which the poem is built on and to determine
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messages through solving the structure layers of the text. By this way, it is going to be analysed the
projections of this rapid, disconnected, disjoined and experimental joofrie text in which the
awareness of disparate reality items are became concrete.

Keywords: Edip Cansever, Medusae, Palimpsest, Existentialism, Alienation.
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Re-Defining Sef-7UDQVODWLRQ ( the Qtiket $ide\ofile\Mdlinain
g+U|U dL+GHMNGR *HoPHQ

Abstract

Traditional definitions of selfranslation claim that a sdifanslated text is essentially a second

original, not a translation. These definitions also MXSSRVH WKDW DXWKRUTfV DXWKRU
to selftranslated textsassuming that the author is also the author of the target text. However, the
present study aims at arguing that the existing definitions ofragilation are not sufficient for a

broader description of the phenomenon. To provide a new descriptiostuttyswill analyse Erendiz
$WDV.V 'D+0Q gWHNL <-e}Hranslated @xp GhekGilér Sitkedf the Mountain (2000).

,Q WKH DQDO\VLVY 3*WUDQVODWLRQ XQLYHUVDOV" ZKLFK DUH C
translated texts rather thariginal utterances and which are not the result of interference from specific
OLQJXLVWLF VA\VWHPV" E\ ORQD %DNHU ZLOO EH RI XVH
narratological differences and voice differences between the texts, bevilemonstrated that self
WUDQVODWLRQ LV LQGHHG D SURSHU WUDQVODWLRQ )RU WKLV
exist in the target text, which will put the author in the position of a translator as cultural agent.

Keywords: SelfTransODWLRQ 7UDQVODWLRQ 8QLYHUVDOV $XWKRULDO ¢
Literature

gFdHYLUL\L <HD@QGEAHIDPDN (UHQGDRL} G @ W1 &R RO Q0

9]
gloHYLULQLQ JHOHQHNMMDUMID @O MYDVEQ |[LNLQFL UELoWH YRULMLC
ROPDGO+0Q0 LGGLD HGHU %X W-DG@®HPODMWL \D$DWPFPQ R WHRW L Y6l
JHoWL=LQL \D]JDUOQ KHGHI PHWQLQ GH \D]JDUO ROGX+XQX YDUV
JHQLU ELU WDQOPOQOAYWDHMBBPMWGDoYQU ]JRODQ WDQOPODUOQ
LGGLD HWPHNWHGLU <HQL ELU WDQOP JHWLUPHN LoLQ PHYFXW
URPDQOQKWYYHLNL \DSOOPOG 7KH 2WKHU 6LGH RI WKH ORXQ'
edecektir. $QDOL]GH ORQD %DNHU WDUDIOQGDQ 3|]J*Q GLO V|]FeNC
PHWLQOHUGH WLSLN RODUDN RUWD\D oONDQ YH EHOLUOL GLO"
ROPD\DQ |JHOOLNOHU" RODUDN WD @@FEMDFDO W OKY LAHV
DUDVOQGDNL oHYLUL HYUHQVHOOHUL DQODWOENXOUPZHQ ¥WOWDH
JHUOHN ELU oHYLUL ROGX+X J|[VWHULOHFHNWLU %X VHEHSOH \
NDQOWODQDFD® NtOBWK GHDO\E]JDMU |]JQH RODQ oHYLUPHQ NRQXPXQD

Anahtar Kelimeler: g}dHYLUL dHYLUL (YUHQVHOOHUL <D]JDU 6HVL dHYLI
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SHARMKGH ODKPXWRBNKEHKAL 0o HBIGED O @\ HE B® neeleme

$UG|U =H\Q Hde Kdju

g]

SHFKkL]KGH ODKPXW (NUHP RQ GRNX]XQFX \+«]\OOOQ LNLQFL \DUO\
.HPDO YH $EG+OKDN +DPLW 7DUKDQ LOH JHOLGUHQ %DWO WHVLL
UDKVL\HWOHUGHQ ELULGLGH EADDWMD G OMD B ICDINI QU V DL XQHX FHX V X |
6XOWKQV YH QMMNWHEIGH YHUGL+L GHUVOHUOH JHQo QHVOH \RO .
YDVIOQOQ \DQO vOUD ILNLUOHULQL HVHUOHULQGH QD]DUL YH
ROXQ HVHUOHUL 7«UN HGHEL\DWOQOQ \HQLOHUGUPH V*UHFLQGH G
5HFkL]KkGH ODKPXW (NUHP GLLU KLNk\H WL\DWUR YH URPDQ JLE
<KGLOKUHEKE GLLU WeUsQGH QHIWWHWW L ¥@ OO EDKAD & BDAMIDLY D\QGETED
\D\OPODQDQ EX HVHU (NUHPYLQ LNLQFL GLLU NLWDEOGOU 2Q
0eQGHULFDWO ELU |QV|]] HVHUOH D\QO DGO KDL] X]XQ ELU PDQ]X
DoOMNOOXDUOQ \HU DOGO+0O NOVDCE LY EXEW WDQ]RREBNOX®V Elsdd PLLIX G
\D]O6oPOUWOU +HU ELUL \HGL EH\LWOLN RQ EHQWWHQ P*WHUGHNN
R J*QOHUH GX\XODQ |]JOHPGH QI WEKHHFXILOKM®WH OIKIGRXWU (NUHPYLQ N
YH V|\OH\LGU DoOVOQGDQ GLLUGH \HQLOLN DUD\OuOQOQ LON |UQH

Anahtar Kelimeler: <HQL 7«UN OULLUL 5HFKL]kGH -QDKHERE (NHIPIAPO LN G £Q IOWH
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S5HILN +DOLG .DUD\T0OQ (VHU O HedilhQ Hig IBétinleyidi Biwi YYIDWDLOGR D « Y
g+ U|U +LODO g]W+sUN %D\GHUH

g]

%X ELOGLULQLQ DPDFO 5HILN +DOLG .DUD\TOQ HVHUOHULQLQ 7+l
OHYLUL VHU¢YHQLQL 30HYLUL\D]®" 3VDGHOHOWYUPPIHQ3GPFOQWVLP «
&DQO00O NDYUDPODUO Oud+0QGD HOH DOPDNWOU LOH
.DUD\ HVHUOHULQL LON RODUDN 2VPDQOOFD NDOHPH DOPOUWO
EHOLUOL ELU @GIpQadmrs L VeUJ*QGH JHOLUPLUWLU 6+UJ*QGHQ
HVHUOHULQL \HQL KDUIOHUOH \HQLGHQ NDOHPH DODQ .DUD\ 6HI
NH] \D\OPODWPOUWOHRIQUDNL G|QHPGH GLOGH 7+UNOWGHRWALX PH
(QGHU .DUD\ EX HVHUOHUL VDGHOHUWLUPLUG YH NLW-Ba®@®DU gQNO
$QFDN (QGHU .DUD\10Q JHUOHNOHUWLUGL+L EX VDGHOHUWLUPF
X]PDQO WDUDIOQGDQ .DUDU&WDHKWH EO WU IRGHDYRN GBI« HUOHQG L U
PDUX] NDOPOuUWOU |UQ $NWDU *11D\GOQ g]DOS
wbuwduPDODUO EHUWDUDI HWPHN DGOQD \D\OQ HGLW|UOHUL -
HQ J¢]HO \D]DQ DGDP RODUDN WDQOQDQ 5HILN +DOLG LQ WP |
|QHPOLVL RULMLQDO GLOLQH ED+0OO NDODUDN" \HQLGHQ \D\0
%LOGLULQLQ oONOGU QRNWDVOQO oHY WR Q X3/ X VIDGHHWDEH WH. ULROH. (W
VeUHOOHULQGH \DuUDQDQ 3|]J*Q 0N WDUWOUPDODUO ROXUWXU!
EDVOPODUGD \D]JDUOQ 3|]J*Q DQODWOPO>Q0Q@ NRUXQGX+X>QX
DODQGD VHV glHQWH:URL OWUDW %DUGDNoO GD gQNOOKkS <D\OQOI
HVHUOHULQL u\HQLGHQ YH GLOLQH GRNXQPDGDQY \D\OQOD>GO-
LVH 5HILN +DOLGYLQ HVHUOHULQL 3RULML Q@DKoraki€aDL\OH RI
oHUoHYH RODUDN 5RPDQ -DNREVRQYXQ 32Q /LQJXLVWLF $VSH
PDNDOHVLQLQ WHPHO DOJQDFPFHOPEWI®L{HGHULRHWQBAHOHQP!
SoHYLUL\D]O " 3GLOLoL oHYLUL oHNYUBRBQ *¥Y8V>RLODQIOO oHYLND
Oub+060Q0GD .DUD\TYOQ HVHUOHUL «]JHULQH oHYLULELOLP RGDNOO E

Anahtar Kelimeler: 'LOLoL dHYLUL 'LOLoL dHYLUPHQ 'LOLoL g] dHYLUPHC
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SHNODP 'LOL YWWHIHYQRHUEMOHPOHU

'Ro'U *sOKDQSAIP h

g]

5HNODP WHNQRORML VD\HVLQGH DUWON J+Q+P+]GH XOXVODU YH
LOHWLGLP DUDFO oHYLUL VD\HVLQGH NXUXOP»ésVYH VB QUQ®/H VI
yeU DODQ UHNODP-PHWINQGHOHUOUHYIJUVH®D-U* LoLQN DAVHQ PHNVDOHP W
LoLQGH \HU DODQ UHNODP PHWQL GLOLQ oD+U® LGOHYLQL VWOl
PHWLQOHUL NeOWeUH |]BleHUOWWHOEL]BHOWILNOHULUW YH DOOFOGI
SHNODPOQ DPDFO® KHGHI NLWOHVLQL VDWOQ DOPD\D LNQD YH W
UHQN PHNkQ PHORGL PL]DK \R+XQOX+X\OD HWNLOH\LFLGLU
SHNLOUWLULOLU 5HNODP GLOL \DUDWOFOGOU %X \DUDWOFOO0OO
UHNODPOQ ELU VDWOU VDQDWO ROGX=+X V|\OHQHELOLU G5HNODP
SHNODPOQ ND\QDN GLO YH NeOWNIGH - DWONEWOGH HWWIW P DROH
QRNWDGDQ KDUHNHWOH oDOOUPDQOQ DPDFOQO UHNODP GLOLQ
Ge0*QFH EDNOPOQGDQ LQFHOHPHN OHYLULVLQGH RUWD\D oONI
stratejilerini belilePHN ROXUWXUPDNWDGOU %X ED+ODPGD WHOHYL]\R
ND\QDNOO® UHNODP OoHYLULOHUL LQFHOHQHFHNWLU dDOOGUPDQC
XPXOPDNWDGOU

Anahtar Kelimeler: 5SHNODP 6|] 6DQDWODUO dHYLUL 6WUDWHMLOHUL
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SHOUDSUHP .RoXTQXQ (VHUOHULQLQ 6|] 9DUOO+0TQ0Q 2UW!|
*HOL@QUHPLDWNOODUO

Dr. %/ PDLO 7HRPDQ *«QHU

g]

\O0OQGD gVWDQEXOYGD KD\DWD J|]JOHULQL DoDQ 5HUDG (NLU
HVHUOHU VO+GOUPOQV Q. ¥ DODURK@Q. PQHLEAN *HUHN WDULKL UR
HVHUOHULQGH G|QHPLQ \D]OP «VOXEXQX PHWQH DNWDUPOG RN
Q¢IX] HWPHVLQL VD+-ODPOUWOU 2VPDQOO 7+UNOHVLYJQGH NXOO
unutXOPD\D \¢] WXWPX0 V|]JFeNOHUL HVHUOHULQGH XVWDOONOD
GROGXUXS DQODuOOPD] ELU KDOH JHWLUPH] (VNL GHYLUOHUC
LIDGHOHUL GH DQODWOPGD NXOODQOSUMWD GH HMQAFP. R0 W-W D L\ W+
|+*UHQFLOHWO |QFHNL PHWLQOHUL DQOD\DPDPDNWDGOU .HOLPE
GDUDOPDQOQ HWNLOHUL HQ oRN |*UHQFLOHULQ \D]GO+O NRPSF
tekrar eden kelimelerle dMIGXU g+UHQFLOHU NHQGLOHULQL LIDGH HWPHI
(NUHP .RoX KHP «VOXEX\OD KHP GH HVHUOHULQGH HOH DOGO=+0 |
YH GLO JHOLUGLPOHULQH |QHPOL NDWNOODU VD+-ODPDNWDGOU

Anahtar Kelimeler: 7DULKL 5RPIDQU ®BP+O 'LO *HOLULPL

&ERQWULEXWLRQV RI 5HUDG (NUHP .RoX V :RUNV RQ 9RFD
Development of he H §h School Students

Abstract

5HUDG (NUHP .RoX ZKR RSHQHG KLV H\HV WR OLIH LQ ,VWDQEXO
for his 70year life. The prominent aspect of the author is historiography. Whether it is in historical
novels or in scientific works, the writing style of the period was conveyed to the reader, allowing the
reader to fully penetrate the period atmosphere. He tmesvords used in Ottoman Turkish but

forgotten or forgotten today in his works skillfully. The text does not fill in the unknown words and

make it incomprehensible. The proverbs, idioms and stereotypes used in ancient times also provide
expression richnesa narration. Nowadays, secondary education and even higher education students

can not understand texts-60 years ago. The vocabulary is very narrow. The effects of this narrowing

are most visible in the compositions written by the students. The textulhof repeated words.
6WXGHQWY DUH KDYLQJ GLIILFXOW\ H[SUHVVLQJ WKHPVHOYHV '
the students both in his style and in his works and gives important contributions to language
development.

Keywords: HistoricalNovel, Vocabulary, Language Development
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Retranslation: What is in a Concept?

g+U|U $OSHU =DIHU *+<QHuU

Abstract

This paper aims to explore the concept of retranslation after perceiving deadlock within existing

literature on the subject and suggestsotution in the name of scientific progress. Prominent in

research on retranslation, Outi Paloposki and Kaisa Koskinen (2010) believe that current categories of

retranslation and revision are not empirical (47) and argue against the division of firktteand

translations in defining retranslation due to blurry lines between different practices (37) as the title of
WKHLU DUWLFOH VXJJHVWYV B35HSURFHVVLQJ 7TH[WV 7KH )LQH /L

new problems they spotted with regard e retranslation concept seem like an old foe in a new

guise. These problems refer back to the same definitional impetus Theo Hermans (1985) casted out as
SXQSURGXFWLYH’ LQ 3 7UDQVODWLRQ 6WXGLHdviemgdiiesPad HZ 3D U

3 JRBQUHFWHG™ %HOLHYLQJ WKDW WKHRUL]JLQJ VKRXOG E
UHVSRQVLELOLW\ DQG SURJUHVV WKLV SDSHU SURSRVHV D Ul
$VVXPHG 7TUDQVODWLRQ $Q ,QYLWD Vi way@uvsRhéddehtlark afvhE XV V L R (

same conceptual problems. Going beyond an essentialist approach to defining, a working hypothesis

for retranslation could enable to gain new results with the concept just like it did almost four decades

ago for translaton 7KH SDSHU SURSRVHV 3DVVXPHG UHWUDQVODWLRQ"

retranslation concept which in turn will shift the focus to contextualizing retranslational products and

understanding their nature, causes and consequences.

Keywords: Concep, Scientific Progress, Rereading, Assumed Retranslation
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Romanda Psikolojik Zaman

g+U|U 30QDU 6<W *+QJ|U

g]

Y H \+]\OOGD PH\GDQD JHOHQ WHNQRORMLN YH ELOLPVHO J
DOOQPDVOQD QHGHQ ROPXNDWUDPHRPDXQ EDOJIDFAVMHD JHOLGPHOH!
\RUXPODQDQ NRQXODUGDQ ELULGLU .XUPDFD G+Q\DQOQ ROPD]V
VeUHoWLU YH JHUHNWL=+L JLEL LQUD HGLOPHGL+L WDNGLUGH W
filozof Henri Bergson (1859 \+]\OOOQ VRQXQD GR+UX ]DPDQ NRQXVXQC
G|QHPH GDPJDVOQO YXUDQ |QHPOL ELOLP DGDPODUOQGDQGOU
NURQRORMLN ]DPDQ RODUDN GH+HUOHQGLUPHPLLI |[YHHOEBXKNRBIY B |
HVHUOHULQLQ PHUNH]LQH RWXUWPDODUOQD QHGHQ ROPXUOWXI
|+*HOHULQGHQ ELUL RODQ ]DPDQ NDYUDPOQOQ PRGHUQ HGHEL\
]IDPDQOQ NURQRORMLN ]DPDQIGDWO@O oP@B 1 PQOPWIO\NOPDGHVWH
]JDPDQ ROJXVXQXQ URPDQ NDUDNWHUOHULQLQ NLPOLNOHULQH R

Anahtar Kelimeler: Zaman, Psikolojik Zaman, Henri Bergson, Modernizm
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Rusyafia Ek & Devr & & « U e Edebat ve Sanat

'Ro'U 5H\KDQ dHOLN

g]

5XV\DYGD \DubDQDQ (NLP GHYULPLQLQ %ROUHYLN GHYULPL

\|QHWLOHQ 5XV\DYGD PRQDUUGLN VLVWHPL NDOGOUPDN YH <ONF}
\|QHWPHNWLU 'ROD\OW OMROOXPYDIOP WIORPNG YH HNRQRPLN DoOOI
EHUDEHULQGH JHWLULU %X GH+LULPOHULQ WHPHO DPDFO 5XV

LoLQGH \DUuD\DELOPHVLGLU hONHGH PH\GDQD JHOHQ EX \HQL

etkLOHGL+L J|UeO«U 1LWHNLP GHYULPGHQ VRQUD HGHEL\DWoOOD
%X EDVNO ELUORN NLUOLQLQ |OPHVLQH YH VeUJeQ HGLOPHVLQH C
DUDVOQGDNL Lo VDYDU VRQXQGIDGXYD QCPHQOM@HEILUDMW®HRED /UL
%X ELOGLULGH HNLP GHYULPL YH VRQUDNL VeUHOWH 5XV HGHEL
\|QWHPOH HOH DOOQDFDNWOU

Anahtar Kelimeler: (NLP 'HYULPL 6RY\HW (GHEL\DWO 6RV\DOLVW 6LVWFE
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Sabine Adatepefi ®Bahar 5SRPDQOQGD 7+«UN Y HisrcBPD @ @WHU R WD U O
<ONPDN@]HU

$UG|U <DVHPLQ <OOPD]
gl

ngQ\DUJO\O NOUPDN DWRPX SDUoODODPDNWDQ JRUGXU«Y $OEHL
WRSOXPGDNL GL+HU ELUH\ YHOQOXEsDHDQ@®&O®OURMIQRIRODUDND QY P
gQ\DUJOODU YH VWHURWLSOHU ELUH\VHO IDUNOOOONODUO J|] |C
KHGHILQGH EXOXQDQODU JHQHOOLNOH \DG FLQVL\HW PHVOHN
1961 tDULKLQGH )HGHUDO $0OPDQ\D YH 7<UNL\H DUDVOQGD LP]DO
PLVDILU LGoL *DVWDUEHLWHU $OPDQ\DY\D JLWWL =DPDQOD
$0PDQ\DTVOQOQ ELU SDUoDVO ROGXODU .OWRSOXBDRQUIDGOD VH
\OOODUD UD+PHQ KDOD EHOOL |Q\DUJOODUD VDKLSOHU 6DELQF
wDQO\DQ ELU \D]DU YH oHYLUPHQ $GDWHSH %DKDU URPDQOQGD
7*UN YH $OPDQ WRSOXPYQRQVBEKUELEOGXNODUO |Q\DUJOODUO
$OPDQ\DYT\D J|o*Q WDULKLQL X\XP VeUHFLQL YH 7«UNL\HYGH NI
DoOVOQO GD URPDQOQGD YHUHQ \D]J]DU ELOLQGLN ELU NRQX
oDOONMBOU %X oDOOUPDPO]GD 6DELQH $GDWHSHIQLQ %DKDU UR
LQFHOHQHUHN LNL WRSOXPXQ ELUELUOHULQH EDNOUG DoOODU
DoONODQPD\D oDOOUOODFDNWOU

Anahtar Kelimeler: $OPDQ\D 7<UNIDH6WEDRMWLS 8\XP

7XUNLVK DQG *HUPDQ 6WHUHRW\SHY DQG 2YHUFRPLQJ WKF
Novel Bahar

Abstract

, WiV KDUGHU WR FUDFN SUHMXGLFH WKDQ DQ DWRP Y $OEHUW
mechanisms by which an individual s&ifies other individuals and groups in society. Prejudices and
stereotypesignore individual differences. Targets of these are mostlypeople of different age, gender,
occupational groups, minorities, and nationalities. On the 31st October, 1961 betwdéaudha

Republic of Germany and Turkey an agreement about guest workers was signed. Lots of people from
7XUNH\ ZHQW WR *HUPDQ\ WR ZRUN WKHUH ,Q SURJUHVV RI WLF
Despite living together more than forty years, that memmunities have still certain prejudices for

each other. Sabine Adatepe is a writer and translator who knows these two countries and their people
ZHOO ,Q $GDWHSHTV 1RYHO p%DKDUY VKH UHYHDOV DQG FUL
Germansot HWLHY KDG DJDLQVW HDFK RWKHU RYHU WKH GHDWK RI C
give the history of migration to Germany, the adaptation process and the point of Turks for the
GermanTurks. She tries to mirror two communities through a comsuiject. In this paper Turkish

DQG *HUPDQ VWHUHRW\SHY LQ 6DELQH $GDWHSH V 1RYHO p%DEK
prejudices of German and Turkish societies to each other will be interpreted through the different
novel characters.

Keywords: Germany, Turkey, Prejudices, Stereotypes, Adaptation.

86



[STANBUL

ULUSLARARAS|
FILOLOJI

BRQVX] %LU '|QJs 5DVLP g]GHQ|UHQ Y HBekiefebh$QO OO .OVD
(VHUOHUL h]htelén@H %LU o

6*PH\\H <D]OFO
9]

6DQDWOQ NROODUOQGDQ ELUL RODQ HGHEIMD®DWD OMA®m YAHX\R R
GeU*QFH G*Q\DVO oHUOHYHVLQGH HOH DOOU <D]DU GX\JXx0oDUOQ
DUDFOOO+O\OD RNX\XFXVXQD XOoDuwduduU 2UwWD\D oONDQ PHWL
ELU ED+ PH\GDQPKIHWHW UG|@MNPL 7+<UN |\NeF¢O+++Q+Q |QHPOL

gJ]GHQ|UHQ LON KLNkK\HVLQL \O0obdQGD 9DUOON GHUJLVLQGH
DKODN YH JHOHQHN E*W+eQO¢+*++QGH LQVDQOQ \DUDWOOOUG JID\H\
NLGLOL+L\OH YDUROXGVDO VHU*«YHQLQL RUWD\D NR\DU 1HFLS )
wDQOuPDVO\OD E«\eN ELU NOUDOOPD PH\GDQD JHOLU 2QXQ HGH
VRQUDVO ROPDN ¢J]HUH LNL G|QHRGKVILANWOGHOH® Gt XE LM Lo BI\E
EHNOHPHN ILLOLQGHQ WeUHPLU EHNOHQHQ PHWLQOHUL\OH

g]JGHQ|UHQ LQ EHNOHQHQ DGOO |[\NeVe LOH 1HFLS )D]O0O O6Q D\
ILLOLQLQHOHYBHOH@BFHN RODQ HVHUOHU EHNOHQHQ NLPOL=L
\|Q*QGHQ 0|]*POHQHUHN WHPDWLN \|QGHQ WDKOLO HGLOHFHNWL!

Anahtar Kelimeler: 5DVLP g]GHQ|UHQ 1HFLS )D]®0O .OVDN+UHN %HNOHQF
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6|]F*NVHO '. (a3 ®Ovtatioksluklar

6HID Butu

g]

%LU \DQVOPD YH \DQVOWPD DUDFO QLWHOL+LQGHNL VDQDW

DNWDUOPOQGD HWNHQ URO R\QDU 'LO PDO]JHPHVL «JHULQH LQuUC
yeniden kurulan anlafNDWPDQODUO® LOH ELUH\VHO YH WRSOXPVDO GH=L
HEHGLOHUOLU 7+UN ULLULQLQ D\BRGMOQUAWH VAWK DQALOH OHGE
LQVDQD GDLU E*W+Q GX\JXODQOPODUO GLOHNOHWLQP I -aP@BPNOH
NDOOSODUPOUG V|]GL]JLPOHULQLQ NDUUOVOQGDGOU 2QXQ G4LLUOF
YH |DPDQVDO DNOG LOHULVLQGH NHQGLQH ELU \HU HGLQPH P
$\KDQ OQ 2UWRGRNV O XHNNODUR GHLUAED t®-pWN O] uYH ODWLQ VD\OOTL
SDUoDGDQ ROXUGXU (FH $\KDQ OQ 2UWRGRNVOXNODU ULLULQGH

YH V|\OHP G*]OHPLQGH QHVQHO ER\XWODUOQOQ ROPDAOBE ORNX
PHWQLQ LoVHO NDSDOOOO+-O0QGD oHULWOL LPJHVHO J|QGHUJHO
JHQLUOHWHUHN GDKD |QFH KLo NXOODQOOPD\DQ EDNLU KDOGHN
\HQL ELU ELoLP \DUDWOUQ 2 VGRIRNYV XN QilL L-Weyiikl K Pe]LI
R\XQODU HIVDQH YH PDVDOODUEDs FYD VN OBHIIMHINDIDD W  MIDE

NLGLOLNOHU PHVOHNL |UJ*WOHU GLQHL.GDKODQWYO I HRNDEDHGHIHIL U

oDIPDGD (FH $\KDQ 6Q 2UWRGRNVOXNODU UGLLUL <]HULQH L
LQFHOHQHFHNWLU OHWQL IDUNOO® ELU oL]JL\H HYULOWHQ V]|]F
WHPDWLN G+]OHPGH WHVSLW YH WDKOLO QRAMWRGE H V@G HP RHLY

GH+HUOHQGRUROHFHNWLU

Anahtar Kelimeler: (FH $\KDQ 2UWRGRNVOXNODU 'LO 6|]F*N g]JeON *|
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Spirit of Place in D.H. Lawrence's American Writings

'U g+UHWLRYIhQHYD\UDNFHNHQ $NOQ

Abstract

In his Studies in Classic AmM¢é¢LFDQ /LWHUDWXUH ' + /DZUHQFH DVVHUWYV
great spirit of place. Every people is polarized in some particular locality, which is home, the
homeland. Different places on the face of the earth have different vital efflueneeemtifvibration,

different chemical exhalation, different polarity with different stars: call it what you like. But the spirit

Rl SODFH LV D JUHDW UHDOLW\ =~ /DZUHQFH V $PHULFDQ ZULWLQ
content and his relatiodéLS ZLWK KLV UHDGHU LQ zZD\V WKDW UHVSRQG WR
the American continent Lawrence discovers a religious promise in the residue of aboriginal culture,
which for England, and by extension for Europe, suggests the possibiligdehption and a new
beginning. My paper argues, however, that Lawrence's American vision is marked by ambivalence, at
once optimistic and pessimistic, sympathetic and anxious. In Mornings in Mexico Lawrence focuses
on Pueblo Indian religion rendering ittvia strong sense of identification; he visits the Apache, Hopi

and Navajo reservations to gain an understanding indigenous American forms of consciousness. This
new vision will take shape as the nascent religion of The Plumed Serpent. However, thisdeger,
substantial work concentrates on a female protagonist who is caught up in a conflict between
submission to aboriginal America's dark, seemingly malevolent forces and the rejection of those forces
because of the limitations of her white mesdpiritual consciousness. Lawrence clearly finds it wrong

to impose European consciousness on aboriginal American pedplesiztec, the Maya, the Inca.

Yet, as my argument will demonstrate, he nonetheless believes that the white and dark modes of
consciousnessn America resist unification. He emphasizes the differences between the local
Americans and the Europeans and thus points out to the themes of individuation, heterogeneity and
divergence. The Mexican Indians are different in their concepts of time, aiséand money; dance

and music and especially in their profound sense of religion. Despite his profound subjective
engagement and his strong will to identify, he feels frustrated by "Indian" sensibilities, by what he
perceives as unassimilable othernesg. Memaintains his belief that he finds in America the primal
wisdom that Europe has lost. Mexico becomes his own infernal paradise of conflicts and
contradictions.

Keywords: Spirit of Place, Homeland, Aboriginal Quke, Spiritual Consciousnesgydividuaion,
Heterogeneity, Divergence, Indigineoudemtity
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TeviiN )LNUHW LQ ULLUSEM&ILQGH hWRSLN

‘U g+UHWLP h\HVL 6HYJ«O 7-UNPHQR=+0OX

g]

hWRS\D JHUoHN KD\DWOQ DNOuUOQGD \ROXQGD JLWPH\HQ ELUW
adaletsizik NDYUDPODUOQD ELU WHSNL RODUDN RUWD\D oONDU .I
|JTHOOL+LGLU 60+OQOODFDN ELU \HU RODUDN J|UsOHQ <WRS\D
ROPXGUWXU 7HYILN )eREEWG|OHBYEWQ HQ |QHAMIWU HW K UQ HILLLQ®H
GHYULQ EDVNOFO RUWDPOQGDQ GROD\O NDUDPVDU ELU WDEOF
\DQVOPOUWOPQBHMUNNRO-Q*Q GH EHOLUOH\LFL |[JHOOL+L NDUDPYV
EX VHEHSOHUH ED+OHWROQ WDRN UMYULIY GHNNDUDPVDUOONWDQ ND
oDUSDU 'HYULQGH KDN HWWL+L GH+HUL JJUPHGL=LQL G«u*QHQ Y
EX JRUXQOX X]JOHWLQ VONOQWOVOQO ULLUOHDL@MHND @UYGHQOO NI
G+Q\D\D NDoDU %X NDoOUG GeG*QFHVL 7HYILN )LNUHWYLQ GLLUOF
5«EDE ULNHVWH HVHULQGH EX WHPDQOQ D+-OUOON ND]JDQGO=+0O
VO+OQPD LKWL\DF&WDU bW FERW HUQ QNBHU@® X]DNODuwoOuoOu

Anahtar Kelimeler: Tevfik Fikret, ServetL )*Q€Q ULLUL hWRS\D .DoOG 6DQWLPDQ
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The Imposed Identity in the Novel Nineteen EightyFour by George Orwell

'U g+UHWLP h\HVL <O0GOUD\ dHYLN

Abstract

This paper analyzthe methods of applying absolute control in the creation imposed identity in the
novel of 1984. Identity code is imposed at all levels of existence, from subconscious tegsymard

from subjective experience of alienation to global conspiracy. Segréir identity, instead of being

D PRWLYH IRU VHDUFKLQJ RQO\ LW UDLVHV VXIIHULQJ DQG DOL}
totalitarian, dehumanized, and idolatrous and it is precisely these attributes that render it universal.
What is preent here is the idea of absolute control; the idesititsfe has been imposed at all levels of
existence, ranging from the subconscious to the sager and from the subjective experience of
alienation to the global conspiracy as well. The Big BrotherthadParty demand obedience, that is,
narrowamindedness on the part of each and every member of a society. In other words, the form of the
IRUHJRLQJ FRGH UHPDLQV WKH VDPH DQG RQO\ uyWKH HQFRGHG
composed of th hidden thought teeming with liberty; and it is primarily owing to the origins of a free,

fatal thought, inciting rebellion, that the main protagonists of this novel end up in a state of being
exposed and punished.

Keywords: Identity, Dehumanization, Rellien, Coding
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The Italian Language in the Digital Age

‘U g+UHWLP h\HVL $QWRQHOOD (OLD

Abstract

The presentation will be focused on a linguistic analysis of the " WAliiextiated Italian " in use in

the digital communication. In recent decades we Ivaiieessed the explosion of "Technologically
Mediated Communication”, an informal writing used in everyday life by both young and old people.
Digital writing has specific peculiarities: it uses a concise language, full of abbreviations, smileys and
emojis;it makes use of neologisms and colorful youthful expressions; it uses also many foreign words
and adapted borrowings, taken also from the comics world. Despite some linguistic peculiarities are
transversal to all media, every electronic-géinre (instanmessaging, -eail, wiki, blogs, and social
networks) has specific stylistic and lexical features, strictly dependent on the media in use, as
McLuhan in "The Medium is the Message" (1964) prophetically announced in the sixties of the last
century. It is udeniable that the new communication revolution, which has contaminated the Italian
language, has also had the merit of reaffirming the primacy of writing on oral communication,
however fragmentary, informal and ungrammatical it may be. The global nattive tgchnological
determinism, has influenced the linguistic transformation of the entire planet and not only the
language of the "Bel Paese". Despite the alarmism of the catastrophists, the linguists reassure us about
the excellent health which the l@ti language continues to enjoy today. In conclusion, the
presentation will be a reflection on the linguistic changes concerning the Italian language due to the
new millennium "TechnologicaliMediated Communication" phenomenon.

Keywords: Italian LanguageComputer Mediated Communication, Linguistic Changes
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The Madwomen in the Academy: Critical Reception othe Madwoman in lhe Attic by
Susan Gubar and Sandra Gilbert

g+U|U <HGLP 'HQL] dOQDU
Abstract

Thirty-nine years after its first publication, Sus&K EDU DQG 6DQGUD *LOEHUWYYV 7KH
Attic, is worth reconsidering because of the critical reception over the work. As widely known, the
WLWOH LV DQ DOOXVLRQ WR &KDUORWWH %YURQWpPTV -DQH (\UH
Madnesswas interpreted by Gilbert and Gubar as the result of oppression of female desire and the
ERRNYVY WLWOH LV D PHWDSKRU IRU WKH 9LFWRULDQ IHPDOH ZU
this study is to have a closer look in the millenial introdec® WR WKH VHFRQG HGLWLRQ W
LQ WKH $FDGHP\" 7R EHJLQ ZLWK WKH ERRNTfV QHJDWLYH UHI
tradition into Victorian novel will be explained. Later, the contribution of snapshots from the true

writing processRI WKH ERRN LQ 2V LQ WKH DQG SUREOHP RI FDOOLQJ
ZLOO EH EURXJKW IRUZDUG ,W ZLOO DOVR EH PDGH FOHDU WKD\
WKHPVHOYHV DV 3SWKH PDGZRPHQ L QiWtHiiAg DiEt@rignts&xual \d&dlbigyV 1UR P
a microcosm for feminism versus posStRORQLDO SHUVSHFWLYH /DVWO\ WKH F
tracing of patriarchal ideology as an obstacle to artistic creation will be positioned while explaining

the constraints o€alling Madwoman in the Attic a handbook of feminism in the millenium when

feminist theor(ies) and queer theory are abundant. It will also be stated that other ideological
constraints may act as blocks to artistic creativity all coined undefcplustial theory. The whole

writing and receptive process of the book show how problematic it could be to call a book of
compilation a theory.

Keywords: PatriarchalFeminism,Critical Theory,Millenial, PostColonial Perspective

The Madwomen in the Academy:Critic al Reception ofthe Madwoman in the Attidy
Susan Gubar and Sandra Gilbert

Abstract

Thirty-QLQH \HDUV DIWHU LWV ILUVW SXEOLFDWLRQ 6XVDQ *XEDU
Attic, is worth reconsidering because of the critical reception dwvemtork. As widely known, the

WLWOH LV DQ DOOXVLRQ WR &KDUORWWH %YURQWpPTV -DQH (\UH
Madness was interpreted by Gilbert and Gubar as the result of oppression of female desire and the
ERRNTV WLW O Fbr the¢ Viztdridh\ViéDa@BekvRitdr because of lack of freedom. The purpose of
WKLV VWXG\ LV WR KDYH D FORVHU ORRN LQ WKH PLOOHQLDO LQ
LQ WKH $FDGHP\" 7R EHJLQ ZLWK WKH ERRY feminBtHiteEay LYH UHT
tradition into Victorian novel will be explained. Later, the contribution of snapshots from the true
ZULWLQJ SURFHVV RI WKH ERRN LQ 2V LQ WKH DQG SUREOHP R
will be brought forward. twODO DOVR EH PDGH FOHDU WKDW WKH QHJDWLYLYV
WKHPVHOYHY DV 3WKH PDGZRPHQ LQ WKH DFDGHP\" VWHPV IURP
a microcosm for feminism versus pastionial perspective. Lastly, the contribu@op RI WKH ERRNT\
tracing of patriarchal ideology as an obstacle to artistic creation will be positioned while explaining

the constraints of calling Madwoman in the Attic a handbook of feminism in the millenium when
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feminist theor(ies) and queer theory arfeuradant. It will also be stated that other ideological
constraints may act as blocks to artistic creativity all coined undefcplmstial theory. The whole

writing and receptive process of the book show how problematic it could be to call a book of
compilation a theory.

Keywords: PatriarchalFeminism,Critical Theory,Millenial, PostColonial Perspective
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The Platonic Idea and the Characteristics of Platonic Philosophy in BoethiusEhe
Consolation ¢ Philosophy

‘U g+UHWLP h\HVL %YHUQD .|VHR=+OX

Abstract

The philosophical work, The Consolation of Philosophy (AD 524), which was written by Boethius
during his period in prison, played a very considerable role in the realization of the Platonic idea, the
philosophical meditation and the religious doctringged in the Middle Ages. Analyzing the work,

it is clear that the confinement of Boethius, the narrator, leads him to consider the power of God, the
divine spirit, the inevitability of death and the meaninglessness of devotion to material possessions, as
a result he deals with the inner world instead of the outside world by focusing on the eternity of
wisdom, the spiritual essence and the immortality of the soul. Therefore, in this research the Platonic
idea in The Consolation of Philosophy will be analyzby underlining the elements of Plato's
philosophy and stressing the understanding of Middle Ages.

Keywords: Boethius, The Consolation fo Philosophy Platonic Idea, Spiritualism, Philosophy o
Middle Ages

Boethius'un the Consolation 6Philosophy $GO B YYQGH 30DWRQLN $Q0OD\OUG
JHOVHIHQLQ g]JHOOLNOHUL

g

%RHWKLXV XQ KDSLVKDQHGH ROGX+X G|QHPGH \D]GO+0O 7KH

7HVHOOLVL DGOO IHOVHIL HVHU 30ODWRQLN DQOD\OUGU IHOV
NXUDOODUOQ DQODudOOPDVO DoOVOQGDQ oRN |QHPOL ELU URO
RODQ %RHWKLXV XQ PDKNXPL\HWL NHQGLVLQL 7DQUOQOQ J+F«C
VDKLS ROXQDQ PDGGL\DWD RODQGENNOMHODORPDYD DAODPVODO O
EXQXQ VRQXFXQGD ELOJHOL+LQ VRQVX]OX+XQD PDQHYL |]JH Yt
G*Q\D \HULQH Lo G+Q\D LOH LOJLOHQLU %X VHEHSOH EX DUD
YXUJIJXODQOPDvYPQRUMD WO +VW+QGH GXUXOXS 30DWRQLN LQDQo

HVHUGH HOH DOOQDFDNWOU

Anahtar Kelimeler: Boethius,The Consolation foPhilosophy 3ODWRQLN )HOVHIH 5XKL\D
dD+ )HOVHIHVL
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7

7KHRGRUH 'Uadhie/Gethaft@ EmL O\ % U R Q/\Mthdrih@ Helghts
5SRPDQODUO @G DxDHIOP .RUXOODUOQD (ULGPH $U]XVX

'Ro'U %+OHQW &HUFOV 7DQUOWDQOU
9]

ODWHU\DOLVW G+UW<OHULQ oR+XQOXNOD DOW VOQOI LQVDQODL
ND]DQGONODUO ISOW BERGQ XA DNWEUD LOLUNLVL YDUGOU 8QVDQR
\DuDP NRuX0ooDUO HOGH HWPHN LoLQ GDKD ID]JOD DGOP DWPDN
QRNWDGD LQVDQODUOQ GR+DO RODUDN EHQPHUWiNFhEedor&€ D]O |]HC
'UHLVHU YH (PLO\ %YURQWHYIQLQ -HQQLH *HUKDUG YH :XWKHULQ
-HQQLH YH +HDWKFOLII EX PHVDMO®O YHUPHN LoLQ oRN X\JXQ NDU
X\XPOX RODUDN -HQQLLEDNHQEQJIJEDWDQOQBXIJHEHBNOHIWLUPH\H
ROXU YH ]JHQJLQ ELU DGDPGDQ \DUGOP LVWHU uDUOUWOFO ROP
LNLOHPOHULQGHQ NXUWXOXU YH EX QHGHQOH «vVW DOQOO6IN EI
WHPVLOFL ILJ*UOHULQLQ SVLNRORMLVLQH WXWXPODUOQD Yl
JIVWHUPHOHULQLQ HWNLVLQL YH VRQXo0ODUOQO DQDOL] HWPHNYV

Anahtar Kelimeler: 60Q01 $\UOPO $U]X <DuDP .RUXOODUO 3DUD

Desires d Better Living Conditi ons h Jennie Gerhardtoy Theodore Dreiser and
Wuthering Heightsby Emily Bronte

Abstract

It is claimed that materialist drives are mostly so active in lower class people. This case has a direct
relationship with the amount of money they make. Humankind alhays desire to accumulate more
since there is always a further step for more satisfactory living conditions. At this point, individuals
desire for gaining more and they can naturally be considered to have some characteristics of
egocentrism. Theodore DkeVHU DQG (PLO\ %YURQWHTV PDLQ FKDUDFWHUYV L
Heights, Jennie and Heathcliff, are so convenient figures for giving this message. In accordance with
the desire to move an uppeass, Jennie initially tries to handle this ideal @n twn. However, she

fails and asks help from a rich man. Not surprisingly she is defeated. On the other hand, Heathcliff
succeeds and gets rid of his dilemmas and therefore becomes a member -@lagspdrhis study
analyses the impact and results ofidssfor more and striving to go upper level shedding light on
psychology, stances and desires of the representative figures of the lower class people.

Keywords: Class Distinction, Desire, Living Conditions, Money.
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7RURV 'RNXP DO DM@ &89 H7 7uND Qiedler® H * | Hdelenmesd
UH\PD 6R\\WOOPD]

g]

%DUODQJO0o WDULKL LQVDQOON NDGDU HVNL RODQ GRNXPDFOO!
6HOOXNOX\D NDGDU \+]\OOODU ER\XQFD GH=LUGLP YHUDHIXAmQP J|
JeQ+P+]H NDGDU GRNXPDFOOON VDQDWO LoLQGH EXOXQGX+X WR
SDUDUHO RODUDN LQVDQR+0OXQXQ LKWL\DoODUD JJUH +DOO NLC
HEDWODUGD GRNXQ&XIh&k XilD H.\-+DQV EXWBRB@XWODUOQ VDGHFH IL]LN
NDUGOOODON YHUPHNOH NDOPD\OS LOLQGH EXOXQGX+X WRSOXPX
HGLQPLGO \DuDQWOODUOQD WHUF+PDQ ROPXUWXU $\UOFD GRNXP
oaUDN NHQGLQL J|VWHUPLUWLU %X QHGHQOH GRNXPD VDQDWO
WDULKWH YH NeOW«UGH \HULQL DOPOUWOU OHGHQL\HWOHU EHU
ELOLQHQ $NGHQL] PHGHQL\HWOHUQCOB ®OHW WAURPRWRINXPDOBDQ!
oDOOUPD\D ND\QDN ROPXUWXU 7RURV 'RNXPDODUOQOQ 7+<UN (
QFHOHQPHVL DGOO oDOOUPDGD 7RURV GRNXPDODUOQGD HQ V
6HNL] \00GO] \@eacQQ] YHONREHDALO DGOO PRWLIOHU ROXS V]]
PLWRORMLVLQGHNL \HUOHULQH YH 7 UN ¢QDQo VLVWHPOHUL LO
%X ED+ODPGD oDOOUPDQOQ KHGHIOHUL 7RURV GRaaxXPmODURD O C
SODQOQD GLNNDWODHNIDMNHNELOLPVHO oDOOGUPDODUD NDWNO VD
IDUNOQGDOO+O GHVWHNOH\HUHN JHOPLUOWHQ JHOHFH=+*H GRNXC
VD+ODPDNWOU

Anahtar Kelimeler: Dokuma .*OWYWRURY 'RNXFROROON Q+OWsUHO OLUDV ORV
Mitolojisi 7+WND Qo 6LVWHPL

Investigation of Toros Docks by Turkish Mythology and Turkish Belef Systems

Abstract

The starting date of the weaving art, which is as old as humanity, has changeelvelugpeatl for
centuries, starting from Middle Asia to Seljuk. Weaving art from the oldest Turkish societies to the
day-to-day; according to the needs of the human being in line with the natural conditions and climate
conditions of the society in which hevdis; It touches on sizes with different names like carpet, rug,
vanity sofa. This art, which has been cultured and looped, has not only responded to the physical needs
of the societies but also became an interpreter for the beliefs, desires and mentbeesooiety it is

in. It also manifested itself as the outward expression of the feelings and thoughts of the weaver. For
this reason, weaving art has taken place in history and culture together with all the emotions that make
people human. Civilizationkave been a source for studying various motifs and colors carried by
Taurus weaves belonging to the Mediterranean civilizations known as having a rich culture in the
nobility. The most common motifs in Taurus weaves were selected in the study of Taunisgd/ea
according to Turkish Mythology and Faith Systems. These motifs: Eight stars, star, hand, waist, eyes
and rams are motifs, which are explained according to their place in Turkish mythology and their
relations with Turkish belief systems. The aims afrking in this context are to draw attention to the
concrete cultural heritage of the Taurus weavings and the background of the weavings, to contribute to
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the scientific work in this area, and to promote awareness of the weaving cultures so that evidryone w
be able to see the secrets of the past

Keywords: Weaving, Culture, Taurus Textures, Concrete Cultural Heritage, Motif, Turkish
Mythology, Turkish Faith System
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Translational Practices n SeltPsychotherapy Books

'U g+UHWLP *|@HYORYND\D

Abstract

Beginnig with the end of 1990s, with the increasing importance of mental health both in the world and
Turkey, many self psychotherapy books are being translated from English to Turkish to help
professionals to cope with their emotional and behaVichallenges in a scientific framework. These
translations are one of the critical means shaping the presentation and reception of information about
psychotherapy in the Turkish cultural polysystem. Given the limited number of studies about the
practicesof translation of selfpsychotherapy books and popular scientific translation in Turkey, this
study attempts to provide a descriptive research about threpsgthotherapy books published after

the 2000s by a qualitative analysis of the profile of phblishers and translators as well as some
SDUDWH[WXDO HOHPHQWYV HGLWRUYV SUHIDFH WLWOHV DQG
accompanying and surrounding a text (Genette 1997), paratexts as extratextual elements provide
valuable insights at translational norms that underlie target text production and reception of
translations (Toury 1995: 65). The initial findings suggest that publishers are either big publishing
houses that are specializing in mainly publication of original and tradslatentific books or middie

scale ones concentrating in both literay and scientific works while translators are generally chosen
among mental health professionals and graduates of departments of translation and interpretation.
Moreover, it is observed tharanslated books are generally chosen in terms of the popularity and
influence of the methods in the Western scientific community as well as the intelectuall taste of the
publishers. In As for the covers and titles, the publishing houses seem to eiuplggmt strategies

that fit their institutional profile.

Keywords: Self-Psychotherapy BookParatextsPopular Science Translation
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Trauma, Memory, and the Body iQ 7RQL OR WBelawdR Q TV

‘U g+UHWLP h\HVL 1LVD +DULND *¢]HO .|UNHU

Abstract

This par aims to analyze the relation between trauma and memory and their ramifications on the
ERGLHYVY RI WKH FKDUDFWHUV LQ 7RQL ORUULVRQTV PRVW DFFOD
the national memory of African American people in the bodies afhigsacters. All of the marks on

WKH FKDUDFWHUVY ERGLHVY DFW DV WKH OHJDFLHV RI D FROC
guestions of slavery and history. In particular, the scars on the bodies become the monuments that
stand for the African Americahistory. The novel presents the concept of the body as an inscribed text

that conveys the history of African American people to the present through a process of remembering

the painful memories of enslavement. The act of remembering in the narratigrassed with the

word rememory that replaces the verb to remember. The narrative goes back and forth in time and
creates a set of passages that could carry the sites of memories to a possible act of rememory for both

its characters and the reader. In cadistinction to the practice of history, rememory seems to heal all
pathological signs history left on the enslaved bodies through dissolving all the fixed, cold, solid and
frozen wounds and memories. The text in this sense proves itself as a woumndthiasa@ variety of

wounds, which are to be read, reread, and rememiedy)n line with this process of rememory, this

paper explores how the novel renders the pus in the American body run by melting the solid wounds,

and how it makes it possible footh the characters and the reader to face and work through the
traumas buried in the memories of African American people.

Keywords: Trauma, Memory, National Memory, African American History, The Body, Toni
Morrison,Beloved
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7«UN (@i .« OW dR-+Eo@le $UVgKISOQ

$UK|U *«OD\ *~OHU

g]

3ROLVL\H URPDQ WeU*Q*Q NeOW+U YH HGHEL\DW GL]JHPL]H oHYL
GR+X0X YH JHOLGULPL DoOVOQGDQ oHYLUL HWNLQOL+dizg® HPOL EL
NXUDPO  DoOVOQGDQ GH+HERKRGLUSRCGL¥LYHGHRPDQYMQU. oHU
HGHEL\DWOQ 7¢«UN N*OWeU YH HGHEL\DW GL]JJHVLQL GHNLOOHQGL
., OHUOUXWL\HWYILQ LODQOQGLMN RAXUXYIX GRMHPENHKHBHEL\DWD
\HUOL ELU SROLVL\H HGHEL\DW \DUDWPDN DPDFO\OD %DWOT
NDKUDPDQODU ROXUWXUPD VeUHFLQH JLULOGL=L JJUsOPHNWHGL
HQ oRNDQPSR@®LVL\H HVHUOHUGHQ ELUL RODUDN NDUUGWOPO]D oC
oHYLUL KHP GH WHOLI URPDQODUD ND\QDNOON HWPH \ROX\OD
URPDQOQ ROXuUPDVO YH JHOLGUPHVL NRQXVXQGOPHNWIGLEL WX
oDOOUPDGD $UDS KDUIOL LON OoHYLUL |JUQHNOHULQGHQ LWLEDL
NeOWeU YH HGHEL\DW GL]JHVLQGH \HU DODQ oHYLUL YH WHOLI
\DNODUOPODUO oHUOHYHYVLDNXW DLGEF B OHQRGHWH. /XBDRQOWHQPLVL QHU
DQGD 7+UN HGHEL\DW GL]JHVLQGH \HULQL DOPOUWOU 2 G|QHP
X\DUODPD \ROX\OD EX NDKUDPDQO YH |[\N*OHULQL 7«UN RNX\XFX\
\OOOGDUNDHOHQ Ve UHGH \DSOODQ ELUORN $UVgQH /XSLQ oHYLUL
NDODUDN NDOHPH DOOQDQ 7¢«UN $UVHQ /*SHQYL 1DKLG 6DPL 0l
GVWDQEXOTXQ $UVHQ /XSLQYL (OHJHoPH] =00GU|]OH FQ H|Q RHHNNVD Hi
3H\DPL 6DIDYQOQ pu6HUYHU %HGLY PDKODVO\OD \D]GO+0 &LQJ|]
JUQH+L RODUDN GH+HUOHQGLULOPHNWHGLU %LOGLULGH V]|]* |
KDNNOQGD |QFHOLNOH JHQE)X ELGIILO K bl UR DA 6 MK -@BBENGIQY PHH W L «
JUQHNOHUL\OH oD+GDU OoPFMY|]GHEbBYRUNDY UDWPOOEARD WUDQVODWL
3IILFWLWLRXV WQHWOMOMHWLRGH YBEGHOHQHFHNWLU

Anahtar Kelimeler: 3SROLVL\H (GHEHVXWL@UWHYLULELOLP +D\DOL dHYLUL
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7*UNOHGH 2\XQ@rdd ®IHBHIOHHW QDQ +DWDODBIB'H d|]+P gQH

g+U|U %HNLU 'LUL

g]

%X ELOGLULGH 7*UNOHGH R\XQ \HUHOOHUWLUPHVLQGH VONoD N
0|])POHU LUGHOHQHFHNWLU @gUGHOHPHGH |JHOOLNOH ED+ODPOC
|QHPLQH GLNNDW OHNLOHFHN YH oHYLUL YH \HUHOOHUGUWLUPH
GXUXODFDNWOU $PDo 7+UNL\H R\Xa&(PayShiisnUPMie dep teford) SO D W |
JLUPLGO EXOXQDQ R\XQODUGDNL RUWDN \HUHOOHUWLUPH KDWDOT
oD+GDG OoHYLULELOLP \DNODuOPODUO OHUOHYHVLQGH LQFHOH
\HUHO OHUGW L nihieahi birldDODBIOOGHNOLQGH WDQOPOD\OS WHNQLN |
HWNLOHULPL GLVLSOLQOHUDUDVO ELU EDNOUGU DoOVO\OD HOH DC
DQG *DLQ XQGHU DQ ,QWHUGLVFLSOLQDUWDNVOAU %LOERGQEN O
\OooDUOQ EDuODUOQGD EDUOD\DQ WHNQRORMLN JHOLGPHOHULQ
G*Q\DVO 3<HUHOOHUWLUPH  380XVODUDUDVOODUWOUPD" YH 3*(
NDWPOUGU YH BPX WBDODEMDHWHQL SHQFHUHOHU DoOOPOUWOU <HC
VHNW|U*QGH GRODUOPD JLUPHVL\OH R\XQ ZHE VLWHVL \D]60OOP
VeUHFL EDUGODPOG EX VeUHO OHYLULOHULQ VH@LO oHY+ @D PIHWMOEWD
NL ED+ODP WHUPLQRORML YH XOXVDO GLO VWDQGDUWODUO Ji
\HUHOOHUOWLULOHQ 7+UNoOH *UsQOHUGH KDOHQ NDUUOPO]D oON
NDWHJRULN RODU®BXQX®HD PN @ FPRV@AHYIDH R\XQ \HUHOOHUWLUPH
GLOLPL] 7*UNoOH\H X\JXQ oHYLULOHULQ \D\JOQODuwdudoprDVOD
ROGX+XQFD RUWDGDQ NDOGOUOOPDVO KHGHIOHQPHNWHGLU

Anahtar Kelimeler: 2\XQ <HUHOOH#WDWHREMMIUPHHU*UHVHOOHUPH 80OXVOD
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7*UNOH\HndkH¥7 «UNOH 6]\0 HW Merkek?

Prof. 'U $\U0H %DQX .DUDGD=

g]

%LU GLOGHQ EDGUND ELU GLOH \DSOODQ oHYLUL H\OHPL DGODQ¢
gUQH=+LQ oHFLYRHPOBIUD\OQFOODUOQ oHYLUL NLWDSODUO \D\O
H7«UNoH V|\OH\HQY YE LIDGHOHUL NXOODQGONODUO J|UsOPHNW
RODQO KLo NXGNX \RN NL +QO+¢ UDLU OHYLUPHGX&PDOQH\OHPIO L
QLWHOHQGLUGL+L p7+UNoH V|\OH\HQYGLU :LOOLDP 6KDNHVSHD
JHOHQ EX DGODQGOUPD\D ED]O oHYLULELOLP DUDGUWOUPDFOODL
NRQXVX GH+HUOHQGLUPHGH MWQOLQ QRNWDWH oHMNIHEEK®LPD NLF
WDUWOUPDODU |JHOOLNOH 6KDNHVSHDUHYLQ 7*UNOHGH uGR+=UXT
YH Pp\HUOLY GLO NXUJXVX ¢]HULQGH \R+XQODuPOUWOU %LOGLU
bilglendLULFL PHWLQOHULQ oHYLULVLQGH NXOODQOODQ pu7<UNoH V|
OHYLUL\H LOLUNLQ H\OHPLQ GR+DVO DUDUWOUOODFDNWOU $U
LIDGHVL\OH +HUHWLN <D\O0QODUO POIHWD NLE®BQ@ DD RO K QW Q) U\PK
QH WeU ELU YXUJX\OD WHUFLK HGLOPLUO RODELOHFH=+=L <]JHULC
KHGHIOHQPHNWHGLU %X KHGHI GR+UXOWXVXQGD 3LHUUH %RX
6HOLOPLUO OHWLYPBH\HQUNWHHQW hQVDOGO EVN DGO\C
oHYLULVL HOH DOOQDFDNWOU %LOGLULGH VRV\RORJ oHYLUPHQ
NRQXVXQGDNL J|UsGOHULQLQ \HU D O-6 B YnithiBrQeGH@mitievdddO ND\Q D N
\DUDUODQOODFDNWOU

Anahtar Kelimeler: dHYLUHQ 7<UNG@HUNOIBNLHQ
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7-URTGH <HUDOWO 5RPD® BOO® U DPHHMD %

'R oDr. Fethi Dem &

g]

7«UNL\HYGH <HUDOWO® HGHEL\DWO ELUWDNOP PUQ@NHW QW QRIIDHNG
UD+PHQ HVDV LWLEDUL\OH (\O«O GDUEHVLQGHQ VRQUD ILOL
LWLEDUHQ NDQRQ HGHEL\DWOQOQ GOudQGD NHQGLQL NDQRQD
IRUXPODU EHOLUODROZD G HYXE WDRISOD AWHODUO ELOLPLQGH NHC
]JDPDQOD ELUORN \D\OQHYLQLQ LOJLVLQL oHNHU %X LOJL 10l
'«Q\D HGHEL\DWODUOQGDQ <HUDOWO NDEXO HG®GDEFHFHDIBQDOW
HGHEL\DWO HVHUOHULQL \D\OPOD\DQ \D\OQHYOHUL NXUXOXU <
<HUDOWO HGHEL\DWO EDuOO+O0\OD VWDQWODU DoDU (GHEL\D)
WDUWOUPD\D EDUODU NOHPXYOWODBOGABELWWMODPOVOQD |QHPOL
PLIDKL SURWHVW GHUJLOHU VD\HVLQGH <HUDOWO HGHEL\DWO
|QHPOL H+LOLPOHUGHQ ELUL KDOLQH JHOLU g\OH Nd \mboDWOFO
DGD\O <HUDOWO HGHEL\DWOQGDQ GHULQ WHVLUOHU WDubd\DQ
NDEXO HGLOHQ EHOLUOL \D]DUODU UDLUOHU |QH oONWO=+0O JLEL
ELOLPGH <HUDOWO HGIOBXDXVILWEP? GAPRQLDHEIIER GH KOJOO ELU EL
1HWLFHGH ELU WDUDIWDQ VLVWHPH NDUGO GX\GX+X |[INH\L NHQG
ER\XWX\OD <HUDOWO NDOPD\O GHVWXU HGLQHQ ELUWeré&kQOD\OUO
]IDPDQOQ UXKXQD X\DQ SRS*OHU YH WLFDUL PHWD DQODWOOD
WDUWOUPDODUOQOQ HVDVOQO ROXUWXUXU %X ED+ODPGD 7-Ul
VD\OODELOHFHN HVHUOHU -« JBIWONDLNIDH UV HDEKOL QG IHMHR @ D OO
JHUHNLU %X QRNWDGD foL \OOODUGDQ VRQUD <HUDOWO® HG!
HVHU YHUHQ (PUDK B6HUEHV +LNPHW 7HPHO $NDUVX YH )DWLK
WDUWOXPIXQ J|UG-N

Anahtar Kelimeler: <HUDOWO (GHEL\DWO 7+UNL\HYGH <HUDOWO (GHEL\I
Akarsu, Fatih Kaynak.

An Actual Panorama d the Underground Novel n Turkey

Abstract

Although some examples have been encountered beforegumaied literature in Turkey only occurs

after the 90s. In this context, underground literature in Turkey is appeared only after the September 12
Coup, which was the milestone of the country's inclusion into global capitalism. Especially since the
mid-90s,the social structure, which has suppressed the trauma caused by the September 12, finds itself
in another social atmosphere with the impact of integrating into global capitalism. The complications
caused by private life being moved to the public spheregina lives and discourses becoming more
visible, urbanization, alienation, otherization, violence, and inequity in distribution of income reveal
an Underground Literature that opposes itself beyond the canonical literature. Underground literature,
which manifests itself in the form of fanzins and forums, attracts the attention of many publishers
during this period. In this context, it is necessary to discuss the subject based on the works of some
authors who were considered to have produced works thit bewconsidered an underground novel
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after the 2000s in Turkey. At this point, we considered it appropriate to discuss the subject through the

novels of Emrah Serbes, Hikmet Temel Akar and Fatih Kaynak, which were evaluated in underground
literature aftethe 2000s.

Keywords: Turkish Novel, Underground Litature, Underground Literature Turkey, Emrah Sebes,
Hikmet Temel AkarsuF-atih Kaynak.
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g]

SWDV||HOPLUGWHQ JeQe+Pe]H ELU WRSOXPXQ GHQH\LPOHULQGHGQ
NDoOOSoODuPOG V|]JOHUGLU $WDV|]OHUL WRSOXPXQ \Dub\Ou DO
EDNOPOQGDQ V]|] YDUOO+O oDOOUPDODUO LoLQOUQHADL EWOO¥H
oDOOUPDODUOQGD GLOLQ oHNLUGHN V|]F*N GD+DUF0+0Q0O EHOL!
GHUHFH |QHPOLGLU 7HPHO V|] YDUOO+O ELU GLOGH HQ D]
V|]JFeNOHUGHQ ROXUPDNWDGHUL G6WADIUBERGOGHONWDWKDODQOO
GH+LuLPH X-UDPOGU ROPDVO EHNOHQHQ GLOVHO |[JHOHUGHQGLU
ELU SDUoDVO RODQ KD\YDQ DGODUO DWDV|]JOHULQGHQ WDUDQD
eskiFLO |JHOOLNOHU WDubOPDVO EDNOPOQGDQ RUWDN |JHOOLNOH!
7XYDFD\D DLW DWDV|]JOHULQGH JHoHQ KD\YDQ DGODUOQOQ J|U-Q

Anahtar Kelimeler: 6|] 9DUOO+0 7XYDFD $WDV|]JOHUL
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V.$ 6ROORTaxabEt®sad O (VB , 00418401 D <O 00 DNVOQHs %\D\DO U
g+U|U 1HMOD <O0GOUODP

g]

\+]\OO0OQ 99006 \00o0ODUO 5XV G+G*QFH WDULKLQGH LGHRORML
NRQXVX EX G|QHPGH 5XV\DTQOQ %DWONWD<L QI OWIBY.XQ D\@ VKD W]
2UWRGRNVOX+D YH HVNL 5XV N|\O+ ELUOL+L G*]JHQLQH JHUL G|Q-
wDUWOuPDODU \DUuDQPOUWOU @GHRORMLN WDUWOUPDODUOQ \DlI
GD 5XV HGHERIDWOQO BXUGX+X \OOODU ROPXUWXU B5RPDQWL]PC
NXUXODQ RNXOXQ NXUXFXVX 1LNRODWNSXDWIPG\MHWD oL VRIJRIOVVDULRC
Belinski (1811 RODUDN NDEXO HGLOPLUWLU 3dD+GDURWGBYOHPF
2WROHVWYHQQO\H ]DSLVNL DGOO GHUJLOHULQ obwOVO DOW
HVHUOHULQGH G|QHPLQ VRV\DO uDUWODUO DOWOQGD H]LOHC
]JDQDDWNkUODUOQO WDGUD \DUDPOLE@D I&]|IQHEPH QE MRBEO@X®VDQ 6
NHQWLQL EHWLPOHPLUWLU %X ED+ODPGD EX oDOOUPDQOQ DPL
90DGLPLU $OHNVDQGURY-Lo 6RO@MRPIKERAIXROUX WDUDIOQGDQ D]
37DUDQWDYV" 7DUDQWV \@aOpOOGDEXVI\DIVOQGD \DUDQDQ LGHR
SROLWLN aDUWODUO HOH DOPDNWOU

Anahtar Kelimeler: <+]\O0O 5XV (GHEL\DWO 9O0DGLPIatAn®® HNVDQGURY L ¢
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gQJLOL] 7L\ADWURVXQGD *HQOOLN ULGGHWL <¢]Q]
'U g+UHWH\WPLh%HOJLQ %D+OUODU

g]

<e¢]*QH 7L\DWUR gQJLOWHUH GH ODUGD NL R\XQODU GDKD VI
GLNNDW OoHNHUOHU %X G|QHPGH NL IDUNOOOON WL\DWUR HOF
7L\DWURY RODUDN DGWWOIDUPEQWROOBDREOX pYheQH 7L\DWURYT R\X!
Ridley, Nelson, Ravenhill, Upton, Buffini JHQOOHULQ LOLQGHNL ULGGHWIfL HVHU
LQFHOHPHNWLU pu<e¢]*QH 7L\DWURY QXQ HQ |QHPOL DRDFO Pe«VW
G*UW+*OHULQGHQ ELUL RODQ ULGGHWL X\DUOFO RODUDN NXOOD
JHUOHNOHUOH \¢ ]JOHUPHVLQL VD-ODPDNWOU p<e¢]*QH 7L\DWURTY G
WHFDY+] YH LUNHQFH HGHUANO DY\ LN 9 OHYGNDNGID ULGREHW LoJd
<D]DUODUOQ KHSVL HVHUOHULQH JHQOOHULQ LoLQGH NL DFOP
5DYHQKLOO ULGGHWLQ RUWD\D oONPDVOQGD NDSLWR@LVW VLV
oONOUOQHO KD\DWWD NDOPD P*FDGHOHVL RODUDN HVHUOHULQ]
DFOPDVO]O00O+0 QbVvOO RUWD\D oONDUGO+0QO J|VWHULUNHQ 8
R\XQXQD \DQVOWDUDN YDKUL EL.QDWBGD @ HDKYHGHY LB GRAED Vv
VH\LUFL\L ELU JHUOHNOH \+]JOHGWLUPHN OH NDOPD] D\QO ]DPDQ
\DQVOWOUODU 0*QNe RQODUD J|JUH \HWLUHQ JHQOoOLN WOSNO \H
duygusunda yoksundur.

Anahtar Kelimeler: <+]*QH 7L\THQWR LN 0LG G HR/1L GIOH U BPRYVD

Youth Violence in British Drama: In-Yer-Face Theatre

Abstract

Throughout the 1990s, British theatre shifted its focus on themes that were ever more extyaordinar
DQG WKXV HYHU PRUH YLROHQW $OH[ 6LHe&HIDF IWWHKBWWMH HU LAKLE
of this paper is to examine how those who had pioneered this movement, including Martin Crimp,

Philip Ridley, Anthony Neilson, Mark Ravenhill, Jufpton, and Moira Buffini, reflect the theme of
YLROHQFH LQ \RXWK LQ WKHLU Sg&\\bFHAHKW KRHYCHUDRTF KIVQW R RLKMR |
well to have them come fade-face with own inner beasts through the use of obscene language, and

by meDQV RI HYRNLQJ RQHYV LQQiyds | PEROWRMD WUHWLQREW VR QQ\ pl
youth Kill, rape, torture. Both youth and adults alike are victimized by the darkness swirling around

within the pits of souls. Each playwright has her/his away of portraying this violence on stage.

Crimp and Ravenhill blame the emergence of violence upon capitalism. Neilson and Ridley equate
violence with the struggle to say alive. Buffini shows how ruthless youth at war can be, whilst Upton

deals with the egmes committed by female gangys problem which had plagued much of the United

Kingdom during that period. Not only do playwrights force their audiences to confront reality, they

also cast their own bleak outlooks concerning the future. Since they deemaitiatn youth, like

adults, too are cruel, remorseless, and void of any sense of empathy.

Keywords: In-YerFace TheatreYouth Violence, Alex Sierz, British Drama,
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ZamaQGD OHNKQ % HK o HEski BekBKUWLULO LQ

$UG|U'U *OUDK uLUPDQ

g]

Tikel QHVQHQLQ LUDUHW HWWL=+L WePHO YDUOO+0Q DQODWO G+]OH
VeUH\L DuDQ DQODPO\OD DQODWO NLULOHULQLQ ELUH\WHO YH F
PH\GDQD JHWLUHQ XQVXUODUDR®ODLQVHOL NMHWHUYH LEXWEQ G D® UY
ED+OPVO] G+l(*Q*OPH\HFHN ELU NDYUDP RODQ ]DPDQ LOH E+W+QC(
LOH LOLUNLVLQLQ \DQVOPDVO RODQ ]DPDQ J|U*QHQ YH J|U*QPH\
DNOEH@ORUOHU 6DQDWNkU WDUDIOQGDQ *UHWLOHQ YH V]|] ]JLQ
SDUoDODUOQOQ EHOOL ELU ED+ODP LoLQGH ELU DUD\D JHWLUL
EHOLUVL] XoVX] EXFDNVO] E«\¢eNO+NQXDORQGIHHN R PHNKQQ L\ H\GEL
GH+HUOHU VLVWHPLQL \DQVOWDQ VRV\DO \DSO\O UGHNLOOHQCG
VeUHFLQGHNL DQD GXUDNODUOQGDQ ELUL RODQ PHNkKkQ \¢NOHQC
PDGGL VOQOURDPDO PHDRDOHYX ER\XWD WDUOQOU 6RV\DO ROD
SVLNRORMLN YH RQWRORMLN DoOGDQ NLULQLQ GXUXPXQX GX
ROPDNWDQ X]DNODuUDUDN DOJOVDO ELU GXUDNVDPD «NDoOuG DI
(GHEL PHWLQGH uDKOVODU \DOQO]JFD ]DPDQ YH PHNKQ \|Q-Q
\HUOHUWLULOGLNOHULQGH ELUH\ RODELOLUOHU 1HFDWLJLO LO
NLWDEOQO oONDUGDO=0O TH QERDXNED LA OO0G N DDA -G UKD UMW
LQFHOHPH DQWRORML PHNWXS oHYLUL JLEL HGHEL W+UOHUGH
YH ELUH\L PHUNH]H DOGO+0 GULLUOHULQGH RUWD VvOQOID PHQV
edinir. Evaile \DNOQ oHYUH *0JHQLQGH G+]HQOHGL+L UGLLUOHULQGH F
oONDUNHQ LQVDQGDQ YH LQVDQ KD\DWOQGDQ ED+OPVO] Gel+Q-
NDWHJRUL RODUDN \HULQL DOOU %L O Gerilg8dheksd lid) nlechHo PL G |
NDUGOWOO=+0O «]JHULQH NXUJXODGO=+0O p(VNL 6RNDNYT DGOO uULLULC
EDUDW XQVXWVBNDAQADZ® MYBMMIGIDINNLOLN GL\DOHNWL+LQGH LQFH
ULLUGHNHUMVDQVHVSLW HGLOPH\H oDOOUOODFDNWOU

Anahtar Kelimeler: % HKoHW 1HdIE Bokak JIHMPDQ OHNKQ (Y
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[STANBUL

I.ILI)SLARA}(ASI

3'X\DUOON 2N Ses@®uyan 3d H#nen  Ed ®V{MazaUO Q &I Q@ ODVWBO GDN
SesfSessti 6

$UG|U g¢g]QXU <DQDU 7RUEDOO

g]

*HoPLUWB®QP+]H WRSOXPODUOQ VRV\DO YHEDVO KDOLQH JHOPL
D\UOPFOOON YH OUNoOOO+D NDUUO P+FDGHOH \|QWHPOHUL GH |
|QOHPVHO oDEDODUO DUWWOUPOUGU YH 1DUN @D DEDODOUDOU GROID XIS
EDGODPOUWOU 6RQ \OOODUGD \D\OQFOOON G-Q\DVOQGD GD \D\J
JeFHQGLULFL OUNoO YE LIDGHOHULQ NXOODQOPOQOQ \RO DoDE
DPDFO\OD pGX\DUHROINWNXWATUHDGHUT@ ROJXVX ELU P<FDGHC(
JHOPLOWLU 'X\DUOON RNXUXQXQ GLOOHU YH Ne«OW.UOHUDUDYV
\RUXPODU |[QHULOHU GLO YH LOHUL+LQ \HQLGHQ \D]Oo@®NVOQD
RNXUXQXQ EL]]DW NHQGLVLQLQ \D GD NHQGLVLQH EX J|JUHYL Y
HGLW]DUD G|Q+GWe++ YH \DSOODQ LULQ ELU \HQLGHQ \D]OP aHI
Oub+0QGD uGX\DUOON RNXU\DHBHOLO Y INRDWKYXPEXQ 6 QOIGO WU R VAL
JHUHNVH oHYLUL HGHEL\DW oHUOHYHVLQGH EX WeU ELU RNXU\D
PHWLQOHULQ ELUHU oOHYLUL «U+Q RODUDN HOH DOOQOS DOODC
OHUOHYPRWLQQ@HH Q \D]OP" 3VDQV+.U" 3GLOLoOL OoHYLUL" B3HGLW|UO
NDYUDPODUO® oHUOHYHVLQGH LUGHOHPHNWLU gUQHN PHWLQOHU
NXUDPFOVO +DQV - 9HUPHHUYLQ $ 6NRYRVIGKRERY BIQTU R R K B®IDWN
7UDQVODWLRQ $FWLRQ" YH 7KHR +HUPDQVYTOQ 3dHYLUL $Q¢
obodbuPDODUO DOOQDFDNWOU

Anahtar Kelimeler: 'X\DUO~C)N~2NXUX 6DQVeU (GLW|UO*N dHYLUPHQLQ 6
"XA\DWOZIN XU\D]DUOO=+0
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SdHYLUPHQ GHQ 3<D]DU’D W B #'HY LU TiéGarbaEFigge, Malta
1565

g+U|U OXKDPPHG %D\GHUH

g]

%X ELOGLULQLQ DPDFO .DQXQL 6XOWDQ 6+OH\PDQ G|QHPLQGH J
*UHDW 6LHJH 1O@OWD 7+WYNoH oHYLULOHUL ED+ODPOQGD 30HYL!
SWHOLI” NDYUDPODUOQSO WDUWOUPDNWOU $UDUWOUPD QHVQHVI
7KH *UHDW 6LHJH O0ODOWD +DUFRXW %UDFH HZRYIROUNJYD W
\D\OPODQPOUWOU 7¢UNOH\H LON RODUDN \O0oOQGD 2VPDQ g
RODUDN oHYULOHQ HVHU OLOOL\HW <D\0QODUOTQOQ 37DULK 'L
\OO0OQGD $NVR\ <D\OQFOBDHW ommwoD O R GMDWPDMOI XYW BRQ 6HIH
\D\OPODQPOUWOU \OOOQGD LVH 2VPDQ gQGHUYLQ 7XUJXW 5H
NLWDE® WHOLI ELU HVHU RODUDN 7LPDU <D\OQODUOTQ@&EDQ oONT
30HYLUPHQ  LOH 3\D]DU" YH 30HYLUL  LOH 3WHOLI" NDYUDPODUO«
5HLY 6RQ 6HIHU YGH \D]JDU RODUDN (UQOH %UDGIRUG
JJU*QPHNWHGLU $NVR\ <D\OQFOOONITWOQGD Y\¥) DI®Q\EGD Ed.@N DQHH
\D]DU RODUDN 2VPDQ gQGHUGO (UQOH %UDGIRUG OoHYLUPHQ ROI
YHULOPHNWHGLU %XQD HN RODUDN gQGHU WHOLI RODUDN V
XuDWPDVOTQOQ LON EijPkP:Q®H EX HWHNDWUPED EHOLUWLO
HVHULQLQ@ +<0*QF+ EDVNO VO RODUDN J|UsOHELOHFH=+LQL EHOLU
/HIHYHUHYLQ 3\HQLGHQ \D]OP" YH 3\HQLGHQ \D]DU" NDYU
DO®NMFOU <XNDUOGD V|]* HGLOHQ +*0 HVHU ED=-ODPOQGD 30}
NDYUD PO D UI0oQ OYH-FRHEMAQP+ HOHU DoOVOQGDQ LQFHOHQPHVL YH o
OHUOHYHVLQGH VRUJIJXODQOS WDUWOuUPD\D DoOOPDVO KHGHIOHQ

Anahtar Kelimeler: <H Q L G H Q Yeriided PazarThe Great Sieghalta 1565 0DOWD . XUDWPDV(
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Hececler ULLULQGIR kDRWIOPDODUO
'U g+UHWLP h\HVL g]OHP .DOH

g]

3+HFHQLQ %HUG uDLUL” RODUDN GD ELOLQHQ )DUXN 1kUWDRI®POODE
+DOLW )DKUL 2]DQVR\ YH (QLV %HKLoeddRiyastGHMIHYW JdLEUOHWD\
EHQLPVHPHVL\OH OLOOL (GHEL\DW +DUHNHWLYQLQ NROX RODUL
WRSOXOXN ROXUWXUPDPDODUOQD INDWEH) GD\@IAQ O/RGEREBHERAWL
NXOODQOOPDVOQDO VDYXQDQ EX UDLUOHU VRQUDGDQ HGHEL JU>
RODUDN DGODQGOUOOPOUWOU wLLUH '«Q\D 6DYDUO YH 0LOO
Anadolu ve AnadoluQVDQOQO G4LLUH VRNDUDN \XUW VHYJLVL \XUW Je]t
JLEL NRQXODUO LUOHPLUOHUGLU ULLUGH KDONOQ NRQXUWX=X
NOOPDODUO LWLEDUO\OD 3+HFHFLOHU 7NV HEGRE LRODW OW R QX |
oDOOUPDGD 3PLOOL URPDQWLN GX\XGX" WHPVLO HGHQ YH GI
3+HFHFLOHU LQ 3DAUN YH HURWL]P" WHPDVO\OD \D]GONODUO uLL
\DQVOGO+O NRQXVXQDoXNVORHQJIJEMW ROMIPEHVUQH oDOOUOODFDNW:

Anahtar Kelimeler: +HFHQLQ %HO uDLUL oLLU $UN (URWL]P

The Reflections of Eroticism in the Poetry of Five Poets dhe Syllable

Abstract

$OVR NQRZQ DV )LYH 3RHWV RI WKH 6\OODEQUWKRRDUXNXVDOI E]L \KD
2UWDo +DOLW )DKUL 2]DQVR\ DQG (QLV %HKLF .RU\«UHN V SRHP'
language, national literature and national state. Although they do not come together to form a literary
community, these poets which lefts similar thoughts, simplifies the language in poetry and
advocating the use of syllable and they have the same period, later, was evaluated a literary group and
named as "Five Poets of the Syllable". "Five Poets of the Syllable" who began to ptetryears of

the First World War and the National War of Independence and gained a reputation in truce years, by
including Anatolia and Anatolian people to poetry, processes the topics domestic love, domestic
beauties, heroism, valor, love and so on.Ha poem, "Five Poets of the Syllable" constitute an
important turning point in Turkish literature because of use the Turkish language the people speak and
terminate the syllablaruz controversy. In this study, "Five Poets of the Syllable" who write poems

about mostly "national romantic feeling" will be focused on their poems on the theme of "love and
eroticism". And how erotism is reflected in Turkish poetry it will be tried to clarify in part.

Keywords: Five Poets, Poetry, Love, Eroticism
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35XV 0|YDQUHWROD\ *XPBOURN DXQIAMYOH %LU rme+HUOHQGL
'Ro'U 5H\KDQ dHOLN

g]

5XV HGHEL\DW WDULKLQH EDNOOGO+OQGD GR+X LPJHVLQLQ uDL
WHPDODUGDQ ELUL ROGX+X GLNNDW]RHMHWE % BLIXYNLD]2 OO
\DOQOJ]FD ELUNDoOGOU <LUPLQFL \+]\0O 5XV HGHEL\DWOQGD EX
JHWLUHQ GDLU YH |[\N« \D]DUO GD 1LNRAaA®!)R\PedobipaytfribiKde *XPLO
JePel oD+ G|QBPP@LQUDLUOHULQGHQ ELULGLU YH $NPHL]JPTLQ
<LUPLQFL \¢]\OOOQ LON G|QHPOHULQGH HJ]JRWLN YH PLVWLN |JH
\D]6ODUO GuDLULQ GDKD oRN WDQOQPDVOQGD WNHetkehdd.NDWOHU
3. RQVWDQWLQRSRO" 3=+.UDID” -LUDI 3&H]D\LU" $OMLU 37XQXV
ELUNDoOGOU *XPLO\RY IDUNOO G|QHPOHUGH GR+X «ONHOHUL
QRWODUO RODUDN GD NDOKMPHLPDQOWNLISICGOMY GeQAFHWHL3$IULND ¢
RKRWD EXQODU DUDVOQGDGOU *H]JL QRWODUOQGD \ROFXOX+XQ
NeOW+«UHO DQODPGD NHQGLVLQGH EOUDNWO+O HWNLOHUL LID
\ROFXOXBXW RODQ 3$IULND *«QFHVL" QHVLU VDQDWOQGDNL JHUO
ROXUDQ J*QFH oRN IDUNOO N¢OW.UOHUH VDKLS LQVDQODUOQ
JIVWHUGL=+L LOJL\L YH KD\UDQOO=+0 LORGBHPBEA U* XPLVONRY. NXNVH &
*«QFHVL QGH 'R+X N*OW+U*Q+ YH RUDQOQ LQVDQODUDOQO QDV(I
.HOLPHOHU *XPLO\RY $IULND *ePes0 oD+ 'R=X

Anahtar Kelimeler: *XPLO\RY $IULND *ePe( dD+ 'R=+X
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Rainer Maria Rilke'nin <D U D W O & G O OVehir +dnusu
'U +DQOP =DLURYD
9]

(VNL ]DPDQODUGD Ee\N UHKLUOHU HGHEL\DWOQ LOJLQo NRQ
EDGODQJOoWDQ LWLEDUHQ LQVDQOQ PHGHQv EDuDUOODUO LOH
RUWDODRPDUMMRPBDQWL]P G|QHPLQGH 3DULV 9HQHGLN YH GL=H!
UHNLOOHUGH EHWLPOHQPLGUWLU 6HPEROL]JPLQ WHPVLOFLOHUL L
VRV\DO JHOLGLPL HVDV RODUDN X]DN ELUnNKRgI&@Hen ppNDW E X
Es\eN $OPDQ GDLU 5DLQHU ODULD 5LONH QLQ HVHUOHULQGH %=\
PDNDOHGH 5LONH QLQ HVHULQGH Ee<\*N GHKLU NRQXVXQXQ \HU
LQFHOHQLU 7«P EX PHRUHDCHODHW o JUXBWBLONH QLQ GLLULQGHN
5RPD 3UDJ 3HWHUVEXUJ YE 50 5LONH QLQ QHVULQGH 1
PHNWXSODU®QGD UHKLU WHPDV® 3DULV &RUGRED 9HVWHUYHG

Anahtar Kelimeler: 5LONH E<*\PHrisIHKLU
The Theme of Cities in Rainer Maria Rilke's Creativity

Abstract

Since old times the big cities have been one of the interesting themes of literature. In the literature, the
motif of a city is understood as the confrontation with human culturatiailided achievements from

the beginning. In ancient literature Babylon, in the Middle Ages Rome, in the period of romanticism
Paris, Venice and other cities were described in different contents in literary works. The motif of a big
city above all, the acial motivation of the city was a very distant theme for the representatives of
Symbolism. The great city theme holds a significant place in the works of the great German poet
Rainer Maria Rilke, one of the leading representatives of that period. Thedilt#te theme of great
FLW\ DQG LWV DUWLVWLF UHIOHFWLRQ LQ 5LONHYY FUHDWLYH
are explained in three groups: 1. The theme of cities in R.M.Rilke's poem (Venice, Rome, Prague, St.
Petersburg, etc.); 2.hE theme of cities in R.M.Rilke's prose (Paris etc.); 3. The theme of cities in
R.M.Rilke's letters (Paris, Cordoba, Westerwede, etc.)

Keywords: Rilke, the big city, Paris
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-DPHV -R\FHTXQ <DUDWOFOOO+QGD sQVDQ .DY!
'Ro 'U &DYLGH OHPPHGRYD

g]

hQORBHUQLVW \D]DU -DPHV -R\FH XQ %ULWDQ\D QHVLULQH JHW
NDYUDPO EX J¢Q GH J*QFHOGLU -R\FHYXQ HVHUOHULQGH LQVD
:LOOLDP -DPHVYLQ YH +HQUL %HUJVRQIXEL QYD ® NKDINNO @G D OG
SWRSOXPVDO ELOLQoDOWO - INHIDYMUHD P GEB U SQFH GIDVUMEDIQOHGH B U« O
NDYUDPOQO LKWLYD HGHQ P*NHPPHO HVHUOHULQGHQ ELUL 380\\
HVHULQ \HQL FAOPDHNLOKCHP\GH LQVDQ SVLNRORMLVLQL YH PDQH
GHNLOGH \DQVOWPDVO LGL %LOLQGL=+L JLEL 380\VVHV~ +RPHL
WDPDPHQ IDUNOO ELU GUHNLOGH LoHULU 0]\CBX NRL GAEF MV HQ WIDQX
|JJ*UO*N LGHDOLQL LIDGH HGHU -R\FH GD EX LPDMOQ NDUubC
P FDGHOH HGHQ |]J*U ROPDN LoLQ oDED J|VWHUHQ LQVDQ L]JOH
HVHUGHNL ELU oRN \DIOIHIOHBELODRUDOW®O KLVVOHULQH GD\D(
tasvir eder.

Anahtar Kelimeler: -R\FH )JUHXG %LOLQo $NOu® sQVDQ .DYUDP

Abstract

7KH IDPRXV PRGHUQLVW ZULWHU -DPHV -R\FHfV RULJLQDO FUH
British prose and his human conception are actual nowadays too. Joyce put forward the human
concept with the artisiSKLORVRSKLFDO LGHDV EDVHG RQ 6LJPXQG UHXG
-DPHVYV DQG +HQUL %HUJVRQYV WKHRULHVOFPOHME ¥WOEBDBPYV
XQFRQVFLRXVQHVV™ LQ KLV FUHDWLYH ZRUNYV 2QH RI WKH ZU
KXPDQ FRQFHSW LV 380\WVVHV™ 380\WVHV~ JDLQHG WKH UHSXWDW
deeper and different representatidnhaman psychology. , W LV NQRZQ WKDW 380\VVHV’
WKHPH DQG FRQWHQW RI 32G\VVH\" E\ +RPHU LQ D FRPSOHWHO\
Gods and that fight glorified the ideal of freedom of people of that period. Joyce tried toareate

human image that was fighting against the taboo of his time and was willing to be free. Joys describes
PDQ\ HSLVRGHV ZLWK KLV FKDUDFWHUVYT 3 XQFRQVBdyeXut IHHOLC
forward the ideas that the life of every human geactually belongs to all humanity, so this life

revolves in the form of a circle and is always repeated, passes from one to arait@rding to
-R\FHVTV KXPDQ FRQFHSW KXPDQV DUH WKH RQH ZRUOG IX0OO RI
natioral, racial differences, but also by time. According to Joyce this perfect being has lost himself
inwardly, he has fallen away from himself. That is why throughout his creative work Joyce wanted to

help the human find himself.

Keywords: Joyce, Freud, Staen of Consciousness, Human, Concept
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3DOX OHUNH] $+]10 h]JHULQH %D]O )RQHWLN 1RW:!
'Ro 'U )DWLK g=¢(.
9]

(Ok]O+ LOLQH ED+0O 3DOX 'R+X $QDGROX E|OJHVLQLQ <XNDUC
PHUNH]LQLQ NP GR+XVXQGD \HYUODPBONBPONM GRIFXGDoMNVNQJ
.RYDQFOODU NX]H\GR+XGD .DUDNRoDQ J*QH\GH $UOFDN YH $OTI
LOH oHYULOLGLU

/H\OD .DUDKDQ .DUDKDQ 3DOX D+]0OQO oHULWOL IRQHWLN
7*UNL\H 7-@WR:oXHVUXEX D+0O]ODUO LoLQGH .DUDNRoDQ %LQJ|O OF
ELUOLNWH , DOW JUXSWD GH+HUOHQGLUPLUWLU %XUDQ 2+UDU
D+]0QO0 .DUDNRoDQ ODGHQ $UOFDN WHHWI6LYU RRH LeHE HUOGIIQNGAL Y |

dDOOUPD LNL E|O*PGHQ ROXUPDNWDGOU %LULQFL E|OsPGH 3DO
GH+-HUOHQGLULOPLGWLU %LOLQGL=+L JLEL 3DOX 0R+XQOXNOD 7+
LOHWLULPLQ |POOEB+X EADOBGPDQOQ ELULQFL E|O+P+QGHNL IRQ
7UNoH RODQ 3DOX PHUNH]GH YH 6H\GLOL <HGLOED\OU hoGH
NRQXUXUODUGDQ GHUOHQHQ PHWLQOHU HVDV DOOQDUDN \DSOO]

dDOOUPDQOQ LNLQHL\ENDPOG®HLNVPL JLNUHGLOHQ \HUOHUGLP \H
NRQXUXUODUGDQ GHUOHQHQ PHWLQOHU LOH 3DOX JHQHOLQGH
RODUDN NDUUGOODUWOUOOPOUWOU oNL GLOOLOIK+ilQk EELU GH=+LU
E|OJHQLQ IRQHWLN H+LOLPOHUL DUDVOQGD ELU ED+ODQWO ROX:

Anahtar Kelimeler: 3DOX D+]0 D+0] IRQHWLN LNL GLOOLOLN
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5RPDQFC) <|Q+*\OH 7DKVLQ <*FHO
Prof.Dr. Ali Tilbe

g]

dD+GDUG 7«UN WHPRHO @/®@ODUOQGDQ ELULVL RODQ 7DKVLQ <+*FHC
OHYLUL JLEL oRN GH+LULN \D]OQVDO HWNLQOLNOHUOH oRN VD\O
HGLQLPL 3LQVDQO YH G+Q\D\O VRUJIJXODPD@DFOLQYQYEHQOPWHN HE |
GLUHQPHQLQ HWNHQ \ROODUOQGDQ ELUL" RODUDN GH+HUOHQC
DOLpQDWLRQ YH WHUVLQOHPH |U LURQLH X\JXoD\OPODU
EHOLUJLQOHUWLUPHN LoLQ H EX\WW®D\OWYHD DY O Qo OBHDIWY IXWH U D N
X]DNODUPD YH DQDPDOFO GH+HUOHUL NXWVDOODUWOUPD ROJX
LQVDQ JHUOHNOL+LQL DoOPODPD\O GHQH\HQ \D]JDU NLULVHO RC
NDYUDPBDXOQDOWDIWOUOU %X HOHUWLUL EDVNO DQOD\OU Yt
NDUGOVOQGD LQVDQOQ |] VDYXQPD ELOLPLGLU 2QXQ LoLQ EX
\R]JODUGUPD YH G|Q+UPH RQXQ WHPHO LEQUNWOWXWXEBDD LQWDWOODMO
EHWLPOHU YH WRSOXPVDO HOHUWLUL\H JLULULU %L] EX oDOOUGF
DPDoOO\RUX]

Anahtar Kelimeler: 7TDKVLQ <+FHO 5RPDQ <D]OQ
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Z+Ole /LY D QMUDUUKQve Qabriel Garcia M irquezih K OUPO]O 3D]JDUWHVL
SRPDQODIDPYIIQ HBOTH+OBPODUOQGD s QFHOHQPHVL

‘U g+UHWLP *|UHYOLVL <DVHPLQ 7DUGHPLU

g]

%X oDOOUPD LOH LNL IDUNOO NOWDGD YH IDUNOO GLQOHUH Pt
NDGOQODUOQ DLOH QDWPXYHK QX ONHUWH WAHWL FUBID\HWOHULQLQ I
OiUTXH]TLQ .6uPDO]O 3D]DUWHVL YH =+0Ole /LYDQHOLYTQLQ 0XWOX
DUDFOOO+O6\0D DFO oHNPHN LoLQ \HWLUWLULOHQ YH NHQGLVLC
P FDGHOHVL YHUHQ NDGOQD YH HUNH+H \¢«NOHQHQ IDUNOO WR
NRUXGX=+X \|Q*QGH ELU \DUJOQOQ YDUOO+O GD NRQX HGLOHFH
DNWDUGO=+0 \R]JODuUWOUOOPOU GLQNWNRRWEPWIDDOHNWQN BEbi+6RO®
JJUH WRSOXPVDO EHOOHNWH \HU HGLQPLG W|UH KeN¢POHUL HOl
\eNOHQHQ QDPXV ROJXVXQXQ IDUNOO GLQ YH N*OW+.UOHUH VDKL
irdelenmesiama ODQPDNWDGOU

Anahtar Kelimeler: 1DPXV 7|UH &LQD\HWL @gQWLKDU 7RSOXPVDO &LQVL
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QVDQ 'LO YH .XUTDQ

'U g+UHWLP h\HVL $OL 7DUWHNLQ

9]

XUFOQHULPYGHNL DOWPOUG EHGU \HUGH 3LQVKQ" RQ VHINL] \HUGH
$\UOFD ELU D\HWWH 3HQkVvV" EHUO D\HWWH 3¢QkV"~ LNL \¢] NOUN
DOPDNWDGOU %HGO D\HWWH J|UPHN PDQDVOQGD 3kQHVH" GHNC
SWHVWHYQLVE" GUHNOLQGH NXOOD®OOPOIMMIU  QVNILUH U\ HHVWPHH 1L
3SPeVWHTIQLVVQ  GHNOLQGH |]JQH NDOOEOQGD NXoobQborPbuwobu
DQODPOQD JHOHQ 3VDOVKk O WDELUL LQVDQO |[WHNL FDQOO w-U
hem de insan vab+OQOQ NROD\ NOUOODBLQLUDUWA 1BWOWLHRBYU YWOBOQR
oDOOUGUPDGD GLO YH LOHWLULPOH LOJLOL ROGX+XQX GH+HUOHQ
D\HWWH WRSODP NH] JHOWL+L WHVSLW W GULH RIHOW [ Ul U % N\D &
YHULOHUHN 'L\DQHW PHDOL *]JHULQGHQ .XUTDQ YH 4Q¥DQ LOH
G*Q\D YH .XUYDQ oHULWOL \|QOHUL\OH ELUELULQH EHQ]JHWLOLU
LQVDQGOU  PDGHP @®HWLUIHB KHUGEQ+Rs 'LO KHU <0e LoLQ GH JHU!
ELUELULQH G|QG*UHQ KDULNXODGH ELU DUDo H]HOGHQ HEHGH Y
KHU PHYVLP PH\YH YHUHQ ELU gODKv D+DoWOU gQVRQFD \DuUD
\DUOUGPDN LoLQ GLO \DQL GR=UX LOHWLGLP aDUWWOU .XUYDQ

VD+-ODP ND\QDNWOU 2QXQOD Ve<UHNOL LOHWLULP LOLQGH EXO;
PXKDNNDN RODQ H]JHOv YDUOG+D XODUGUPDN EHGLV ELU LKWL\DoW(

Anahtar Kelimeler: . XUDQ GLO LOHWLUOLP 7<UNoH

The Human, Language and The Quran
Abstract

,Q WKH +RO\ 4XUDQ WKH ZRUG 3LQVKQ" PHDQLQJ 3KXPDQ" LV Pt
LV PHQWLRQHG HLJKWHHQ WLPHV ® QG M KH ZHR USO MR VW KHVZRH (
PHQWLRQHG LQ RQH YHUVH WKH ZRUG 3¢QkV” LQ ILYH YHUVHYV
PHQWLRQHG LQ WZR KXQGUHG IRUW\ YHUVHV LQ WKH 4XUDQ :H
in five verses, and the RUG SWHVWHIQLVE =~ ZKLFK PHDQV 3WR JHW SHU
SPeVWHYIQLVVQ® IRUP RI WKH ZRUG ZKLFK PHDQV 3*WR WDON WR
LV DOVR XVHG LQ RQH YHUVH LQ WKH VXEMHFWnNIiR4dRe KWKdH ZRUG
of wet clay that makes a sound when knocked on, is mentioned as well. This word is said to be used
ZLWK UHIHUHQFH WR WZR WKLQJV 2QH LV WKH KXPDQ EHLQJV!
separate them from other living creaturdse bther is the vulnerablen@ weak nature of human
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beings.In this study, we identified that 74 different expressions which we think of as related to
language and communication were used 2162 times in total in the 2077 verses of 924 surahs (sections)
of the Quran. The Turkish translation of the Quran prepared by Turkish Directorate of Religious
Affairs is used for this study. By specifying the usage frequencies of all these expressions and
identifying the verses and surahs they were used in, the impodatagguage in Quran and human
communication issurveyed throughout the studiduman beings, the Earth and the Quran are
DVVRFLDWHG ZLWK HDFK RWKHU LQ YDULRXYV ZD\V 6LQFH 3WKH
LY WKH KXPDQ ~ V¢ Keddhahg® &D a@sfar@aZidh. Language is a necessity for all three,
and the wonderful tool that transforms these three dissimilar beings is a divine tree with roots in the
ground and branches in the sky, that bears fruits in all seasons and livésefernity. Language,

namely accurate communication, is a necessity for living humanely, meeting on the right path and
competing in kindness. The Quran is the true guide and a solid source for the Earth and the human
beings. Being in constant contact witle Quran and reaching the eternal being, which is an absolute
right and an unquestionable certainty for everlasting life, is an aesthetic need.

Keywords: The Quran, the Koran, language, communication, Turkish.
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dHYLUL (+LWLPQAB®DZFQNP'LOL YH 7«UN 'LOL $-OUOONOO 'HU
'‘DLU %LU dDOOUGUPD

$UU *|$AW+0 '850$= +87

9]

7*UNL\HYGH oHYLUL H=LW LFIH EPPDOIROING OHYWHEEDRP E|O<POHL
LOJLOL E|O+P*Q WHPHO \DEDQFOUGLO+WENOGLYL H:Q WL-PAQQ Q-+ D
HWPHNWHGLU %X QRNWDGD V|] NRQXVX P«IlUHGDWODUOQ JHQHO
3GLVLSOLQOHU DUDVO GHUVOHU  RODUDN VOQOIODQGOUDODELC
erek dil olalDN 7+UN GLOLQH DWIHGLOHQ |QHPH \DSOODFDN YXUJX G
NDUuOODUOODQ VRUXQVDOODUGDQ LONL LNL YMA\OWGD®&BUIDJO]!
LOHWLULP HWNLOHUGLP GHUV GD+O0O0OOPOUDWORGPDWEDREFOHGLOJ
oHYLUPHQ DGD\ODUOQOQ ND\QDN YH HUHN PHWLQOHU RODUDN 7
bu eksik \HWHUVL] 0|]*POHPHOHULQ oHYLUL «UsQOHULQH \DQVOPDVOD
NDUuOODGWOW PIED QA FEIAIGEN \D]PD EHFHULVL V|\OHP o0]|]*PO
GHUVOHULQLQ \R+XQOX+XQD NDUGOOON 7«UNoH GLOELOJLVL \L
E|O+P P«IUHGDWODUOQGDQ ]JL\DGH *QLYHUVLWH JHQMRQXMXLPOI
DODQGD BiublaraBébépPolabilmektedita X SRVWHU ELOGLUL NDSVDPOQGD
OHUOHYHVLQGH <e¢NVHN g+UHWLP .XUXOX /LVIHQ\NF-PWQDO® W|[HORF
P lUHGDWODUO NDUUOODUWOURDOOLRYOHD UHDNNL'QBH CCH@HIFHNN 919 7
YH NDSVDPODUOQD GDLU ELU WHVSLW oDOOUPDVO JHUOHNOHUGW|
DODQ EX GHUVOHULQ DGODQGOUDOOOUOQD GHUV \«NOH&LQH YH
GLNNDW OHNLOHFHNWLU -HUMNUG LD+ KWNPPRQ\GNY NQNQG®DLU oHYLUL
JJUsGOHULQH \HU YHULOHFHN RODQ EX oDOOUGUPDGD 'DQLHO *R.
EHFHUL\H GH+*LQLOHUHN oD@ditiPDQO®Q oHUOHYHVL EHOLUOHQH

Anahtar Kelimeler: dHYLUL H+LWLPL PeIUHGDW 7<UN 'LOL V|\OHP 0]|]*PO
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